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hsan Fazlioglu*
(Istanbul Medeniyet Universitesi)

“Hosca Bak Zatina...”; Islim-Osmanli ‘ben-anlatilarr’ Lit-
eratiirii Uzerine Bir Degerlendirme /” Take Care of Your-
self..”: An Evaluation of the Self-Narrations in Islamic-Ot-
toman Literature

Bu sunumda Islam temeddiiniinde, bahusus Osmanli kiiltiiriinde ‘ben-an-
latist’ kavraminin ilistirilebilecegi eserler tizerinde durulacaktir. Ancak amag
konuyla ilgili bir dokiim vermek degildir. Daha ziyade belirli 6riintiilerden
hareket ederek hangi metinlerin ‘ben-anlatisr’ kavrami altina diigebi-
lecegine isaret etmektir. Belirli bir tertip, diizen icerdigi diisiintildiigiinde
oruntiilerin gelisigiizel degil, tersine belirli bir nazari etkinligin uzayinda
varliga geldikleri s6ylenebilir. Bu nedenle ‘ben-anlatist’ kavrami, herhangi
bir kiiltiiriin nazari uzayinin bir uzantisi olarak diisiiniilebilir. Iste bu ¢alis-
mada Osmanli kiiltiiriiniin nazari uzay1 dikkate alinarak hangi tiir kiiltiirel
ortntiilerin ‘ben-anlatist’ olarak degerlendirilebilecegi tizerinde durulacak-
tir. Salt nazari bir tasvirle yetinilmeyecek her bir oriintii igin 6rnekler de
verilecektir. Ozellikle bilgin ve sufi gibi farkl kiiltiirel birimleri temsil eden
kisilerin hayat hikayelerini ele alan tabakat kitaplarinin nasil ‘ben-anlatisr’
metini olarak okunabilecegi tizerinde durulacaktir.

“Take Care of Yourself..”: An Evaluation of the Self-Narra-
tions in Islamic-Ottoman Literature

In this presentation, it will be focused on the works that can be attached to
the concept of ‘self-narration’ in Islamic civilization, especially in Ottoman
culture. However, the aim is not to give an inventory of the subject. Rather,
itis to point out which texts can fall under the concept of ‘self-narration’ fol-
lowing certain patterns. Considering that it contains a specific order, it can
be said that the patterns do not come into existence randomly, on the con-
trary, they come into existence in the space of a certain theoretical activity.
Therefore, the concept of ‘self-narration’ can be thought of as an extension
of the theoretical space of any culture. In this study, it will be focused on
which kinds of cultural patterns can be evaluated as ‘self-narration, taking
into account the theoretical space of Ottoman culture. Examples will also
be given for each pattern, which will not be content with a purely theoreti-
cal description. In particular, it will be emphasized how the tabaqat books,
which deal with the life stories of people who represent different cultural
units such as scholars and sufis, can be read as ‘self-narration’ texts.

*  ihsanfazlioglu@gmail.com
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Rudolf Dekker’
(Universiteit van Amsterdam)

How to separate fact and fiction in egodocuments?

In the past thirty years our small team of historians made an inventory of
Dutch egodocuments from the 16th to the early 20th century. The most
fundamental problem we encountered was: what is an egodocument, and
what not. We had developed our own definition of ‘egodocument’, which is
in general precise enough. However, like all terms in use, like ‘Selbstzeu-
gnis’ or ‘écrit du for privé, even a well-defined word only has meaning when
tested in practice.

We have selected thousands of books and manuscripts, but after reading
many of these texts did not fit our definition. Some diaries were in fact
chronicles (not personal enough) or private accountbooks (too factual).
Some published egodocuments turned out to be novels, written in the
first-person. A few texts were even falsifications. All cases of doubt were
discussed within our group. This contributed to our knowledge of the
blurred line between fact in faction. What should we do with an autobio-
graphical novel. Or with a ‘roman a clef’, if the text was close to the real life
of the autor? In this paper I will discuss some examples of these problems.

Clauda Ulbrich?
(Frei University of Berlin)

How to separate fact and fiction in egodocuments?
Autobiography - The (Re-)Discovery of a Literary Genre
and its Transformations in Social -, Transcultural-, and
New Cultural History in Germany (1980-2022)

This article describes new approaches to ego-document research in Ger-
many, discusses the problems of definitions and usefulness of inventories
compiled so far in Germany. Since the 1980s, in Germany as in many other
European countries, interest in the study of autobiographies has grown tre-
mendously in many disciplines of the humanities. Among the reasons for
the increased interest in German historiography in this research were cer-
tainly the skepticism towards a ,,Strukturgeschichte® as well as a new open-
ness for internationally discussed questions. The term ,ego-document®
originating in Dutch was not appreciated by all German scholars for various
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reasons - instead ,,Selbstzeugnis“ (self-testimony) was preferred. In the Ber-
lin Research Group that I have led from 2003 to 2012 we decided to accept
the term ,,Selbstzeugnis® for German language texts, but to use ,,self-narra-
tive“ in our English language texts. A central goal or our work was to make
the authors of autobiographical writings visible as narrators who described
their own person in their social relations. In order to understand how life
(as experienced physically and psychically) was transposed into another
medium, that of writing, it is necessary to carefully contextualize the texts,
paying particular attention to the writing situation and narration.

For our work it would have been helpful to have inventories. There are still
very few of these, which refer to specific periods or social groups. Others
relate to individual libraries or collections. So far, there are no approaches to
record autobiographical writings nationwide. But the existing inventories,
in which the ego-documents are arranged according to very different crite-
ria, are already an important tool of the research.

Frangois-Joseph Ruggiu®
(Université Paris-Sorbonne)

“Personal writings in France: successes, limits and life cycle
of a scientific investigation (2002-2022)

TIn 2002, a group of French historians specialising in social history set up
a research network on a particular type of document, increasingly present
in archival collections since the Renaissance, which they called ‘les écrits du
for privé, an expression we translate in English as “personal writings”. This
research network had a double objective. The first was to make an inventory
of these texts, some of which were published but the vast majority of which
were manuscripts and kept in public libraries or archives. The second was
to develop researches on these texts by encouraging both new directions
of study and methodological renewals. They hoped thus to open a third
phase of the use of these texts as historical sources after the late 19th centu-
ry and 1960s-1970s phases. Twenty years after the creation of this research
network, recognized and funded from 2003 by the Centre National de la
Recherche Scientifique, this communication aims to make a scientific as-
sessment of its work and above all to draw lessons that may be useful to a
research network being created in another country. The first and the second
parts will present the main productions of the network and also the set-
backs he faced especially after the end of its funding. The notion of “écrits

*  Francois-Joseph. RUGGIU@cnrs-dir.fr

du for privé” has indeed a fine posterity in French historiography but these
problems have been substantial. We may even consider the program as a
semi-failure despite that its realizations are numerous and highly visible.
The third part will show, nevertheless, that such a scientific survey has a life
cycle whose evolutions could be anticipated if we wish to consolidate the
achievements of a research program over the long term.

Social history; personal writings; written cultures; early modern and mod-
ern European history.

Yury Zaretsky*
(Higher School of Economics National Research University-Moscow)

On the Variety of Ego-documents: Early Russian Official
Self-accounts Abstract

The paper aims at introducing a group of ego-documents being composed
on a comparatively large scale in eighteenth-century Russia. These texts tell
the life stories of their narrators, which make them similar to autobiogra-
phies. At the same time, they have some significant differences from auto-
biography as a literary genre. In most cases, they are much shorter, mainly
consist of factual data, and are written not by narrators themselves but by
scribes from the narrators’ words. Besides, they are composed by individu-
als not voluntarily but at the request of public authorities in recurring social
contexts. To distinguish these texts from the generally accepted notion of
autobiography, this type of life story is labeled in the paper ‘official self-ac-
count’ or ‘bureaucratic autobiography’ The given examples of ‘bureaucratic
autobiography’ refer to different social contexts and individuals from differ-
ent social groups. These are life stories of fugitive serfs, detained people of
various estates, military personnel, nobility, and foreigners. The paper con-
cludes that composing ‘bureaucratic autobiographies’ as a wide-scale prac-
tice started during Petrine state-building reforms that mirrored the general
trends of the emergence of the modern bureaucratic state in Europe. Later
this practice spread out to different estates and social groups of Russian
society and became a significant means of ‘governmentality’
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Mordechai (Motti) Levy®
(The Hebrew University of Jerusalem)

Delineating Confessional Differences: The Perception of the
Safavid “Self” and the Ottoman “Other” in the Memoirs
of Shah Tahmasp I (r. 1524-1576) /Inan¢ Farklarini
(Confessionalism) Tanimlamak: I. $ah Sahmasp’in (r. 1524-
1576) Anilarinda Safevi “Benligi” ve Osmanli “Oteki” Algis1

The personal diary of the second Safavid ruler, Shah Tahmasp I (r. 1524-
1576), is considered to be one of the first examples of autobiographical roy-
al memoirs that were written in Persian during the 16th century. Written
probably in the 1560s, this work depicts in first-person a range of events
that occurred during the Shah’s reign, from his accession to the throne in
1524 to the extradition of Prince Bayezid to the Ottomans in 1562. It starts
with a brief description of the first years of the Shah’s rule, followed by a
detailed narration of the Ottoman campaigns against Iran (1534-1554) and
the defection of Prince Bayezid to Iran. In addition to chronicling these
events, the writer also records his thoughts, experiences, and feelings.

Although the significance of this composition for understanding the inner
world of Tahmasp and his period has long been acknowledged by different
scholars, little attention has been paid to the ideological dimensions of the
work. In my presentation I examine Tahmasp’s self-representation on the
one hand, and his perception of the “other”, embodied in the Ottomans,
on the other hand. I argue that Tahmasp consciously based his ethnic and
cultural identity on two components, i.e., Turkish and Persian, and chose
to express his “Turkishness”, for example, by inserting into the narrative
phrases and couplets in Turkish. Furthermore, I attempt to demonstrate
Tahmasp deliberately formed and presented his self-image in sharp contrast
to Kanuni Sultan Siileyman (r. 1520-1566) and the Ottomans at large, by ar-
ticulating in diverse ways the governmental, religious, cultural and military
differences between himself and Siileyman and their kingdoms.

Keywords: Persian autobiographical writing, Safavids-Ottoman relations,
self-representation, Shah Tahmasp I.
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Inang Farklarin1 (Confessionalism) Tanimlamak: I. Sah
Sahmasp'in (r. 1524-1576) Anilarinda Safevi “Benligi” ve
Osmanl “Oteki” Algist

Ikinci Safevi lideri Sah Tahmasbin (hiik. 1524-1576) kigisel giinliigii, 16.
yiizyillda Fars¢a yazilmis kraliyet otobiyografilerinin ilk oérneklerinden
biri sayilir. Tahminen 1560’larda yazilmis olan bu eser, Sah'in tahta ¢iktig1
1524ten, Sehzade Bayezid’in Osmanlilara iade edildigi 1562’ye kadar siiren
saltanat1 siiresince olmus bir dizi olay1 ilk ag1zdan anlatir. Sah'in saltanatinin
ilk yrllarinin kisa bir tarifi ile baslar, Osmanlilarin Iran’a karsi seferlerinin ve
Sehzade Bayezid’in Irana siginmasinin detayli anlatimlariyla devam eder.
Bu olaylar tarihe gecirmenin yani sira, yazar kendi diisiincelerini, deney-
imlerini ve hislerini de kayda alir.

Her ne kadar bu yapitin Tahmasb'n i¢ diinyasini ve dénemini anlamaktaki
6nemi uzun siiredir bircok bilim insani tarafindan takdir edilmis olsa da,
su ana kadar eserin ideolojik boyutlarina ¢ok az dikkat ¢ekilmistir. Sunu-
mumda, bir yandan Tahmasbin kendi kendini tasvirini, bir diger taraftan
da onun Osmanlilarda viicut bulan “6teki” algisin1 inceliyorum. Tahmasbin
bilingli olarak etnik ve kiiltiirel kimligini Tiirk ve Pers olmak {izere iki
bilesene dayandirdigini ve “Tiirkliigiinii” ifade etmek igin, rnegin, 6ykii-
sel ibareler ya da beyitlere Tiirk¢e kelimeler ilave etmeyi segtigini savunuy-
orum. Buna ek olarak, Tahmasbin kendi imajini, kendisi ve Kanuni Sul-
tan Siilleyman (hiik. 1520-1566) arasindaki ve ikisinin imparatorluklar
arasindaki yonetimsel, dini, kiiltiirel ve askeri farkliliklar tiirli sekillerde
ifade ederek, kasitli olarak Suleymana ve genel olarak Osmanlilara kars
keskin bir zitlikla olugturup tanittigini gostermeye ¢alistyorum.

Riimeysa Nur Sahin®
(Tiirkiye Yazma Eserler Kurumu Baskanlig1)

iki Diinya Arasinda Mirza Mahdum/ Mirza Makhdum
Between Two Worlds

Bu aragtirmanin amaci 16.yyda yagsamis, Safevi Devlet’nden Osmanli Im-
paratorlugu’na gelmis olan bir alimin kendisini nasil tanittig1, nelere vurgu
yaptig1 ve bunlardan yola ¢ikarak o donemde itibar sebebi olan konular
tesbit etmektir. Osmanlilarin ihtiyag duydugu giiglii bireysellik duygusun-
dan yoksun oldugu iddiasinin reddedilmesi, otobiyografiler iizerinde
birgok ¢aligmanin ortaya ¢ikmasina neden olmugtur. Ulkemizde ben-an-
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latilar1 kapsaminda degerlendirilebilecek metinlerin ¢ok olmasina ragmen
diinya literatiiriine eklemlenememistir. Mirza Mahdum'un ben-anlatisi
olarak degerlendirilebilecek olan eseri Dhakhirat al-'uqba fi dhamm al-dun-
yanin sonunda kendi hayatindan ii¢ boliimde bahseder. Biyografisini yaz-
masini doénemin seyhilislami Hoca Saadeddin Efendinin istedigini baska
bir eserinde belirtir. Kendisinin biiyliik Osmanli hilafetinin bir hizmetgisi
hatta hakikatte bir hi¢ oldugunu sdyleyerek soze baslar. ilk béliimde nese-
bini biitiin ayrintilariyla Hz. Muhammede kadar yazar ve seyyid oldugu
tizerinde fazlaca durur. Ikinci béliimde ise hocalarini tanitir. Hocalarinin
Seyyid Serif Ciircaniden ders alan amcalar1 ve dedeleri oldugunu ozellikle
belirtir. Siinni dersleri gizli aldiklarini anlatir. Ciircani iizerinde vurgu yap-
masinin sebebi kendisinin siinni inanca sahip oldugunu ispat etmektir. Ibn
Hacerden ders aldigin: séyler ancak verdigi bu bilginin kronolojik olarak
yanlis oldugu tespit edilmistir. Donemin meshur alimlerinden icazeti old-
ugunu ancak bunlarin Kizilbaglar tarafindan yakildigini séyler. Kendisinin
yetkinligi ile ilgili siiphesi olanlarin az vakitte ne kadar ¢ok eser yazdigina
bakmasini ister, daha sonra da Osmanlrda aldig1 gérevleri zikreder. Ugiincii
boliimde ise biitiin yasadiklarini ve aldig1 gorevleri anlatir. Mirza Mahdum
genel olarak otobiyografisini bazi seyleri saklayarak veya ekleyerek Stinni
oldugunu kanitlamak tizere kurgulamigstir.

Mirza Makhdum Between Two Worlds

In this study, I aim to determine what is considered “respected” in a specific
period by examining Mirza Makhdum’s life, the ways he introduced himself
and his highligths as a scholar. The rejection of the claim that the Ottomans
lacked the sense of individuality that they needed, led to the emergence of
many studies on autobiographies. Although there are many texts that can be
evaluated within the scope of the self-narratives in Turkey, they could not be
added to the world literature. Mirza Makhdum’s work, which can be con-
sidered as a self-narrative, mentions his life as divided in three chapters at
the end of Dhakhirat al-'ugba fi dhamm al-dunya. In another work, he states
that the idea of writing his own biography was asked by Hodja Saadeddin
Efendi, the sheikh of the period. He begins his work by underlining that he
is a servant of the great Ottoman caliphate, and indeed nothing at all. In the
first part, he writes his lineage extending back to the Prophet Muhammad
in detail and emphasizes that he is a sayyid. In the second part, he introduc-
es his teachers. He specifically states that his teachers were his uncles and
grandparents who took lessons from Sayyid Sharif Jurjani. He tells that they
took the Sunni lessons secretly. The reason he emphasizes on Jurjani is to
prove that he has Sunni belief. He says that he took lessons from Ibn Hajar,
yet, this information was found to be wrong chronologically. He claims

that he was granted with a diploma by the famous scholars of the period but
it was burned by the Qizilbash. He asks those who have doubts about his
competence to look at the number of works he has written in a short time,
and then he cites the tasks he took in the Ottoman Empire. In the third
part, he explains all his experiences and duties. In general terms, we can say
that Mirza Makhdum designes his autobiography with a specific attempt to
prove his Sunni beliefs, mainly by hiding or adding things.

Peyman Eshaghi’
(Fre University of Berlin)

Iranian Farhad Mirza Mo tamad al-Dawla in the Ottoman
Court: A Persian Hajj Travelogue as an Understudied
Historical Source on the Late Ottoman Empire

A critical source of historiography in the modern Middle East and North
Africa is considering a large number of hajj travelogues written by pilgrims
throughout the centauries. These travelogues entail essential data about the
territories passed by the pilgrims en route to Mecca. Iranian had to enter
the Ottoman terrains to perform hajj and have produced numerous Hajj
travelogues (safarnamiyi ‘ajj) with many invaluable references to the Ot-
toman issues. Among those pilgrims, Farhad Mirza Mo'tamad al-Dawlah
(1818-1888); a Qajar prince-governor, author, and bibliophile, has produced
a substantial travelogue. In September 1875, Farhad Mirza performed the
pilgrimage to Mecca. As a high ranking prince of Iran, he was officially
accepted and respected by the Ottoman officialdom. During his journey, he
negotiated with the Ottoman officers about different issues, including the
mutual relationships between the two states and the situation of hajj. While
returning from hajj, Farhad Mirza submitted a letter to the Ottoman Sultan
comprised a comprehensive appraisal of Ottoman administration of Hejaz
and conveyed his reformist ideas about the hajj and administration of Hejaz
to the Ottoman Sultan. His letter written on 21 February 1876 was handed
to the Sultan Abdiilaziz some months before his death on 30 May 1876. In
this article, I provide a thick description of Farhad Mirza’s negotiations and
his letter to the Ottoman Sultan seemingly not found in any other source
and have not being paid enough attention and show first, how Persian hajj
travelogues can be considered as an important Ottoman ego-documents,
second how Farhad Mirzas travelogue, negotiations with the Ottoman
court as well as his letter to the Ottoman Sultan can be considered as an
understudied source to explore the Ottoman hajj history and third, how
Farhad Mirza’s letter may challenge the conventional understanding of Ot-
toman-Iran relations and suggest a convergent approach by both sides in-

stead of aggressive strategies against each other.
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Osmanli Sarayinda Bir Iranli: Ferhad Mirza
Mu'temediiddevle - Ge¢ Osmanlrda Gézden Kagmis Bir
Tarihsel Kaynak Olarak Fars¢a Bir Hac Seyahatnamesi

Modern Orta Dogu ve Kuzey Afrikada kritik bir tarih yazimi kaynagy,
hacilar tarafindan yillar boyunca yazilan ¢ok sayida hac seyahatnamelerini
distindiiriiyor. Bu seyahatler, Mekkee giden hacilarin gegtigi bolgeler hak-
kinda énemli veriler igeriyor. Iranlilar, hac yapmak i¢in Osmanl toprak-
larina girmek zorunda kaliyorlardi ve Osmanli meselelerinde ¢ok degerli
referanslarla sayisiz hac seyahatleri (safarnamiyi ‘ajj) tiretti. Bu hacilar ar-
asinda Farhad Mirza Mo tamad al- Dawlah (1818-1888); bir Kagar prensi
valisi, yazar1 ve bibliyofil, 6nemli bir seyahatname yazdi. Eyliil 1875te Far-
had Mirza Mekke'ye hacca gitti. [ran’in iist diizey bir prensi olarak, Osmanli
devlet adamlar1 tarafindan resmen kabul edildi ve saygi gordii. Yolculugu
sirasinda, iki devlet arasindaki karsilikl iligkiler ve Haccin durumu da
dahil olmak iizere Osmanli makamlari ile farkli konularda gériistii. Hacdan
donerken Farhad Mirza, Osmanl Sultanina Hicazin Osmanli ydnetiminin
kapsamli bir degerlendirmesini igeren bir mektup sundu ve Hicazin hac ve
idaresi hakkindaki reformist fikirlerini Osmanli Sultanina aktardi. 21 Subat
1876da yazdig1 mektubu, 30 Mayis 1876daki 6liimiinden birkag ay once
Sultan Abdiilazize teslim edildi. Bu makalede, Farhad Mirzan'in gériigme-
lerinin ve Osmanli Sultanina mektubunun bagka hicbir kaynakta bulun-
mayan detayli bir agiklama sunuyorum. Yeterince dikkat edilmemis Farsca
hac seyahatlerinin nasil énemli bir Osmanli Ben-Anlatilar1 olarak kabul
edilebilecegini, ondan sonra Farhad Mirzanin seyahatinin nasil gelistigini,
Osmanli mahkemesiyle goriigmelerin yan1 sira Osmanli Sultanina yazdig1
mektup olarak kabul edilebilir Nihayetinde Osmanli hac tarihinde Farhad
Mirzanin mektubunun Osmanli-iran iligkilerinin geleneksel anlayigina
nasil meydan okuyabilecegini, [ran-Osmanli konusunda birbirlerine kars
saldirgan stratejiler yerine her iki tarafinda yakinlasan bir yaklasim olabi-
lecegini anlatmaktadur.

Sebastian Cwiklinski®
(Fre University of Berlin)

The Self as Itinerant Activist: Abdurrashid Ibrahim (1857-
1944) and His Travelogues as Ego-Documents

After having fled from the Russian Empire, the Tatar traveller and politi-
cian Abdurrashid Ibrahim (1857-1944) travelled for two years through
Asia, starting from Japan, and finally joined Islamist circles in Istanbul. For

8 sebastian.cwiklinski@web.de
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the reconstruction of the events related to Ibrahim’s journey his Otttoman
two-volume travelogue The World of Islam and the Islamic Civilisation in
Japan (Alem-i Islam ve Japonyada Islamiyet, Istanbul 1910/11 and 1913)
rightfully has been regarded and used as the most important source, yet
the research on Ibrahim has to be criticized for two reasons: first, it has
limited itself with extracting from the travelogue just the course of events,
without taking into account the ideological dimension of Ibrahim’s works.
Secondly, the travelogue has never been analysed as an ego-document, and
accordingly, Ibrahim’s strategies of presenting himself have never been in
the focus of research. The present talk will analyse Abdurrashid Ibrahim’s
strategies of presenting a certain image of himself and the concept of person
in his travelogue.

Gezici ve Eylemci Ben: Abdiirresid ibrahim'in (1857-1944)
seyahatnamelerini Ben Anatilar1 olarak Kavramak

Tatar seyyah ve politikact Abdiirresid Ibrahim'in (1857-1944) Rusya Im-
paratorlugundan kactiktan sonra Japonyadan baslayarak iki yillik bir
Asya seyahatinden sonra Istanbulda Islamci gevrelere katildig1 tarihgiler
tarafindan detayl bir sekilde incelenmistir. Ibrahim’in bu baglamdaki faal-
iyetlerini aragtirmak iin Ibrahim'in 1910/1911 ve 1913’te yayimladig: iki
ciltlik Alem-i Islam ve Japonyada Islamiyet seyahatnamesi en énemli kay-
nak olarak kullanilmistir, ancak bilimsel literatiirde simdiki haliyle iki ek-
siklik tespit etmek lazimdir: Birincisi, Abdiirresid ibrahim'in seyahatnam-
esi simdiye kadar ancak olaylarin akisini tespit etmek i¢in kaynak olarak
kullanilip olaylarin ideolojik arka plani géz ardi edilmistir. Ikincisi ve daha
onemlisi: seyahatname simdiye kadar Ben Anlatist olarak goriilmemistir.
Yapacagimiz sunuda Abdiirresid Ibrahim'in seyahatnamesi - bilimsel liter-
atiirde hakim olan goriisten farkli olarak - sirf olaylarin akigini tespit etmek
i¢in kaynak olarak degil de ilk 6nce Ben Anlatisi olarak ele alip orada gecen
Sahis konseptine (Ingilizcesi: concept of person) saptamaya calisilacaktir.

Barbara Kellner Heinkele’®
(Frei University of Berlin)

Soldier of Fortune, Man of Letters: Mirza Haydar Dughlat‘s
Self-perception in his Tarikh-i Rashidi

In recent years, scholars have paid greater attention to the Babur-name,
the autobiographical work of the Timurid prince Zahir al-Din Muham-
mad Babur (1483 Ferghana - 1530 Agra). Valuable studies have been pub-
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lished using a literature, history or linguistic approach. In contrast, the
Tarikh-i Rashidi, a historical work by Mirza Muhammad Haydar Dughlat
(1499 Tashkent -1551 Kashmir), Babur's cousin in the maternal Chinggis-
id-Chaghatay line, has been little more than a historical reference in in-
ternational research. In the paternal line, Mirza Haydar hailed from the
Mongol tribe of Dughlat, which was influential in what was left of the ulus
Chaghatay (Moghulistan, East Turkistan) in the 15th and 16th centuries.
Haydar was a political vagabond (qazaqliq) for most of his life, much like
Babur. In the first part of his chronicle Haydar endeavored to hold on to the
material and spiritual heritage of the Eastern Chaghatayid dynasty, using
written and oral sources to outline events of the period 1329-1533. In the
second part of the Tarikh-i Rashidi, Mirza Haydar and his family come to
the fore when he narrates the history of the Chaghatayid khans in a time of
political upheaval in Central Asia (late 15th century to 1540). In present-
ing the events, he includes his own historical role as a courtier, statesman,
warrior, conqueror and man of letters. In his text he frequently insists on
the importance of Mongol customs and traditions in the Chaghatay realm
and also explains that Islam is the all-pervasive force of human existance in
times of success, as in times of dispair.

Asker ve Edib: Haydar Mirza'nin Tarih-i Residi Isimli
Eserinde Kendilik Algis:

Aragtirmacilar, son yillarda, Timur prensi Zahireddin Muhammed
Babiir'iin (1483 Fergana-1530 Agra) otobiyografik eseri olan Babiirname’ye
buyiik ilgi gostermektedir. Edebiyat, tarih ya da dilbilimi yaklagimlariyla
kiymetli galismalar yaymlanmistir. Buna karsilik, Babiir'iin anne tarafindan
(soyu Cengizhan ve Cagatay’a dayanir) kuzeni olan Mirza Muhammed
Haydar Duglat (1499 Taskent-1551 Kesmir), tarafindan yazilan tarihi bir
eser olan Tarih-i Rasidi yalnizca uluslararasi aragtirmalarda tarihsel bir ref-
eranstan biraz daha fazlasi olabilmigtir. Mirza Haydar, baba tarafindan, 15.
ve 16. ylizyillarda Cagatay (Mogolistan, Dogu Tiirkistan) ulusunun diginda-
ki bélgelerde etkili olan Mogol Duglat kabilesine dayanir. Haydar hayatinin
bityiik bir boliimiinde Babiir gibi politik bir serseriydi (kazaklik). Haydar,
tarihcesinin ilk boliimiinde 1329-1533 donemi olaylarini 6zetlemek igin
yazili ve szl kaynaklar: kullanarak Dogu Cagatay hanedaninin maddi ve
manevi mirasina tutunmaya ¢alisti. Tarih-1 Rasidi'nin ikinci béliimiinde
ise Orta Asya'daki siyasi kargasa zamaninda Cagatay hanlariin tarihini
anlatirken Mirza Haydar ve ailesi 6n plana ¢ikmaktadir. (15.ylizyil son-
lar1-1540) Olaylar1 sunarken bir saray adami, devlet adamy, savasei, fatih
ve edip olarak kendi tarihi roliinii de katmaktadir. Metninde siklikla Mogol
gelenek ve goreneklerinin Cagatay diyarindaki 6nemini konusunda israr
etmekte ve Islam'mn, bagar1 donemlerinde oldugu kadar umutsuz zaman-
larinda da insanin varolusunun en kusatici giicii oldugunu agiklamaktadir.
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Biigra Sidika Kaya'®
(ISAM-Centre for Islamic Studies)

Mogol-Osmanli-Memliik U¢geninde Bir Entelektiiel:
Sehabeddin Ibn Arabsah (6. 854/1450) ve Ben Anlatist

Bu caligma IX./XV. asirda yasamis ve kendi hayatin1 bizzat kaleme almis
bulunan bir tarihgi ve devlet adami olan Ibn Arabsah iizerine olacaktir.
Uzun seyahatlerle gecen hayaty, gesitli bolgelerde karsilastig ilim adamlari
ve devlet idarecileriyle yakin iliskileri dolay1 s1yla yasamis oldugu dénemin
siyasi ve entelektiiel hayat: hakkinda énemli bilgiler aktaran Ibn Arabsah
791/1389 yilinda Sam'da dogdu. Timur'un IX./XV. asrin baglarindaki
akinlar1 esnasinda topladig: ulema ile birlikte Semerkant'a gonderildi. Bu
esnada Tiirkge, Farsca ve Mogolca dgrendi. Seyyid Serif Ciircani ve Ib-
niil-Cezeri'nin ders halkalarina katildi. Ardindan Saray'a ve Astarhan'a
ulasti. Burada Bezzézi'den fikih dersleri aldi. 815/1412 yilinda Edirne'ye
varan Ibn Arabsah, Sultan Celebi Mehmed'in sir katibi ve sehzadelerin ho-
cas1 oldu. Burada iglerinde Molla Fenari'nin de bulundugu bir grup alimle
tanistt. Celebi Mehmed'in 6liimii iizerine 825/1422 yilinda 6nce Halep son-
ra da $am'a gitti. 841/1438 yilinda hac yapmak niyetiyle $am'dan ayrilar-
ak Kahire'ye yerlesti. Burada ileri gelen ulema ile bir araya geldi. Onlarla
cesitli ilmi goriigmeler yapt. Ibn Tagriberdi'ye yazdig1 metinleri gostererek
fikirlerini ald1. Kahire'de iken daha ziyade felsefe ile mesgul oldu. Sultan
Melik Zahir Cakmak'in yakinina girdi ve kendisi i¢in Fakihetii'l-hulefa adl
eserini kaleme aldi. Bu eserinde cesitli hitkiimdarlara deginirken Mogol-
lar ve "kafir" diye andig1 Cengiz Han'a da yer vererek Mogol sosyal hayati
ve devlet teskilat1 hakkinda genis bilgi aktardi. Dil, tarih, tefsir ve kelama
dair de gesitli eserler kaleme aldi. Bu ¢alisma 6zellikle Ukudii'n-nasiha adli
manzum biyografisinde yer alan bilgiler 1s181nda, IX./XV. asir diinyasinda
yasamis gezgin bir alimin kendi eliyle kaleme aldig1 ben anlatisi iizerine
odaklanacaktir. [bn Arabgah 854/1450 tarihinde Kahire'de vefat etmistir. .

An Intellectual in the Mongolian-Ottoman-Mamluk
Triangle: Muhammad ibn Arabshah (d. 854/1450) and His
Egodocuments

This study focused on the authobiyograpy of Muhammad ibn Arabshah by
his poetic book Ukud al-nasiha as a historian and traveler in Medieval Is-
lamic world. Muhammad ibn Arabshah (791/1389) was born in Damascus.
He was an Arab writer and traveller who lived under the reign of Timur
(1370-1405). Later when Timur invaded Syria, he moved to Samarkand

' busrasddkakaya@gmail.com
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and later to Transoxiana. He took lessons from Sayyid Sharif Jurjani and
Ibn al-Jazari. He later moved to Astrakhan and Saray, he attended the les-
sons of Bezzazi here. Then he moved to Edirne and worked in the court of
Sultan Mehmed I as a privy secretary and as a teacher for sultan's sons. So
he translated Arabic books to Turkish and Persian for the sultan. He later
returned to Damascus after having been absent from the city for 23 years.
He wrote many of his books here. Then he decided to go on pilgrimage.
After this he moved to Egypt and he met several ulama in this city and
discuss with them on many subjects. He approached Sultan Sayd ad-Din
Jagmagq in Cairo and wrote for the sultan the book Fakihat al-Khulafa' wa
Mufakahat al-Zurafa'. He put forward history of kings and rulers and their
state structures in this book at great lenght. Also he wrote al-Ta'lif al-tahir
fi shiyam al-Malik al-Zahir (Life of Zahir), Jami' al-Hikayat, al-'Aqd al-Farid
fi al-Tawhid, Ghurrat al-Siyar fi Duwal al-Turk wa al-Tatar, Muntaha al-
Adab fi Lughat al-Turk wa al-Ajam wa al-'Arab. This article will cover his
autobiography and will comment through what he wrote about himself. Ibn
Arabshah died in Cairo in 854/1450.

Nilgiin Dalkesen
(Istanbul Medeniyet Universitesi)

Babiirname’nin Modern Donem Oncesi Tiirk-Mogol
Kadin Tarihi Calismalar1 A¢isindan Onemi / Importance
of Babiirnameh in the Turco-Mongolian Women’s History
During the Pre-Modern Times

Medeniyeti kadimnlar ve erkekler birlikte yaratmislar ancak resmi tarih
yaziciligi kadini tarih yaziminin disinda tutmugstur. Genel olarak 6nemli bir
olay olmadike¢a kadinlardan bahsetmemeyi tercih etmeyen ¢ogu biirokrat
kokenli yazarlar: tarafindan yazilan Tiirk-Mogol tarihlerinde de kadina ¢ok
az yer verilmistir. Oysa Tiirk-Mogol kiiltiiriinde kadinin toplum iginde say-
gin bir konuma sahip oldugunu, toplumun siyasi ve sosyal olaylarin olusu-
munda etkili olan aktif bireyler oldugu bilinmektedir. Tiirk-Mogol hitkiim-
darlarinin kendi himayelerinde yazilan tarihlerde kadinin gérmezden
gelinmesine sessiz kalmalari, bu hitkiimdarlarin erkek egemen biirokratik
sisteme ayak uydurduklari kanisim1 uyandirmaktadir. Ancak Timurun
besinci kusak torunu olan Zahireddin Muhammed Babiir (1494-1530)’iin
yazdig1 hatirat1 Babtirndme (Vekayi Babiir'iin Hétirati) bu kaniy: ¢iiriitme-
kte ve resmi tarihin gérmezden geldigi kadinlara genis yer vermektedir.

" nilgun.dalkesen@medeniyet.edu.tr
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Babiir bu hatiratinda, Orta Asyadan Hindistana uzanan siyasi ve askeri
kariyerini ve bu siiregteki duygularini, diistincelerini ve kariyerinin dogal
bir pargasi olan 6zel hayatini agik yiireklilikle ifade etmistir. Dolayis: ile
Babiir, hanedanlik ailesi mensubu olan veya hanedanligin hizmetinde
calisan kadinlarin rol ve gorevleri hakkinda da ayrintili bilgilere genis yer
vermigtir. Bu eser sayesinde, hanedanlik kadinlarinin ve saray hizmetinde
calisan diger kadinlarin siyasi ve sosyal olaylara nasil miidahale edip, yon
verebildiklerini, Babiir Imparatorlugu’nun ingasinda ve hatta imparatorluk
ideolojisinin, toren ve ritiellerinin gekillenmesinde ne denli etkili olduk-
larini 6grenebilmekteyiz.

Bu sunumda Babiirndme, Babiiriin kiz1 Giilbeden Begim'in yazdig1 Hiima-
yunname ve Mogollarin Gizli Tarihi gibi benzer eserlerle karsilagtirilarak,
otobiyografik ve biyografik eserlerin Tiirk-Mogol kadin tarihi agisindan
neden 6nemli oldugu konusu iizerinde durulacaktir.

Importance of Babiirnameh in the Turco-Mongolian
Women’s History During the Pre-Modern Times

Men and women create civilization together, but women were excluded
from histography. In general, as the Turco-Mongol histories were written
by mostly writers, who were bureaucrat originated and generally under-
mined women, we cannot learn these women’s real exact social and po-
litical roles in these historical sources. However, it is well known that the
Turco-Mongol women had a prestigious position in society, and they were
active individuals who were effective in shaping political and social events.
Turco-Mongols ruler’s keeping silent about these gender- blind histories
which were written under their auspices, evokes the belief that these rulers
kept up with the male-dominated bureaucratic system. On the other hand,
a Turco-Mongol ruler Zahireddin Muhammed Babiir (1494-1530) who was
the fifth-generation grandson of Timur, in his memoirs, Babiirnameh, re-
fute this view and gave great place to the unheeded women.

In his memoir, Babiir narrated his uphill political and military struggle ex-
tending from the Central Asia to India. He openly expressed his feelings,
ideas and his private life which was a natural part of his career. Accordingly,
he gave very detailed information about the roles and duties of the women
who were family members or servicing the royal house. Thanks to this
work, we can learn how the women intervened and directed the political
and social events and how they became so effective in the construction of
the Baburid Empire and even in shaping the ideology, rituals and ceremo-
nies of the Empire.
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In this presentation, importance of autobiographic and biographic works
for the history of the Turco-Mongol women are examined through com-
paring Babiirndmeh with other similar works like Hiimayunnameh which
was written by Babiir’s daughter Giilbadan Begim and the Secret History of
the Mongols.

Tugba Ismailoglu Kacir
(Istanbul Medeniyet Universitesi)

Kendisini Dogulu Olarak Hisseden Bir Oryantalistin
Ben-Anlatisi: “Hammer’in Hatirat1”/ The Ego-document of
an Orientalist Who Feels Himself Oriental: The Memoir of

Hammer

Avusturyal oryantalist, “Osmanli Devleti Tarihi’nin yazar1 Baron Joseph
von Hammer-Purgstall'n el yazis1 ile 5904 sayfa yekununda bir hatirati
bulunmaktadir. Hammer, altmis yedi yasinda iken yazmaya basladigi bu
hatirati, on iki yil boyunca her yaz alt1 haftasini ayirarak tamamlamistir.
“Yasayan en Onemli oryantalist” olarak saygi gérdigii bu yillarda, Ham-
mer’in biyografisini yazmak isteyen pek ¢ok meslektasi ve arkadast olmus,
ancak kendisi bu teklifleri geri ¢evirerek yasadiklarini temize ¢ekme firsati
olarak gordiigiinii anladigimiz bu hikayeyi bizzat anlatmak istemistir. Gerek
Hammer’in bir tarihgi olarak kendisini gelecek kusaklara anlatma cabasi,
gerek metnin on iki y1l boyunca fasilalarla yazilmis olmasi bu hatirata ilg-
ing bir karakter kazandirmistir. El yazmasi Hainfeld Satosu'nda Hammer’in
kisisel arsivinde bulunan hatirati, Hammer sagliginda yayimlamamus, an-
cak kendisinden sonra yayimlanmasini istemistir. Ayrica hatiratinda anlat-
t1g1 olaylara sahitlik eden mektuplar1 da numaralandirarak tasnif etmis ve
kaynak olarak sunmustur.

Kendi beyaniyla “ilerleyen yas1 ve yazilacak bagka 6nemli konu kalmamasi
sebebiyle” yetmis sekiz yasinda hatiratini yazmay: tamamladiginda yirmi
dort sayfalik formalardan olusan iki yiiz kirk alti defter doldurmustur.
Hammer, Almanca olan hatiratin1 yazmaya “Bismillah” ile baslar ve “El-
hamdulillah temme bi-in4yetilldh” diyerek tamamlar. Kendisini “ruhen
bir Sarkli” olarak hisseden, Anadolu topraklari i¢in “manevi anavatanim”
diyen, giindelik rutinine kimi ibadetler de dahil olmak iizere Tiirk-islam
gelenegine ait ritiielleri ekleyerek hayatini bir Dogulu gibi yasamaya ¢alisan
Hammer’in elinden ¢ikmis bu metin Osmanli Ben-Anlatilar1 ¢aligmalari
i¢in ilgi ¢ekici bir noktada durmaktadir. Bu ¢aligmada kendisini iki diinya
arasinda konumlandirmis ¢ok yonli bir XIX. ylizyil entelektiielinin met-
nini nasil anlamaliy1z sorusu iizerinden gidilecektir.

2 tugbakacir@yahoo.com
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“The Ego-document of an Orientalist Who Feels Himself
Oriental: The Memoir of Hammer”

There is a memoir of Baron Joseph von Hammer-Purgstall, an Austrian
orientalist and author of “The History of the Ottoman Empire”, which is a
manuscript of 5904 pages. Hammer started writing this memoir when he
was 67 years old and completed it by spending six weeks each summer for
twelve years. During these years when he was respected as “the most im-
portant living orientalist”, Hammer had many colleagues and friends who
wanted to write his biography, but he refused these offers and wanted to tell
his story personally which, in our understanding, he saw as an opportunity
to rewrite his life. This memory gained an interesting effect by both Ham-
mer's effort to explain himself to future generations as a historian and the
fact that the text has been written in intervals for twelve years. The original
manuscript of the memoir is today in Hammer’s personal archive at Hain-
feld Castle. Hammer did not publish the memoir during his lifetime, but
requested it to be published after him. In addition, he classified the letters
that witnessed the events described in his memoirs by numbering them,
and presented them as sources.

When Hammer completed writing his memoirs at the age of seventy-eight,
“due to his advancing age and no other important topics to be written” ac-
cording to his own statement, he has filled out two hundred and forty-six-
page notebooks, each of them consisting of twenty-four pages. He starts
writing his German-language memoirs with “Bismillah” and finishes with
“Alhamdulillah temme bi-inayetillah”. The text which was created by Ham-
mer, who felt himself as a “spiritual Oriental’, called Anatolian lands “my
spiritual homeland” and tried to live like an Oriental person by adding rit-
uals belonging to the Turkish-Islamic tradition to his daily routine, is inter-
esting for Ottoman Ego-documents studies. This study focuses on the ques-
tion of how to understand the text of a versatile intellectual of 19* century
who has positioned himself between East and West.
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Nabil al-Tikriti*?
(The University of Mary Washington)

All my Children - Assessing the Ego Documents of Bayezid
Il’s (d. 1512) Family

The family of Bayezid II (d. 1512) has long been remembered for political
intrigue, occasioned by a longstanding and bitter succession struggle be-
tween his numerous sons. Most of the scholarship to date has concentrated
on the final three contestants for succession, Selimsah (d. 1520), Ahmed (d.
1513), and Korkud (d. 1513), and has relied primarily on correspondence
between these three sons and Bayezid. Upon closer examination, however,
several more sources have remained extant which shed additional light on
not only the struggle itself, but also views on fratricide, interests beyond
politics, and psychological states.

With this contribution, I plan to collect, explore, and assess the corpus of
ego documents generated by all of Bayezid II's nuclear family, a group in-
cluding nine sons, twelve daughters, and over two dozen grandchildren.
This group is far larger than the final three candidates usually held in the
spotlight, although for a number of reasons (fame, longevity, variant vol-
umes), some of these offspring have left behind far more ego documents
than others. The most common source remains correspondence, but this
will be supplemented (whenever possible) with poetry, scholarly treatises,
and in one case, a treatise presented in the form of an extended letter.

While several of the texts I plan to investigate have been presented to the
scholarly community at one time or other, it is my hope that analyzing these
ego documents in comparison with each other, limited to this finite group
of individuals, will provide a fresh contribution to the field of Ottoman his-
tory, and the emerging field of ego documents and autobiographical writ-
ing.

Ciimle Evladim: II. Bayezid’in (6. 1512) Aile Efradina Ait
Ben-Anlatilarinin Bir Degerlendirmesi

II. Bayezid'in (6. 1512) ailesi, ogullar1 arasinda uzun siire devam eden
ve aci bir taht miicadelesinin yol agtig1 siyasi entrikalarla hatirlanmak-
tadir. Bugiine kadar yapilan aragtirmalarin ¢ogu taht icin son ii¢ aday
olan Selimsah (6. 1520), Ahmed (6. 1513) ve Korkud (6. 1513) iizerinde
yogunlagsmis ve oncelikle bu {i¢ ogul ile Bayezid arasindaki yazismalara
dayanmustir. Ancak daha yakindan incelendiginde, yalnizca miicadelenin

B naltikri@umw.edu
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kendisine degil, ayn1 zamanda kardes katli, siyasetin 6tesindeki ¢ikarlar ve
psikolojik durumlara iliskin goriislere 151k tutan bir¢ok kaynak ortaya ¢ikt1.
Bu katki ile, IT. Bayezid'in ¢ekirdek ailesini olusturan dokuz oglu, on iki kizi
ve iki diizineden fazla torunu tarafindan olusturulan ben-anlatilar: kiilli-
yatin1 toplamayi, aragtirmay: ve degerlendirmeyi planliyorum. Bu grup,
bazilar1 bir dizi nedenden dolay: (iin, uzun 6miir, ¢esitli kitaplar) digerler-
inden ¢ok daha fazla ben-anlatisi birakmis olmakla beraber, genellikle spot
1s181nda tutulan son {i¢ adaydan ¢ok daha biiyiiktiir. En yaygin kaynak hala
yazigmalardir, ancak bu kaynaklar (miimkiin oldugunda) siir, ilmi eserler
ve genisletilmis mektup seklinde yazilan eserler ile desteklenecektir.

Incelemeyi planladigim metinlerin bircogu su veya bu zamanda bilim
camiasina sunulmus olsa da bu ben-anlatilarini kisileri belirli bu grup
gercevesinde birbirleriyle kargilagtirmali olarak analiz etmenin Osmanli
tarihi alanina, ben-anlatilar1 ve otobiyografik yazi alanina yeni bir katki
saglayacagini umuyorum. Onerdigim sunumun birincil noktasi, bu grup
icinde neyin mevcut oldugunu analiz etmek olacaktir.

Christiane Czygan"
(University of Bonn)

A Forum for the Imperial Ego: The Third Divan of
Kanuni Sultan Siileyman (1554)

To date relatively little research has been done on Sultan Stieylman’s Third
Divan, the Hamburg manuscript (961/1554), which I am actually preparing
for a critical edition. This manuscript serves as a prime example of Mu-
hibbi’s lyrical world and the intersection of the personal and political. The
Third Divan reveals, beyond the three aspects of love, distinguishable in
divine, mystical and worldly love, poems that are not addressed to a specif-
ic beloved, but which express a specific kind of mood centred around the
poet’s self. To this category belong also poems in which his dark mood is
clearly discernible.

As for all people in a public position, be it in a diary, a letter or a divan,
their statements are hardly separable from the political position they hold,
the higher the rank, the stronger the intersection. In this respect it is note-
worthy, that the Third Divan implies a number of cultural references that
point to the Imperial perspective of Sultan Silleyman, be it deliberately to
influence the addressees, or be it a spontaneous creation. Beyond strategy
and control, the specific topics point to the relevance they bore for the sul-
tan. Therefore, they deserve a closer look and could be classified as follows:

" cczygan@uni-bonn.de
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o Islamic imagery, including references to the Kuran, the Hadiths, a
number of prophets and the four Rashidun

« Heterodox groups (i.e. the Kalender)

o Pre-Islamic leaders (Mani)

« Mythical places and creatures

« Geographical places (including a number of rivers)

o Persian literary protagonists (i.e. Leyla and Mecnun)

o Persian poets (i.e.Salman)

« Historical protagonists (i.e. Alexander and Calinus).

These cultural references provide a glimpse into the scope of the Sultan’s
predilections, and sometimes also, his dislikes worth to be mentioning in
a poem.

In the following paper I will shed light how Sultan Siileyman used poetry to
express his feelings and how he shaped an image of himself by evoking the
above-mentioned topics.

Emperyal Benlik Arenasi: Kanuni Sultan Siileyman'in
Ugiincii Divani (1554)

Sultan Siileyman'in Ugiincii Divani, Hamburg el yazmasi (961/1554), hak-
kinda bugiine kadar nispeten az aragtirma yapildi. Bu el yazmasi, Muhib-
bi'nin lirik diinyasinin ve kigisel ile politik olanin kesisme noktasinin en
onemli 6rnegidir. Ugiincii Divan, askin ilahi, tasavvufi ve diinyevi yoniiniin
otesinde, belirli bir sevgiliye hitap etmeyen, ancak sairin benligi etrafinda
merkezlenen bir ruh halini ortaya koyan siirleri icermektedir. Bu kategori-

Ister giinliikte ister mektup veya divanda olsun, kamuya agik konumda yer
alan insanlarin beyanlar: sahip olduklari siyasi konumdan pek ayirt edile-
mez, riitbe ne kadar yiiksekse kesisme o kadar giiglii olur. Bu bakimdan,
Ugiincii Divan'in, ister muhataplarini kasith olarak etkilemek icin olsun
ister kendiliginden ortaya ¢ikmig olsun, Sultan Silleyman'in imparatorluk
perspektifine isaret eden bir dizi kiiltiirel referansi igermesi dikkat ¢ekicidir.
Strateji ve kontroliin Gtesinde, belirli konularin padisah ile alakalar1 vur-
gulanmaktadir. Bu nedenle asagidaki sekilde siniflandirilabilecek bu belirli
konularin daha detayli incelenmeleri gerekiyor;

o Kuran'a, Hadislere, bir dizi peygambere ve dort halifeye referanslar
dahil olmak tizere Islami tasvirler

« Heterodoks gruplar (6rnegin Kalender)

« Islam oncesi liderler (Mani)
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« Efsanevi yerler ve yaratiklar

o Cografi yerler (bir dizi nehir dahil)

« Farsca edebi kahramanlar (6rnegin Leyla ile Mecnun)
« Iranli sairler (6rnegin Salman)

o Tarihi kahramanlar (6rnegin Alexander ve Calinus).

Bu kiiltiirel referanslar, bazen padisahin tercihlerinin kapsamina bazen de
siirde bahsetmeye deger buldugu hosnutsuzluklarina dair bilgi verir. Bu
sunumda, Sultan Siileyman'in duygularini ifade etmek igin siiri nasil kul-
landigina ve yukarida belirtilen konular1 hatirlatarak nasil bir imaj olustur-
duguna 151k tutacagim.

Serap Simsek Padar'’
(istanbul Medeniyet Universitesi)

Mimar Sinan’in Otobiyografik Metinleri

Mimar Sinana ait oldugu diisiiniilen, 16. yiizyilin tigiincii geyreginden bes
yazma bulunmaktadir. Erken oldugu diisiiniilen Adsiz Risale, Risaleti'l-Mi-
mariyye ve Tuhfetii'l-Mimdrin tek niisha halinde Topkap: Saray: Kiitiipha-
nesi Defterler boliimiindedir. Tezkiretii’l-Ebniye ve Tezkiretii'l-Biinyan
adli yazmalar1 Sinan’in anlattigi Sai Mustafa Celebinin de kaleme aldig:
diigtiniilerek otobiyografi olarak degerlendirilmistir. Bu yazmalarda yap:
listeleri tizerine yogunlasildigindan Sinan'in yasam Oykiisii de yapilar tize-
rinden degerlendirilmistir. Bunlar arasinda en genis metin hacmine sahip
olan Tezkiretii'l-Biinyandir. Caliymamizda, diger yazmalari, otobiyografik
metinler olarak iceriklerini ele aldiktan sonra, Tezkiretii'l-Biinyan'in yazil-
ma kosullarina yonelinmigtir. Saltanat ve ¢evresinin Siileymaniye ve Selim-
iye gibi bityiik ¢capli mimari projelerle ilgilenmedigi ve zaten mali durumun
da zayifladigy, yasi ilerlemis yetenekli bir mimarin artik gozden diismeye
basladig1 donemde kaleme alinmis olmasi, mimarin kendine dair bir tanitim
metni hazirlama ihtiyacindan olabilecegi fikri tizerinden tartisilmistir.

The Autobiographical Texts of Mimar Sinan

There are five manuscripts which are considered to be authored by Mimar
Sinan, dating back to the third quarter of the 16th century. Each of these
works, Adsiz Risale, Risaletii'l-Mimariyye and Tuhfetii'l-Mimdrin, which
was written earlier than the other two works, has been kept as only one copy
in the Notebooks Section of Library of the Topkap: Palace Museum. The
manuscripts of Tezkireti’l-Ebniye and Tezkiretii1l-Biinyan are identified as
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autobiographical texts, considering that they were dictated by Mimar Sinan
even though they were penned by Sai Mustafa Celebi. In this study, the
autobiography of Sinan is handled through structures, being grounded on
the lists of structures. Among these lists, the most voluminous one is Tez-
kiretii'l- Biinyan. The main focus in this work is to scrutinize under which
circumstances Tezkiretii'l-Biinyan was written, dealing with the contents of
the other manuscripts as autobiographical texts. Besides, it is argued that
this text was prepared as curriculum vitae by Mimar Sinan in a period
which he started to be in disfavor as a gifted but an aged architect when the
economic situation had already been deteriorated, and the Sultan and his
entourage remained ignorant to the big-scale architectural projects.

Keywords: Mimar Sinan, autobiography, sponsorship, 16" century

Erol Firtin'®
(Istanbul Medeniyet Universitesi)

Lami'i Celebi'de Ahlaki Muhtariyet ve Kendilik Bilinci

Sunumum Lami Celebinin “Miinseat” ve “Serefiil Insan” isimli eserl-
erinin giris kisimlarinda yer alan kendilik tasvirlerine dayanarak ahlaki
muhtariyet ve kendilik bilinci kavramlarini Osmanli 6zelinde tartismay:
amaclamaktadir. Lami Celebinin birincil diizeyde deneyim, beyan ve ig
gozleme bagl olarak gelistirdigi ahlaki sdyleminin uzletle ¢evrili, pasif bir
geri ¢cekilmeden ziyade oldukga giiclii siyasal igerigi olan bir diizen elestirisi
olarak anlasilmasi gerektigi fikri sunumun temel iddiasidir. Sosyolog Mar-
garet S. Archer’in gelistirdigi “i¢ konusma / huzari muhavere” ve “kendilik
bilinci” ¢aligmalarindan ilhamla Lami Celebinin kendi i¢ terbiye siireci ve
toplumsal diizen i¢inde konumlanmas arasindaki iligkiye odaklanacagim.
Sunum i¢inde cevaplamaya ¢alisacagim bazi muhtemel sorular su sekilde
oOzetlenebilir; zengin ve giiclii ifadelerle anlatilan i¢ terbiye siireci; duy-
gular, hisler ve imgelerle dokunmus benlik anlatisini nasil doniistiiriiyor,
kendi ¢agdaslarinin belagat kullanimini elestirdigi halde s6z konusu es-
erlerdeki edebi dilin yiiksekligi ne derece “huztri muhavere” kavramiyla
aciklanabilir, “kendi hakkinda distinme” pratigi ne olgiide bu zengin dil
i¢in aciklayicidir, yine i¢ gozleme bagl olarak gelistirdigi ahlaki soylemi
kurumlar ve iktidarla kendi arasina koydugu mesafeyi nasil insa ediyor,
bu mesafeyi insa siireci ahlaki muhtariyet 6rnegi olarak goriilebilir mi, s6z
konusu ahlaki muhtariyet ne sekilde bir toplumsal doniisiim vadediyor, bu
doniisiimii agiklarken kullandig1 “bir medine-i beyan-abad idem ve bir se-
fine-i tibyan biinyad eyleyem” ifadesinde viicut bulan beyan ve ahlaki mu-
htariyet iliskisi kendi i¢ terbiye siireciyle nasil bir baglantiya sahip, bagka
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bir ifadeyle, bu baglant1 i¢sel tecriibe anlatisiyla (bireyin iradesi) toplumsal
yapilar arasindaki bagin ne mabhiyette kurulabilecegi seklindeki klasik
soruya nasil bir cevap vermektedir?

Moral Agency and Self-Reflexivity in Selected Works of
Lami'i Celebi

My presentation will discuss the concepts of moral agency and self-reflexiv-
ity at Ottoman context through the analyses of self-narrations in introduc-
tory chapters of Lami'i Celebi’s “Miingeat” and “Serefii’l Insan”. Main claim
of the presentation is that his moral discourse which was formed through
his first order experience, eloquence and introspection style should be un-
derstood as a criticism of the sociopolitical order rather than passive soli-
tude. I will examine the implications of the relation between his experience
of self-introspection and social positioning by drawing on research by soci-
ologist Margaret S. Archer on “internal conversation” and “self-reflexivity”
The questions that I will try to answer could be summarized as follows;
how his experience of self-introspection is transforming his expressions
of self-narrations which were weaved by emotions, sensations and images,
how explanatory is the concept of “internal conversation” to account for the
existence of high literary language in contrast to his criticism of the con-
temporary scholars in their employment of heavy literary language, simi-
larly, how explanatory is the concept of self-reflexivity for his high literary
language, how he keeps himself at a distance from institutions and power,
could we see this distance as an instance of moral agency, in what ways this
moral agency promises a societal change, how can we connect the relation
which was materialized in the expression of “bir medine-i beyan-abad idem
ve bir sefine-i tibyan biinyad eyleyem” between eloquence and moral agen-
cy to his experience of inner disciplining, in other words, how this complex
relation between eloquence, moral agency and inner disciplining respond
to the classical dilemma between agent and structure?

Mehmet Yasar Ertas'”
(Sakarya Universitesi)

18. Yiizyi1lda Kendini Yazmak: Sergiizest-i Yazic1t Murtaza

Insan sosyal bir varlik olarak bir aile, grup veya toplum icinde var olur. Dili,
inanci, duygulari, diistinceleri ve anlam diinyasi iletisim ve etkilesim i¢inde
olusur. Her ne kadar birey olarak i¢sel bir diinyaya sahip olsa da anlama,
tanimlama ve anlatma becerisi ait oldugu ¢evrenin degerleriyle bigimle-
nir. Yani biricik olan her insan hem kendisini hem de ¢evresini, etrafini
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kugatmis olan dil ve anlayis evreni icerisinde algilar, anlamlandirir ve tem-
sil eder. Kendini yazmak da boyle kolektif bir anlayis icinde bir kendilik
insa bicimidir. Dolayistyla birinin kendi hakkinda ne yazdigy, ni¢in ve nasil
yazdig1, nasil bir dil ve iislup kullandig1 meselelerini cevaplandirmak hem
yazar1 hem de yazilanlar1 dogru anlamak ve degerlendirmek i¢in gereklidir.
Osmanli déneminde yazmak ve anlatmak da kolektif bir kiiltiir ve toplumsal
bir gelenek dairesi iginde gergeklesen bir eylemdi. Keza kisisel kayit tutan
her birey degerler, mitler, metaforlar, simgeler ve kelimelerden miitesekkil
bir dil evreni i¢inde kendini anlatarak ve yazarak insa etmistir. 18. yiizyilda
siradan bir Osmanli katibi olan Yazic1 Murtaza da kendini yazan, eserlerinde
ailesinden bahseden, beklentileri, hayal kirikliklar, tiziintii ve sevingleriyle
kendisini yazdiklariyla var eden biridir. Bu bildiride, yukarida ortaya konu-
lan teorik ¢ercevede Yazict Murtazanin kendini yazma eylemi tartisilacak
ve nigin, nasil ve ne gekilde yazdig1 sorularina cevap aranirken Osmanl
diinyasinda “kendini yazmak” izerine degerlendirmeler yapilacaktir.

Writing the Self in the in the Eighteenth Century:
Sergiizest-i Yazic1 Murtaza

Man is a social being in a family, group, or society. Language, belief, feelings,
thoughts, and a world of meanings are formed with communication and in-
teraction. Although the man has an inner world as an individual, the values
of his environment shape his ability to understand, define and explain. In
other words, every individual perceives, interprets, and represents himself
and his environment by the universe of language and comprehension that
surrounds him. Writing the self is also a form of self-construction in such
a collective understanding. Therefore, answering questions about what one
writes about himself, why and how he writes, and his language and style are
necessary to comprehend and evaluate the author and the writings.

Writing and narrating in the Ottoman period was also an action with in
the framework of a collective culture and social tradition. Likewise, each
individual who keeps a personal record builds himself by expressing and
writing in a language universe composed of values, myths, metaphors, sym-
bols, and words. Yazic1 Murtaza, an ordinary Ottoman clerk in the eight-
eenth century, wrote himself, talked about his family, and created himself by
writing about his expectations, disappointments, sorrows, and joys. With
the mentioned theoretical framework, this paper discusses Yazic1 Murtaza's
act of writing himself while seeking answers to why, how, and in what way
he wrote. It makes evaluations on "writing himself" in the Ottoman world.
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Mustafa Demir'®
(Hitit Universitesi)

18. Yiizyllda Manzum Bir Eser: Sergiizest-i Asik Yazict Mur-
taza/ A Poetic Work in the 18" Century: The Adventures of
Minstrel Yazic1 Murtaza

Sergiizest-i Asik Yazic1 Murtaza, 18. yiizyilda Kayserili bir katibin kendin-
den, ailesinden ve sosyal ¢evresinden bahsettigi ilging bir eserdir. Eserin
miiellifi Yazici Murtaza. Yazic1 Murtaza, 1674 yilinda Kayserinin Gesi ka-
sabasinda dogmugtur. Oliim tarihi hakkinda net bir bilgi bulunmamak-
tadur. Sair, siirlerinde “Yazic1” mahlasini kullanmaktadir. Yazicrnin eseri 13
boliimden ve 143 manzumeden miitesekkildir. Eserde, halk ve divan edebi-
yatina ait tiir ve gekillerden 6rnekler bulunmaktadir. Eserin ilk sayfalarin-
da sairin hayat: ile ilgili bilgiler bulunmaktadir. Daha sonra sairin veba
yiziinden 6len oglu Muhammed igin yazdig iki mersiye vardir. Bunun
yaninda eserde devrin sosyal, siyasal ve ahlaki bozukluklarini anlatan tasla-
ma seklinde 2 nasihatname, Anadoludan Balkanlar’a Balkanlardan Basra’ya
kadar uzanan genis bir cografyada yapilan gezilerdeki sairin anilarini an-
latildig1 manzum bir seyahatname ve 11 tiirkii bulunmaktadir. Ayrica Is-
tanbul’u anlatan bir destan ile Kayserinin koylerini ve Kayserili esnaflari
hicveden bir taglama da yer almaktadir. Yine eserde 88 miifred, 14 gazel
ve 2 rubai vardir. Miiellif, kullandig tiir ve sekillerle kendine 6zgii bir eser
meydana getirmistir.

A Poetic Work in the 18" Century: The Adventures of
Minstrel Yazic1 Murtaza

Sergiizest-i Agik Yazict Murtaza [The Adventures of Minstrel Yazict Mur-
taza] is an interesting work in which a clerk from Kayseri in the 18th cen-
tury mentions himself, his family and his social environment. The author of
the work, Yazict Murtaza, was born in 1674 in the town of Gesi in Kayseri.
There is no clear information about his date of death. The poet uses the
pseudonym "Yazic1" in his poems. This work of Yazici consists of 13 chap-
ters and 143 poems. There are examples of genres and forms of folk and
divan literature in the work. The first pages of the work include information
about the life of the poet. In following parts, there are two elegies written
by the poet for his son Mohammed, who died of plague. In addition to this,
there are two advisories a poetic travel book and 11 folk songs. The adviso-
ries are in the form of critique describing the social, political and moral de-
teriorations of the period that he lived in, and the poetic travel book covers
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the memories of the poet during his travels from Anatolia to the Balkans,
from the Balkans to Basra. There is also an epic telling about Istanbul and
a critique satirizing the villages and the tradesmen in Kayseri. Also in this
work, there are 88 mufred, 14 ghazals and 2 rubaies. The author has created
a unique work with the genres and forms he used.

Joachim Ostlund®®
(Lund University)

Narrating Ottoman Identity from the Far North - Mehmed

Said Efendi’s Sefdretnime to Sweden 1733/ Osmanh

Kimligini Uzak Kuzeyden Hikayelendirmek: Mehmed Said
Efendi’nin 1733 Tarihli Isve¢ Sefaretname’si

This presentation explores Ottoman concepts of identity in Mehmed Said
Efendis sefaretname to Sweden 1733. With inspiration from scholars like
Dennis Klein (2010) and E Asli Ergul Jorgensen (2012) this presentation
argues that Saids concepts of identity is based on the concept of Rum, but
also depends on several distinct modes of writing. The report begins with
Said the traveller, describing his journey to Sweden—all 159 days of it. On
his arrival in Sweden, he becomes Said the envoy and negotiator, represent-
ing Ottoman power. When the negotiations end he turns into a scholar,
an ethnographer intent on reporting on Swedish culture and society. Said
present himself as well accepted and welcomed person by the Swedes and
expresses both excitement, frustration and enjoyment in a land and a pop-
ulation with similarities to the Greco-Roman Far North. The sefaretname is
a rather unique ego-document since it also offers insights into Saids sense
of humour and with as well as his “inner voice” in dialogues with Swedes or
when resting on his own after diplomatic negations.

Osmanli Kimligini Uzak Kuzeyden Hikayelendirmek:
Mehmed Said Efendi’nin 1733 Tarihli Isve¢ Sefiretname’si

Bu sunum, Mehmed Said Efendi’nin 1733 tarihli Isve¢ sefaretnamesini esas
alarak, Osmanlida kimlik kavramlarini arastirmaktadir. Caligma, Dennis
Klein (2010) ve E Ash Ergiil Jorgensen (2012) gibi bilim insanlarindan ve
birkag farkli calismadan da esinlenerek, Said’in kimlik kavramlarinin Rum
kavramina dayandigini savunmaktadir. Sefaretname Seyyah Said’in Isvece
yaptig1 ve toplam 159 giin siiren seyahati anlatmastyla bagliyor. Isvece
vardiginda ise Seyyah Said, Osmanlrnin giiciinii temsil eden El¢i ve Miizak-
ereci Said oluyor. Miizakereler sona erdiginde de Isveg kiiltiirii ve toplumu
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tizerine bilgi veren bir etnograf ve bilim insanina doniisiiyor. Said, kend-
ini, Grek Roma toplumuyla benzerlikler gésteren uzak kuzeydeki Isvegliler
tarafindan cok iyi kabul goren ve gok hos karsilanan bir kisi olarak tanim-
liyor. Sefaretname Said’in, miizakereler sirasinda ve sonrasinda kendi bagi-
na kaldig1 zamandaki “i¢ sesini"de aksettiren egsiz bir ego-belgedir.

Yahya Nurgat®
(University of Cambridge)

Revisiting * Abd Allah al-Suwaydf’s (d. 1174/1761)
Travelogue to Mecca: Self, Mentality, and Emotions

Abu’l-Barakat ' Abd Allah b. Husayn al-Suwaydi was a scholar and notable
of Baghdad who travelled to Mecca and undertook the hajj in 1157/1744.
His journey occurred over the duration of one year and included twelve
days in Mosul, seven in Urfa, sixty-five in Aleppo and fifty-six in Damas-
cus. Much of his time in these towns and cities was spent in discussion
and debate with local ulama. On the basis of this journey, he composed
al-Nafha al-miskiyya fi’l-rihla al-Makkiya (“The Fragrant Breeze of Musk
in the Meccan Journey’). This paper argues that Suwaydi composed this
account as much to relate his experience of the hajj as he did to narrate his
own transformation from a well-respected scholar in Baghdad to an im-
portant figure within the wider religious, intellectual, and social landscape
of Ottoman society, and especially so in Aleppo and Damascus. The paper
further shows that along with the preface to the travel account, consisting
of Suwaydf’s autobiography and an account of the famous council of Najaf
(which took place five months before his departure for Mecca in Shawwal
1156/December 1743), the account itself was intended to provide a critique
of the social, political, and intellectual landscape of Ottoman society, as
well as to assert the importance of Suwaydi and his fellow Baghdadis within
that landscape. The paper pays close attention to Suwaydf’s construction of
the self, mentality, and emotions, while also paying attention to his social
and intellectual exchanges. It shows how both of these aspects fed into the
broader objectives behind his travel account.

Abdullah El-Siiveydi (6. 1174/1761)’nin Mekke
Seyahatnamesinin Yeniden Incelenmesi: Ben, Zihniyet ve
Duygular

Ebu’l Bereket Abdullah bin Hiiseyin El Stiveydi 1157/1744 yilinda Mekke'ye
seyahat etmis ve hac yapmis bir Bagdat soylusu ve alimidir. Seyahati bir
yildan fazla stirmiis ve bu siirenin iki giiniiniit Musulda, yedi giiniinii Ur-
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fada, altmis bes giiniinii Halep'te ve elli alt1 glintinti de Samda gecirmistir.
Bu kasaba ve gehirlerdeki zamaninin biiyiik bir kismini yerel ulema ile
tartigma ve miizakere i¢inde gecirmistir. Bu yolculuga dayanarak en-Nef-
hatirl-miskiyye fi'r-rihleti’l-Mekkiyye'yi (‘Mekke Yolculugunda Misk Koku-
lu Esinti’) yazmustir. Bu ¢alismada Siiveydi'nin bu anlatiy1 hac deneyimini
iliskilendirmek i¢in oldugu kadar Bagdatl saygin bir alimden Osmanl,
dolayisiyla Halep ve Sam, toplumunun daha genis dini, entelektiiel ve sosy-
al atmosferinde 6nemli bir sahsiyete dontistimiinti anlatmak i¢in de yazdig:
one stiriilmektedir.

Bu ¢alisma ayrica Siiveydinin otobiyografisi ve meshur Necef meclisi kayit-
larmni (Siiveydi Sevval 1156/Aralik 1743de Mekke i¢in ayrilmadan once
gecen bes ay boyunca siirmiistiir) iceren seyahatnamenin 6nséziintin Os-
manli toplumunun sosyal, siyasi ve entelektiiel ortamini tartigmak kadar
Siiveydi ve dostu Bagdadinin bu ortamdaki 6nemini 6ne siirmek maksadi
tasidigini da gostermektedir. Calisma Siiveydinin benlik ingasi, zihniyeti
ve duygularina biiyiik 6nem vermekte ayni zamanda kendisinin sosyal ve
entelektiiel degisimlerine de dikkat cekmekte, bu iki perspektifin seyahat-
namenin Gtesindeki genis zemini ne denli besledigini de gostermektedir.

Abdullah Giilliloglu’
(Istanbul 29 Mayis Universitesi)

Pasalar ve Generaller Arasinda Temesvarli Osman Aga

Selefi Evliya Celebi gibi, Temegsvarl terciiman Osman Aga'nin eserleri de
ne yasadig1 dénemde ne de sonrasinda pek fazla ilgi ¢ekmedi. Heinz Gries-
bach'in 1950'de Bonn'da hazirladig1 doktora tezinde Osman Aga'nin otobi-
yografik ¢alismasini ele almasiyla 20. ylizyilin ortalarindan itibaren durum
yavas yavas degisti. Griesbach'm 6n ¢aligmalarina dayanarak, Richard F.
Kreutel ve Otto Spies, 1954'te eserin agiklamalarla birlikte Almanca ¢ev-
irisini yayinladilar. Osman Aga'nin otobiyografisinin ¢evirileri su dillerde
mevcuttur: Almanca (1954, 1962), Macarca (1996), Fransizca (1998), Cekge
(2001), Hirvat¢a (2004), Rumence (2019) ve yakin zamanlarda eser Gi-
ancarlo Casale tarafindan Ingilizceye (2021) gevrildi. Bu nedenle Osman
Aga'nin ben anlatist Osmanli edebiyatinda en ¢ok terciime edilen eser ol-
mas1 muhtemeldir.

Buna karsilik, Osman Aga'nin, ilk eserinin devamui niteligini tagiyan ve nis-
peten erken bir tarihte Friedrich Kornauth ve Richard F. Kreutel tarafindan
Zwischen Paschas und Generdlen: Bericht des 'Osman Aga aus Temeschwar
itber die Hohepunkte seines Wirkens als Diwansdolmetscher und Diplomat
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[Pasalar ve generaller arasinda: Temegvarli Osman Aga'nin divan terciimani
ve diplomat olarak gorevlerinin doruk noktalar1 hakkindaki takriri] olarak
Almanca terciimesi 1966'da basilan bir baska ben anlatis1 su ana kadar liter-
atiirde hakkettigi ilgiyi goremedi. Tebligimde, Osman Aga'nin bu ikinci ben
anlatisi ele alinacaktir. Osman Aga'y1 otobiyografik eserinin devamini yaz-
maya ne sevk etmis olabilir? 1700'den sonraki hangi olaylar1 kaydetmeye
deger bulup eserine dahil ediyordu Osman Aga. Hangi kendini sahneleme/
ifade etme ve yazma stratejilerini kullaniyordu? Tebligde, baska konularla
birlikte, bu sorularin cevaplarinin izi stiriilecektir.

Among Pashas and Generals: Osman Agha of Timisoara

Like Evliya Celebi before him, the works of the interpreter Osman Aga of
Timisoara were hardly noticed either during his lifetime or afterwards. The
situation gradually changed from the middle of the 20th century after a dis-
sertation submitted by Heinz Griesbach in Bonn in 1950 dealt with the auto-
biographical work of Osman Aga. Based on Griesbach's preliminary works,
Richard E Kreutel and Otto Spies published a translation into German in
1954, with explanations, which was reprinted in 1962 in the Osmanische
Geschichtsschreiber [Ottoman History Writers] series edited by Richard F.
Kreutel. Translations of Osman Aga's autobiography are now available in
the following languages: German (1954, 1962), Hungarian (1996), French
(1998), Czech (2001), Croatian (2004), Romanian (2019) and, more recent-
ly, an English (2021) translation by Giancarlo Casale. Thus, Osman Aga's
self-narrative is likely to be the most translated work in Ottoman literature.

In contrast to this is another self-narrative by Osman Aga, which can be
seen as the continuation of the first work and was translated relatively ear-
ly by Friedrich Kornauth and Richard E. Kreutel as Zwischen Paschas und
Generdlen: Bericht des ‘Osman Aga aus Temeschwar iiber die Hohepunkte
seines Wirkens als Diwansdolmetscher und Diplomat [Between pashas and
generals: Report of ‘Osman Aga of Timisoara about the highlights of his
work as divan interpreter und diplomat] into German in 1966 but has at-
tracted little attention in the research literature. My paper will deal with this
second self-narrative of Osman Aga. What could have motivated Osman
Aga to write a sequel to his autobiographical work? Which events after 1700
do Osman Aga consider worth reporting and include in his work. Which
self-presentation and writing strategies does he use? Among other things,
these questions should be pursued in the paper.
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flhami Danis?'
(Fatih Sultan Mehmet Vakif Universitesi)

Tal ati Mahlashh Mechul Bir Yenigerinin
1736-1737 Osmanhi-Rus Deniz Savaslar1 Hatirat1 Uzerinden
Osmanli Denizcisinin Sefer Giinliigiinii Okumak

1736-1739 Savaglari, Osmanlilar i¢in iki kara ve bir deniz olmak {izere
lic cephede yiiriiyen, savas siireci, lojistigi, miizakereleri ve sonuglar1 iti-
bariyle 18. yiizyillin 6nemli siyasi ve askeri miicadelelerden biri olarak
tarihe kaydedilmistir. Avusturya ile kara Rusya ile hem kara hem denizde
yuritilen bu savaslar daha ¢ok kara cepheleri baglaminda dénemin kro-
niklerinde genis yer bulmustur. Deniz savaglarinin izine ise arsiv kaynak-
lar1 iizerinden ve tek niishasi giiniimiize erigmis bir yenicerinin hatirat:
tizerinden erisilebilmektedir. Bu hatirat, 1736 ve 1737de Karadenizde
Kirim bolgesinde cereyan Osmanli Devleti ve Rusya arasindaki iki deniz
savagini ele almakta olup Talati mahlasl bir yenigeri tarafindan kaleme
alinmustir. Topkap: Saray1 Miizesi Kiitiiphanesinde Keyfiyet-i Rusya adi ile
kayitl yazma eser igerisinde yer alan bu hatiratta donanmanin Istanbuldan
yola ¢ikisindan Kirimra kadar olan giizergahlar, deniz savaglar1 ve doniis
yolculuklar1 giin be giin ele alinmis dogrudan savasin icinden bilgiler ak-
tarilmistir. Bu bildiri kapsaminda, Osmanl: tarih yaziminda nadir goriilen
bir esere yani bir yenicerinin hatiratina odaklanarak mechul bir Osmanh
levendinin kaleminden Osmanli donanmasinin seyr i seferine ve bu seyir
esnasinda cereyan eden olaylara, kahramanlara ve bizzat hatiratin mielli-
finin hissiyatina ve gézlemlerine dair degerlendirmeler sunulacaktir.

Reading an Ottoman Sailor’s Expedition Diary Through
Memory of an Unknown Janissary With Pseudonym Tal‘At1
Who Wrote About Ottoman-Russian Naval War Between
1736-1737

The Wars of 1736-1739, which went on for the Ottomans on three fronts,
including two lands and one sea, were recorded in history as one of the
important political and military struggles of the 18" century due to the war
process, logistics, negotiations, and results. These wars, which were waged
on land with Austria and both sea and land with Russia, found a wide place
in the chronicles of the period, mostly in the context of land fronts. The
traces of the naval battles can be accessed through archive sources and the
memoirs of a janissary, the only copy of which has survived. This memoir
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deals with the two naval wars between the Ottoman Empire and Russia,
which took place in the Crimea region of the Black Sea in 1736 and 1737
and was written by a Janissary with the pseudonym Tal‘ati.

In this memoir, which is included in the manuscript registered with the
name Keyfiyet-i Russia in the Library of the Topkap1 Palace Museum, the
routes from the navy’s departure from Istanbul to the Crimea, naval battles
and return journeys were discussed and information about the war was giv-
en directly. Within the scope of this paper, by focusing on a rare work in Ot-
toman historiography, namely the memoir of a janissary, evaluations will be
presented on the voyage of the Ottoman navy from the pen of an unknown
Ottoman navy and the events that took place during this voyage, the heroes
and the feelings and observations of the author himself.

Giil Sen?
(University of Bonn)

The Captivity Narrative as an Ego Document: Necati Efendi
(d. 1793) Remembers His Years in St. Petersburg/Bir Ben-
Anlatis1 Olarak Esaret Anlatisi: Necati Efendi (6. 1793) St.

Petersburg Yillarin1 Anarken

Mehmed Necati Efendi (d. 1793) was an Ottoman official who was appointed
as secretary to Silahdar Ibrahim Pasha, the Ottoman commander-in-chief of
the Crimea during the Ottoman- Russian War of 1768-74. After he was taken
prisoner with a large group of Ottoman officials, he spent ca. four years in
Russian captivity, only to regain his freedom after the Peace of Kii¢iik Kaynar-
ca in July 1774. Having returned to Istanbul, Necati Efendi wrote his mem-
oirs on his detention on Crimea and then in St. Petersburg. Although regular
Ottoman envoys to eighteenth century Russia wrote a number of embassy
reports or comparable records, Necati’s memoires are the only known cap-
tivity narrative on this country from that period. As a historical source, the
text is a unique document on the Ottoman-Russian relations and conflicts
in the second half of the eighteenth century. Of these memoires, seven man-
uscripts are known, along with two incomplete editions in modern Turkish
(Unat 1944-49; Afyoncu 1990) and the Russian translation of one manuscript
(Smirnov 1894). Though Necati’s memories have been frequently quoted, at
present only two critical analyses of this test exist; the former on some nar-
rative strategies of the author (Neumann 2012), and the second one on these
memories as a outstanding narration of the author’s perception of asymmet-
ric dependency (Sen 2022, forthcoming).

2 gsen@uni-bonn.de
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This paper, however, does not focus not on the historical value of this nar-
rative, but on the text itself, the genre it belongs to, and its characteristics
as a first-person narrative. Addressing the early modern understanding of
ego documents, the paper will discuss the complexity of writing such ego
documents, as well as the literary and narrative peculiarities of Necati’s
memories against the background of contemporary bureaucratical, liter-
ary, and intellectual conventions. Furthermore, with regard to the author’s
experiences as a war captive, his intentions in composing his text will be
examined.

Bir Ben-Anlatis1 Olarak Esaret Anlatisi: Necati Efendi
(6.1793) St. Petersburg Yillarin1 Anarken

Mehmed Necati Efendi (6. 1793), 1768-74 Osmanli-Rus Savagi sirasinda
Kirim cephesi seraskeri olarak atanan Silahdar Ibrahim Pashanin defter
emini olarak Kirimda bulunmaktaydu. i¢inde bulundugu grupla birlikte esir
alindiktan sonra yaklagik doért yilini Rus esareti altinda gecirmis ve ancak
1974 Temmuz'undaki Kii¢clik Kaynarca Antlagmast ile esaretten kurtularak
Istanbul’a geri donebilmistir. Necati Efendi hatiratinda Kirimda ve St. Pe-
tersburgdaki esaret giinlerini anlatmaktadur.

Onsekizinci yiizyildaki Osmanlrnin Rusya sefirleri ¢ok sayida sefaretname
ya da benzer raporlar yazdiklar: halde, Necati Efendi’nin hatirat1 bu iilke
donem iizerine yazilmis bilenen tek esaret anlatisidir. Tarihi bir kaynak
olarak, bu esaretname, onsekizinci yiizyilin ikinci yarisindaki Osmanli-Rus
iligkilerine ve sorunlarina dair egsiz bir metindir.

Bu hatiratin yedi elyazmasi bilinmektedir. Ayrica birer elyazmasina dayali
iki modern Tiirk¢e ¢alisma (Unat 1944-49; Afyoncu 1990) ve Rusga geviri
(Smirnov 1894) mevcuttur. Necati Efendinin hatirat1 bir referans kaynak
olarak kullanildig: halde bu eserin elestirel bir metin analizi simdiye kadar
sadece iki ¢aligmaya konu olmustur; bunlardan ilki yazarin kullandig1 an-
lat1 stratejilerini incelerken (Neumann 2012), ikinci ¢alisma, eseri yazarin
asimetrik bagimlilik algisinin fevkalade bir anlatisi olarak degerlendirmek-
tedir (Sen 2022, baskida).

Bu sunum, anlatinin tarihsel kaynak olarak degeri tizerine degil; metnin
kendisi olarak, ait oldugu metin tiiriine ve birinci sahis anlatisi olarak
gosterdigi karakteristik 6zelliklerine yogunlagmaktadir. Ben anlatilarinin
erken donem algilamasina géndermede bulunurken, bu ¢alisma benzer
ben anlatilarinin yazilma siirecindeki karmagik siiregleri tartismaktadir. Ek
olarak, Necati Efendinin hatiratindaki edebi ve anlatisal 6zellikler; cagdas:
biirokratik, edebi ve entellektiiel gelenek ve akimlar baglaminda incelenme-
ktedir. Ayrica, yazarin eserini kaleme alirken bir savas esiri olarak yasadig:
tecriibeye dayali motivasyonlar1 da dikkate alinmaktadir.
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Gayane Ayvazyan®
(Harvard University)

The Diary of Eremia Komurjian: What was seeable from
the shop window?

Jeremiah Kyomurjian lived in the 17" century in Istanbul. He has left a rich
and muiti-genre literary heritage, where his diary works have a special place.
Kyomurjian can rightfully be considered as one of the forefathers of the Ar-
menian diary genre. The peculiarities of the diary genre are specific to the
works authored by Kyo urjian in one way or another.

Kyomurjian's literature stands out because they provide interesting informa-
tion about the life and biography of the author as well as extensive coverage
of the everyday life at the time. Kyomurjian's more typical works of the Diary
genre are "Diary" and "Chronological history".

"Diaries" brought new perceptions of time and space into the sphere of his-
toriography, they widened the social environment of the Armenian historio-
graphical thought and enriched the linguistic layers. Not only do these works
provide a unique basis for imagining the problems of the author's individu-
alism as well as relationships of his self-consciousness and the surrounding
historical/political reality, but they also reflect the entry of the human being
and the everyday life into historiography.

The biggest contribution the Armenian diary works bring into the course
of the Armenian historiographical thought is the affirmation of a human's
individuality. Finally, thanks to these works, the human being entered the
environment of historiography. Not the hero or the antihero, but the human
being, in and of themself. Along with the authors who were guided by the tra-
ditional principles of historiography, mostly clergymen, another class started
to show historiographical aspirations: the salesmen, who brought new notions
and perceptions stemming from their political thought and interests, into the
literature. People had already changed their former perspectives about space
and had bigger opportunities to cross over huge distances, so, in this context,
they had to change their perceptions about time as well. Diary works came to
affirm the socio-political rearrangements that had happened due to the initial
accumulation of capital and became the literature affirming those changes.

»  forgayane@gmail.com
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Eremya Celebi Komiirciyan Giinliigii: Vitrinden Neler
Goriilebilirdi?

Eremya Kémiirciyan 17. yiizyilda Istanbul'da yagadi. Geride biraktig1 zengin
ve ¢ok tiirlii edebi mirasin icinde giinliigii 6zel bir yere sahiptir. Kémiirciyani
Ermeni giinlik tirtintin atalarindan biri olarak kabul etmek miimkiindiir.
Giinliik tirtiniin 6zellikleri Komiirciyan'in yazdig1 eserlerde 6yle ya da béyle
gortiniirdiir. Kdmiirciyan yazini, yazarm hayati ve biyografisi hakkinda ilgi
gekici bilgiler barindirmasinin yaninda dénemin giinlilk hayati hakkin-
da da genis bir ¢erceve sagladig icin 6n plana ¢ikmaktadir. Kémiirciyan'in
glnlik tirtintin tipik eserleri “Giinlik” ve “Kronolojik Tarih'tir. “Glinliikler”
tarih yazimi alanina yeni zaman ve mekén algilarini getirmis, Ermeni tarih
yazimui diisiincesinin sosyal ¢evresini genisletmis ve dil katmanlarini zengin-
lestirmistir. Bu eserler, sadece yazarin benlik sorunlarinin yani sira 6z bilinci
ve cevresindeki tarihsel/siyasi gercekligin iligkilerini kavramak i¢in 6zgiin bir
temel olusturmakla kalmaz, ayn1 zamanda insanin ve giinliik yasamin tarih
yazimina girisini de yansitir.

Ermeni giinliigii eserlerinin Ermeni tarih yazimi diisiincesine bityiik katkisi,
bir insanin bireyselliginin onaylanmasidir. Nihayet, bu ¢calismalar sayesinde
insan tarih yazimi baglamina girmistir. Kahraman ya da anti kahraman olar-
ak degil, bizzat kendisi olarak girmistir. Geleneksel tarih yazimi kaideleriyle
yetistirilmis cogu din adami yazarlar ile birlikte bagka bir sinif daha tarihsel
istiyaklarin1 gostermeye baglad: literatiire siyasi diistince ve ¢ikarlarindan
kaynaklanan yeni kavramlar ve algilar katan satiscilar. Insanlar uzay hak-
kindaki 6nceki bakis agilarini coktan degistirmis ve biiyitk mesafeleri agmak
icin daha bityiik firsatlara sahiplerdi, dolayisiyla bu baglamda, zaman hak-
kindaki algilarini1 da degistirmek zorunda kaldilar. Giinliik ¢aligmalar, ilk
sermaye birikiminden kaynaklanan sosyo-politik diizenlemeleri dogrulama-
ya gelmis ve bu degisiklikleri dogrulayan literatiir haline gelmistir.

Henry Shapiro*
(Polonsky Academy for Advanced Study in the Humanities and Social
Sciences of the Van Leer Jerusalem Institute)

Erzurumlu Elia ve Vekayinamesi / The Chronicle of Elia of
Erzurum (1689-1750?) and Armenian "ego-documents" of
the Early Modern Period

Elia of Erzurum (1689-1750?) was an Armenian merchant who converted to
Roman Catholicism as a youth and later became an employee of the French

* henryrshapiro@gmail.com
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ambassador in Safavid Iran. He developed good relations with Safavid state
officials and was ultimately sent on an embassy to represent Shah Tahmasp
IT before Catholic European rulers. His embassy failed, however, as Elia was
arrested during transit through the Russian Empire, and the Russians confis-
cated his diplomatic papers and held him in prison for twelve years.

After his release from Russian confinement, Elia travelled extensively in Eu-
rope and Iran in search of stable employment, but in all these efforts he failed.
At lifes end, he retreated to his hometown—a village north of Erzurum—
where he set about writing a six-hundred page “ego document” in which he
put forth his life story. Before dying, he renounced Roman Catholicism, and
in his chronicle he sought to show how he had been mistreated and betrayed
by European Christians. He ends the chronicle with a dialogue between him-
self and an imaginary Catholic “Frank” He uses it to warn Armenians in the
Ottoman Empire about the dangers presented by European missionary and
diplomatic efforts in the Near East.

Elia’s “ego document” is but one example of a proliferation of dairies and au-
tobiographical works that appear in Armenian for the first time in the early
modern period. Discussion of Elia will provide the occasion for a general
introduction to early modern Armenian “ego documents””

Erzurumlu Elia ve Vekayinamesi

Erzurumlu Elia (1689-1750?) gengliginde dini inancini degistirerek, Ka-
toliklige gecen Ermeni bir tiiccardur. Tiiccarlik sonrasinda Safevi Iraninda
Fransiz bityiikel¢iliginin bir calisani olarak gérev yapmustir. Safevi devlet yet-
kilileriyle gelistirdigi iyi iliskiler neticesinde II. $ah Tahmasp'l Katolik Avru-
pa hitkiimdarlar1 nezdinde temsil etmek i¢in el¢i olarak gonderilmis ancak
sefaret girisimi bagarisizlikla sonuglanmustir. Oyle ki Elia, Rus Imparator-
lugu'ndan gegisi sirasinda tutuklanmus, elindeki diplomatik belgelere Ruslar
tarafindan el konulmus ve sonugta Eliay1 on iki y1l hapiste tutacak hazin bir
mahpusluk baglamistir.

Ruslar tarafindan saliverildikten sonra Elia, neredeyse tiim Avrupa ve iranda
dolagarak kendisi i¢in uygun bir is bulmaya ¢aligsa da biitiin girisimleri
bagarisizlikla sonuglanmistir. Elia, hayatinin son asamasinda Erzurum’un
kuzeyinde yer alan memleketine geri doénerek burada yasam 6ykiistinii an-
lattig1 600 sayfalik “ben anlatilari’n1 kaleme almugtir. Oliimiinden 6nce ise
Katoliklikten ayrilarak, anlatilarinda Avrupali Hristiyanlar tarafindan nasil
kot muameleye maruz birakildigini ve ihanete ugradigini anlatmaya gayret
etmistir. Bu kirgin hesaplasma 6yle bir noktadadir ki, anlatisin1 kendisi ve
hayali bir karakter olan Katolik “Frank” arasinda bir diyalog ile noktalamistir.
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Bu diyalog Elia i¢in ayni zamanda Osmanli Devletindeki Ermenileri, yakin
dogudaki Avrupali misyonerler ve bu bolgedeki diplomatik ¢aligmalar net-
icesinde ortaya ¢ikabilecek tehlikelere dair uyarmak igin bir vesikadir.

Elianin “ben anlatilar’” erken modern dénemde ilk kez Ermenice tiretilen
giinliik ve otobiyografik calismalarin artisinin sadece bir 6rnegidir. Bu agidan,
Elignin tartigmaya agilmasi, erken donem modern Ermeni “ben anlatilar’na
genel bir giris yapma olanag1 sunacaktir.

Mehmet Yilmaz Akbulut®
(Istanbul 29 Mayis Universitesi)

1722-1746 Iran Savaslar1 Baglaminda Osmanli Ben-
Anlatilarinin Olusumu: Tiflisli Yosefo ve Istanbullu Arutin
Ornekleri

Osmanlilarin yaklasik ti¢ asirlik siyasi ve askeri rakibi Safevi hanedaninin
1722'de neredeyse bir anda tamamen ortadan kalkmasi, bircok Osmanli i¢in
cesitli duygular: tetiklemisti. Bozulan nizam dolayisiyla endise, muzafferiyet
duygusu ile karigmis, geyrek asir siirecek savaglar bu baglamda baglamist1.
Imparatorlugun yani basinda vuku bulan buhranlar, olaylara sahit olanlarin
birinci tekil sahis zamiri ile tecriibelerini aktarmasini hayli sik hale getirmis-
ti. Bu teblig Osmanli tebaasinin yonetici sinifindan olmayan iki bireyin bu
donemin tarihini aktarmak i¢in yazdiklari eserlerini, birer ben-anlatist olma-
lar1 yoniinden tahlil edecektir. Tiflisli Yosefonun 1725-1726 yilinda, Afgan
isgalinin ilk yillarin1 konu edindigi ve Istanbullu Tanburi Arutin'in Nadir
Sah’in ilk yillarini ele aldigs eserleri bu tahlilin temel kaynaklaridir. Elimizdeki
bu iki metni, dénemin diger ben-anlatilar: 6rnekleri ile birlikte degerlendird-
igimizde, karmasgik siyasi ve askeri olaylarin otobiyografik anlatinin merkez-
ine oturdugunu, ancak metinlerin otobiyografik yapilarinin da korundugunu
gormek mimkiindir. Osmanli yazar ve okuyucularinin zihninde, modern
bat1 otobiyografilerinin tesiri gelmeden ¢ok once, bireysel goziin sahitligine
ve bunun aktarimina olan bir merak olugmustu. Iran'n igine diigtiigii kar-
masa bu meraki muhakkak alevlendirmis, rahat okunabilir (dinlenebilir)
heyecanly, bireysel ses tonlu metinler Osmanli zihniyet diinyasinda bir yer
edinmigti.

» mehmetyilmazakbulut@gmail.com
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The Formation of Ottoman Ego-Documents in the Context
of the Iranian Wars of 1722-1746: The Examples of Yosefo
from Tbilisi and Arutin from Istanbul

The almost sudden collapse of the Safavid House in 1722, the three-century
long military and political rival of the Ottoman Empire had triggered vari-
ous sentiments for many Ottomans. The broken order caused fear and that
was mixed with the feeling of victory; all these were the early context of the
quarter-century long conflicts. The crisis just at the borders of the Empire
provoked many eyewitnesses often to write their experiences with first-per-
son pronouns. This paper will examine two texts written by two Ottomans,
outside of the ruling class, as ego-documents. Yosefo of Tbilisi’s account
about the first years of the Afghan occupation of Iran, Tanburi Arutin of Is-
tanbul’s account about the first years of the rule of Nader Shah are the two
main sources of this examination. When we evaluate these two texts together
with man other ego-documents of the period, we see that complicated mil-
itary and political issues lie at the heart of the autobiographical narratives,
however the autobiographical structures of these texts are preserved. In the
mind of the Ottoman authors and readers there was a curiosity for personal
point of view and its literate conveyance, well before modern western autobi-
ographical genre was introduced. The crisis of Iran enkindled this curiosity
and as a result easily readable (audible), exciting texts written with personal
voices gained a place in the mindset of Ottomans.

Selim Karahasanoglu®® & Semra Corek¢i®”
(Istanbul Medeniyet Universitesi) & (Istanbul Medeniyet Universitesi)

Dede-Torun Giinliik Yazar:: Sidki Mustafa (6. 1790-1) ve
Sidkizade Mustafa Hamid (6. ~ 1850) Giinliikleri Ustiine
Form ve I¢erik Agisindan Bir inceleme yahut Bir Janra Ait
Isaretler

Bu teblig, Sidki Mustafa (6. 1790-1791) isimli gen¢ bir miiderris tarafindan
1749-1756 yillar arasinda tutulan giinliik ile torunu yine bir miiderris olan
Sidkizade Mustafa Hamid Efendi (6. “1850) tarafindan 1822-1829 yillar1 ar-
asinda tutulan ikinci bir giinliigiin birlikte okumasini amagliyor. Sidki Musta-
fa Giinliigli, Madeline C. Zilfi tarafindan 1977de ilim diinyasina tanitilmists;
torununun ginliigii ise ilk kez Dr. Semra Corekgi tarafindan kesfedilmis ve
ilk defa doktora tezinde kamuoyuna duyurulmustur. Bu tebligin ilk kisminda
Sidki Mustafa Giinltigii hakkinda bir girizgah yapilacak, iki metnin birlikte

% skarahasanoglu@gmail.com
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okunmasinin imkanlar1 ve anlami sorgulanacaktir. Dedenin giinliigii ile to-
runun ginligl arasinda miithis benzerlikler daha ilk bakigta okuyucunun
goziinden kagmaz. Kagit boyutu benzerdir, sayfay1 kullanimi benzerdir, ha-
cim benzerdir; torun da dedesi gibi giinliigii 44. varakta kesmistir. Anlatmaya
deger bulduklar1 konularin cinsi bakimidan ¢ogu zaman igerik de benzesir
diyebiliriz. Belli ki, torun, dedenin giinliigiinii gérmiistii ve onu taklit etmis-
ti. Peki baba, II. Mahmud devri seyhiilislamlarindan Ahmed Resid Efendi
(6. 1834) de acaba boyle bir giinlitk yazmis da giiniimiize ulagmanus yahut
heniiz kegfedilmemis olabilir mi? Yahut Sidkizadeler disindaki miiderris aile-
lerin fertlerinin kalemlerinden de béylesine benzesen ve devamlilik arz eden
giinliikler, cerideler, yevmiyeler ¢ikmig midir? Iste bu teblig, bu sorularin
cevaplarini arayacak, dede ile torununun giinliiklerinin, bu sorulara yone-
lik neler soyledigini irdeleyecektir. Zira iki metin gerek form gerekse icerik
bakimindan, Osmanl aliminin kigisel giindelik pratiklerinin kayda gegiril-
mesi bakimindan bir farkindalik sahibi olduklarini gosteriyor, giinliik tiiriine
dair ipuglar1 sunuyor.

Sunumun Sidki Mustafa Giinliigiinii konu alan ilk kismi Karahasanoglu
tarafindan gerceklestirilecektir. Bu giinliik, Istanbul Universitesi, Nadir Es-
erler Kiitiiphanesi, Ibnii’l-Emin Mahmud Kemal Inal, TY 3580 numarada
kayitli bulunuyor. Giinliigiin I. Mahmud ve III. Osman doénemleri gibi Os-
manli tarihinin az bilinen, iizerinde en az kalem oynatilmis dénemlerini ele
aliyor olusu, ayrica bu malzemeye kiymet kazandirmaktadir. Bu giinligii
bir “ben-anlatis1” (ego-document) hiiviyetine kavusturan en 6nemli hususi-
yetlerden olarak, Sidki Mustafanin hastaliklarini kayda gegirmesi, rityalar,
giyim-kugsam masraflari, yiyip-ictikleri, basit alisveris detaylarini dahi zikret-
mesi, aile fertlerine ve basta oglu Ahmet Faize ait bilgiler paylasmast sayila-
bilir. Sair kaynaklarla mukayeseli bir kullanim ile Sidk1 Mustafa giinliigii Os-
manli ilmiye tarihi caligmalarina 6nemli oranda kaynaklik edebilir. Dénemin
biiytik ulema aileleri ve onlarin baskin konumlar1 hakkinda da giinliikten
carpic1 bilgiler elde edebiliyoruz. Sidki Mustafa glinliigiiniin en ilgi ¢ekici
kisimlarindan birisini Yanya kadisi olarak atanmasini miiteakip ¢iktig1 yolcu-
luk, Yanyada gegirdigi 7 ay, azledilisi ve Istanbul’a déniisii olusturuyor.
Sunumun Corekgi tarafindan gergeklestirilecek ikinci kisminda, 19. yiizyilin
ilk yarisinda heniiz kariyerinin basinda bir miiderris olan Sidkizade Musta-
fa Hamid Efendi tarafindan tutulmus olan giinliik ele almacaktir. Giinliik
kayitlar 13 Safer 1238- 23 Saban 1244 (30 Ekim 1822-28 Subat 1829) yillari
arasini kapsamaktadir. Kayitlar giin, ay ve yil verilerek tutulmustur. Kayitlar
kimi zaman giin atlanarak, belli ki yazilmaya deger bir seyler oldukgea tutul-
mugstur. Giinliige Haziran 1824 ile Ekim 1827 yillar1 arasinda ii¢ yili agkin
bir siire ara vermistir. Bu tarihten 6nce giinliik aylara béliinmiis ve kayitlar
bu diizene gore tutulmugtur. Aranin ardindan bu diizenden vazgegilmis ve
kayitlarin siklig azalmistur.
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Mustafa Hamid Efendi giinliigiinden mecmua diye bahsetmektedir. Mec-
muasina bazi levazimat tahriri i¢in basladigini yazmustir. Guinliigiinde kendisi
de ilmiye mensubu olmasi hasebiyle ilmiye atamalarindan siklikla bahset-
mistir. Babasinin gorevine iliskin bilgiler, dagitilan miilazemetler, atama alan
veya azledilen ilmiye mensuplarina dair bilgiler, kayitlar arasinda siklikla yer
bulmugtur. Mustafa Hamid Efendi kendisine hediye getiren kisilerin ve gelen
hediyelerin kayitlarini tutmaya 6zen gostermistir. Hediyeler sise icindeki siis
baligindan ata, samur kiirkten kumasa, saatten diirbiine genis bir yelpazede-
dir. Bu tiirden kayitlar Mustafa Hamid Efendinin ¢evresine ve kullandig1
esyalara dair doyurucu bilgiler vermektedir. Giinliikteki kayitlar ilmiye ata-
malar1 ve gevresinde yer alan kisilerle sinirli kalmamistir. Aile efradindan
da siklikla bahsetmistir. Babas1 ve biraderi Mehmed Rifat Efendiden (6.
1875) bahsettigi girdilerin yaninda, yeni dogmus kizi Saliha Sabite, esi Zi-
ynet Ziba Hanim ve cariyeleri isimleriyle giinliik kayitlarinda kendilerine yer
bulmuglardir. Bu bakimdan, giinlitk Mustafa Hamid Efendi’nin aile hayatina
iliskin 6nemli ipuglar1 vermektedir. Ozellikle kiz1 Saliha Sabite’ye dair kaytlar
gilinliik yazarinin kizinin dogumu ile duydugu sevinci ve ona sevgisini or-
taya koyar niteliktedir. Kizinin dogdugu giinii saat vererek kaydetmis ve bu
kayd: yeni dogan bebek i¢in dualarla bitirmistir. Kizina aldigs ilk kiyafetten,
kesilen akika kurbanindan, begik ¢cikma merasiminden, Seyhiilislam Ahmed
Resid Efendinin taktig1 ‘masallab’tan bahsetmeyi deger bulmustur. Mustafa
Hamid Efendi kendine ait birtakim rutinleri de kayda ge¢mistir. Ornegin, gi-
ydigi kiyafetler, yaptig1 banyo, kestigi tirnak ya da oldugu tiras gibi. Biitiin bu
veriler gz Oniine alindiginda giinliik, Mustafa Hamid Efendinin kariyerine,
gevresine, aile hayatina, seving ve kederlerine 151k tutabilecek, onun hayatini
biitiin yonleriyle yeniden inga etmeye imkan verecek ve okuyucuyu giinlitk
yazarinin diinyasina yaklastiracak niteliktedir.

Glimpses from an Ottoman Example of the Genre Ego-
Document: From Grandfather to Grandson, the Sidkizades
as Diarists

The aim of this paper is to read the diary kept between 1749-1756 by a young
miiderris (teacher) named Sidki Mustafa (d. 1790-1791) together with a
second diary kept between 1822-1829 by his grandson Sidkizade Mustafa
Hamid Efendi Sidki (d.”1850), also a miiderris. Mustafa’s diary was first in-
troduced to its readers by Madeline C. Zilfi in 1977, whereas his grandson's
diary was first discovered by Dr. Semra Corekei and included in her doctoral
dissertation (2022). In the first part of this paper, Sidki Mustafa’s Diary will
be introduced with questions about the potential and meaning of reading the
two texts together. Even at first glance the great similarity between the dia-
ries of the grandfather and the grandson do not go unnoticed. Similarities
exist between the size of the paper, the handling of the pages and the length
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of the text; like his grandfather, the grandson limited his diary to 44 folios.
The topics they find worth presenting are often similar. Obviously, the grand-
son had seen the grandfather's diary and imitated it. Could it be that Ahmed
Resid Efendi (d. 1834), one of the Shaykh al-Islams of the Mahmud II era,
also wrote such a diary? If so, has it not survived or not yet been discovered?
Are there other similar diaries, cerides, or yawmiyyas, written over a period
of time by other members of the miiderris families apart from the Sidkiza-
des? This paper will seek answers to these questions and examine what the
diaries of grandfather and grandson have to say in answer to these questions.
Awareness of both form and content shown in the two diaires in recording
the personal daily practices of an Ottoman alim (scholar) offers clues as to the
nature of the diary as a genre.

The first part of the presentation on Sidki Mustafa’s Diary will be given by
Karahasanoglu. This diary, to be found today in the Istanbul University Rare
Books Library, throws light on a little-known period of Ottoman history
during the reigns of Mahmud I (1730-1754) and Osman III (1754-1757). In
recording his illnesses, his dreams, his clothing expenses, details of his food
and drink and other purchases, the diary of Sidki Mustafa shows itself to be
a true ego-document. Details about his family members focus, in particu-
lar, on his son, Ahmet Faiz. Biographic or prosopographic information on
the muderrises and gadis appointed is also included. Comprehensive infor-
mation is obtained concerning the powerful ulema families of the time and
their influence. This source reveals the weather conditions and disasters of
the time, such as earthquakes or fires. One of the most interesting parts of the
diary concerns Sidika Mustafa’s journey to Janina and the seven months he
spent there after being appointed as qadi of that city. This part also details his
dismissal and return to Istanbul.

In the second part of the presentation, which will be given by Corekgi, Sid-
kizade Mustafa Hamid Efendi’s diary will be discussed. This is presently held
in the Istanbul Millet Library. This diary was kept at the beginning of the
nineteenth century by a miiderris who belonged to a leading ulama family
of the time. The diary folios cover the period between 30 October, 1822 and
28 February, 1829. All diary entries are dated. Mustafa Hamid Efendi was
not a faithful diarist as he did not keep a daily record. He turned to his diary
only when important events happened. Between June 1824 and October 1827
there is a long break in the entries. Before this break, the diarist recorded his
entries in monthly sequences. After the break, his entries start with the words
“this day” He did not break the rules but indicated the year and the month
at the end of every entry. However, his entries became scattered and sparse.
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Mustafa Hamid Efendi called his dairy mecmua (miscellany). He explained
that he began to write this work to keep a record of necessary information.
Mustafa Hamid Efendi was a member of ilmiye and this, above all, gives the
diary its shape. The majority of the entries report the rise and fall of acquaint-
ances in the ilmiye cadres. A constant flow of gifts is also reported throughout
the diary. The gifts ranged from a fish in a bottle to a horse and saddle; from
sable furs to ordinary clothing, from watches to binoculars. These records re-
veal the goods the diarist possessed. The identity of the gift- senders discloses
much about his network. The records in the diary are not limited to reports
of ilmiye assignments. He frequently mentioned his family members. In ad-
dition to the entries about his father, Ahmed Resid Efendi, and his brother,
Mehmed Rifat Efendi (d. 1875), entries about his newborn daughter, Saliha
Sabite, his wife, Ziynet Ziba Hanim, and his concubines have a place in the
diary, giving clues about Mustafa Hamid Efendi’s family life. He formed a
special and emotional bond with his daughter, Saliha Sabite. He registered
her birth and showed the happiness he felt on this event. “My daughter, Saliha
Sabite, was born on Tuesday night at forty-five minutes past eight” He took
notes on her first activities: her first hammam, and her first encounter with
her grandfather; and also her first clothes.The diarist was also very attentive
in recording the trivial details of his daily life. Throughout the diary he re-
corded details about bathing, having new clothes, cutting his nails, and shav-
ing. Such entries in the diary shed light on Mustafa Hamid Efendi’s career,
environment, family life, and his joys and sorrows. In addition, the diary gives
valuable information enabling us to reconstruct his life in all its aspects, and
bringing the reader closer to the world of the writer.

Jun Akiba?
(The University of Tokyo)

Ottoman Judges as Ego-Document Authors: A Case of
Semdanizade Findiklili Siilleyman Efendi

One can notice that some well-known authors of ego-documents in pre-Tan-
zimat Ottoman society were judges, most notably, Sadreddin Telhisi Musta-
fa Efendi, Sidki Mustafa, and Macuncuzade Mustafa Efendi. The eight-
eenth-century judge Semdanizade Findiklili Siileyman Efendi, who is better
known as a historian, was another example. Although his self-narratives were
only included sporadically in his chronicle, they were worth examining as a
judge’s ego-documents because they reveal his professional experience and
how he saw himself as a judge. In addition, some of the court registers from
his tenure as a judge in the Anatolian towns have fortunately survived, which
I will also examine to see if he left any imprint on them.
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Semdanizade’s chronicle included relatively extended narratives of his expe-
rience as judge in different parts of the empire, in which he presented himself
as a fair judge as well as a loyal official who was often in conflict with local
administrators and notables. Regarding the court registers, Semdanizade’s
mark is quite evident in them. He routinely had ilams (reports to the superi-
or) recorded in the registers, and he had his name added to most of the ilams.
Usually, they were not recorded in provincial court registers. Although it is
not certain to what extent Semdanizade’s ilams reflected his initiative or his
personality, his steadfast recording of these documents recorded shows his
self-assertion. It seems likely that Semdanizade wished to keep a record of his
own achievements in the local administration and security, which was con-
sonant with his outlook that revealed in his self-narratives in his chronicle.

Ben-anlatilar1 Yazar1 Olarak Osmanli Kadisi: Semdanizade
Findiklili Siileyman Efendi Ornegi

Tanzimat 6ncesi Osmanl: tarihinde taninmig ben-anlatilar: yazarlari arasinda
Sadreddin Telhisi Mustafa Efendi, Sidki Mustafa ve Macuncuzade Mustafa
Efendi gibi hakimlere (kad1 veya naiblere) sik¢a rastlanmasi dikkat gekicidir.
Daha ¢ok tarihgi olarak bilinen Semdanizade Findiklili Siileyman Efendi de
buna bir drnek tegkil eden 18. yiizyil hakimidir. Her ne kadar onun ben-an-
latilar1 sadece kendi tarihi i¢inde ara sira dahil edilmis olsa da, bir hakimin
ben-anlatilar1 olarak degerlendirilebilir, ¢linkii bunlar kendisinin mesleki
hayatini ve kendini bir ger’i hakim olarak nasil gordiigiinii ortaya koyacak
niteliktedir. Buna ilaveten, kendisinin naiblik gorevi sirasinda hazirlanan
mahkeme sicilleri hayata kalmis, bunlar da Semdanizade’nin herhangi izi
birakip birakmadigini tespit etmek i¢in incelenecektir.

Semdanizade'nin tarihi, imparatorlugun farkli yerlerinde hakim olarak
yasadig1 tecriibesinin nispeten genis anlatilarini iceriyordu ve kendisini yerel
yoneticiler ve ileri gelenlerle sik sik catisan adli bir hakim ve sadik bir me-
mur olarak sunuyordu. Mahkeme sicillerine bakildiginda, Semdanizade’nin
izleri burada oldukga belirgindir. Sicillerde rutin olarak ilamlar (amire verilen
rapor) kaydedilmekte ve ilamlarin ¢oguna kendi ismi eklenmektedir. Genel-
likle, tagra mahkeme sicillerinde ilamlar kaydedilmemistir. Semdanizadenin
ilamlarmin kendi inisiyatifini veya kisiligini ne 6l¢iide yansittigindan emin
olmasa bile, belgeleri istikrarli bir sekilde kaydettirmesi, kendisinin iddiali
oldugunu gostermektedir. Semdanizadenin, yerel yonetim ve giivenlik alan-
larindaki basarilarinin kaydini tutmak istemis oldugu muhtemeldir, ki bu da
kendi tarihi i¢indeki ben-anlatilarinda ortaya ¢ikan kisiligine uymaktadir.
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Ozlem Ozdemir Kumbar®
(istanbul Medeniyet Universitesi)

Riiya Aynasinda Bir Osmanh Sufisi: Kostendilli Siileyman
Seyhi’nin Riiyalar1 (6. 1819-20)/An Ottoman Sufi in the
Mirror of Dreams: The Dreams of Kostendilli Siileyman

Seyhi (d. 1819-20)

Bu ¢aligmada on sekizinci yiizyihn ikinci yarisinda Kostendilde yasayan ve
aile meslegi olan ayanlig terk ederek tasavvuf yoluna intisap eden Silleyman
Seyhinin rityalari ele alinacaktir. Siileyman Seyhi, seyr i stiltkunun bagindan
itibaren gordiigii rityalari, kendi ifadesiyle “miisdhede olundukea ba‘z1 evrak
ve mecma” kaydetmistir. Hayatinin son déneminde ise kaydini tuttugu riiy-
alar icinden yaptig1 seckiyle Risale-i Terkibat-1 Erba‘in isimli eseri viicuda ge-
tirmistir. Bu riiya kayitlar1 tasavvufi yolculugu boyunca Seyhinin mazi, hal ve
istikbal tizerine diistinmesini saglayan bir hatirlatma islevi gormiistiir.
Riiyalarini “ayni ve tarihi ile kayd u tahrir” ettigini soyleyen Siileyman Seyhi
riiya kayitlarinin sthhatine vurgu yapmak ister gibidir. Gergekte onlar1 géren-
lerden bagka taniklari olmayan riiyalarin giivenirligi siiphe ile karsilanmustir.
Ister carpitilmis olsun ister olmasin riiyalar kisinin duygu, diisiince, endise
ve beklentilerinden bagimsiz olmadig1 gibi onun niyet ve eylemlerine de etki
etmektedir ve tam da bu sebepten &tiirii rityalarin irdelenmesi ve anlam-
landirilmasi gerekir.

Ele aldigimiz riiyalar genel olarak tasavvufkiiltiiriine 6zelde ise insani tecriib-
eye dayanmasi sebebiyle bir sufi olarak Seyhi'nin ‘ben’ine 1sik tutmaktadir.
Seyhinin kayda aldig1 bu rityalar onun mesleki ve 6zel hayatindaki kirilma
noktalarinin kesistigi yerde baglamaktadir. Ayanlik ile meggul iken yasadig
kayiplarm acisiyla ruhi bir bunalim yasayan Seyhi, dyanlig: birakarak kiiciik
yagta intisap edip yarida biraktig1 tasavvuf yoluna yeniden girmistir. Oliilerle
dirileri, seyhlerle miiritleri, agabeylerle kardesleri bir araya getiren bu riiy-
alar Stileyman Seyhi'nin iliski aglarina isaret etmekte, onun diinyevi ve uhrevi
hayatina dair endise, korku ve beklentilerine dair ipuglar1 vermektedir. Bu
calismada riiyalarindan hareketle bir Osmanli mutasavvifi olan Seyhinin
‘ben’ine dair diisiinceler ortaya konulacaktir.

¥ ozlemkumbar@gmail.com
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An Ottoman Sufi in the Mirror of Dreams: Dreams of
Kostendilli Siileyman Seyhi (d. 1819-20)

This study examines the dreams of Silleyman Seyhi who lived in Kostendil
in the second half of the eighteenth century, left his family profession as ayan
and took the way to Sufism. Stileyman Seyhi kept record of all his dreams
starting from his affiliation with the Sufis. In the last period of life, he col-
lected some of his dreams in a book named Risale-i Terkibat-1 Erba‘in. These
records of his dreams function as reminders for Seyhis contemplation of past,
present and future.

Seyhi says, “he wrote down his dreams as they are and recorded them with
exact dates” His words seem to show his desire to emphasize the accuracy of
his records. Some approach dreams with suspicion as dreams do not have any
other witnesses other than the ones who have them. Regardless of whether
they are distorted or not, dreams are not independent from one’s emotions,
thoughts, worries and expectations. They also have impacts on one’s inten-
tions and actions. It is exactly this dual function of dreams which make them
point of examination and explanation.

Seyhf’s dreams shed light on his very “self” as they are based on Sufi cul-
ture in general and his exclusive personal experiences in particular. Seyhfs
dreams coincide with the period when several turning points in his profes-
sional and personal lives intersect. Seyhi who experiences a spiritual crisis
due to suffering of his losses while he is ayan returns to Sufism that he left at
his young ages. These dreams which brought together the dead and the living,
sheiks and disciples, older and younger brothers point out Siileyman Seyhf’s
relationships while giving clues about his worries, fears and expectations re-
garding his worldly and otherworldly lives. This study aims to analyze Seyhf’s
“self” based on his dreams.

Seyma Dereci®
(Trakya Universitesi)

Gergek ve Kurgu Arasinda Bir Giinliik: 1843 Yili
Beyrut’'unda Bir Osmanli Kadisr’nin “Ben”i

‘Ben-anlatist’ galismalarinda bir kaynak olarak referans verilen ve 1843 yilin-
da yasayan Beyrutlu bir Kadrnin giinliigiinii konu alan Nabil Saleh'in “The
Qadi and Fortune Teller’ adindaki ¢alismas: gercekle kurmaca arasinda ne
ol¢tide 1843 yilinda yagamis bir Kadr'nin ‘ber’inin tarihini olusturdugunun
pesinden gidilecektir.

¥ seyma_drc@hotmail.com
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Nabil Salel'in agiklamalarindan 6grendigimize gore, giinliigiin sahibi olan
Beyrutlu Ebu Halid (tam adi Seyh Abdullah bin Ahmad bin Abu Bakr
al-Jabburi), 1835 yilinda Beyrutta kadilik gorevine getirilmistir. Bu gore-
vi yiiriitiirken 1843 yilinin on ayimi kapsayacak sekilde bir giinliik kaleme
almustir. Guinliigiini, tanik oldugu olaylar1 giin giin degil, 1843 yili ekim ay1-
na kadar aylik olarak tarihlendirerek kaleme almistir. Bu tarihten itibaren de
glinliik kayitlar1 aniden son bulmaktadir. Kadi, kaleme aldig1 glinliigiinde
kisiligi, ailesi, isi ve sorunlari, sehrin sosyal yapis1 hakkinda oldukga bilgi ver-
mektedir. Ancak giinlitk Kadrnin ge¢misi, i¢inde yasadig: siyasi ortam, kar-
akteri ve dis goriiniisii hakkinda pek bilgi icermemektedir. Giinliikteki eksik
bilgiler de Nabil Saleh tarafindan ¢agdas kaynaklardan derlenerek tamaml-
anmustir. Giinliglin orijinal niishasi 1970]i yillarin sonlarina dogru Beyrut'ta
bir bina duvarinin igine saklanmis olarak bulunmustur. Deri kapl: olarak tas-
vir edilen defter bir muhabire satilmasinin ardindan da yayinlanmigtir.

Caligmamizda giinliikte gecen vakalari takip ederek Osmanl belgeleri 15181n-
da giinliigiin ne kadarinin Kadrnin ‘ben anlatis’ oldugu ve hangi vakalarda
ve ifadelerde yazarin ‘ben’inin giinliige d4hil oldugunun pesinden gidilerek
glinliigiin ingastyla gercek ve / veya kurmaca olarak 19. yiizyilda yasamus tari-
hi bir kisiligin ‘ben anlatisrni kurgulayabilmenin miimkiin olup olamayacag:
tizerinde durulacaktir.

A DIARY BETWEEN REAL AND FICTION: AN
OTTOMAN QADI’S ‘EGO’ IN BEYRUT IN 1843

It will be followed that Nabil Saleh's work titled "The Qadi and Fortune Teller’,
based on the diary of a Beirutian Qadi (judge) who lived in 1843, which is
referenced as a resource in studies of ‘ego-document;, the work to what extent
that was created the history of the Qadi’s ego between reality and fiction.

As we learned from Nabil Saleh's explanations, the owner of the diary, Abu
Halid (full name, Sheikh Abdullah bin Ahmad bin Abu Bakr al-Jabburi), was
appointed as a judge in Beirut in 1835. While carrying out this job, he kept a
diary, covering ten months of year 1843. He wrote his diary, noting the events
that he witnessed in 1843 in Beirut, by specifying the dates on a monthly basis
but it's not day by day until October of 1843. The diary reveals a great deal
about the Qadi's personality, his family, his work and his problems, the social
structure of the city but not enough about his background, the political envi-
ronment in which he lives, his character and appearance. The missing infor-
mation in the diary was gleaned from contemporary papers by Nabil Saleh.
The original copy of the diary did not see the light of day until the late 1970s.
It was hidden inside the wall of a building wall located in the centre of city.
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In our study, it will be focused whether or not the ‘ego-document’ of a histori-
cal personality that lived in the 19th century as real and/or fictional is possible
through construction of the diary by the author himself being included, how
much of the diary was the "ego-document” of the Qadi in what cases and
expressions in the light of Ottoman documents by following the events in the
diary.

ibrahim Sirin®*'
(Kocaeli Universitesi)

Osmanlrdan Cumhuriyete Kadin Anlatilar

Osmanli son dénem, erken cumhuriyet déneminde kadin anlatilarinin ory-
antalizm -oksidentalizm ekseninde nasil degerlendirecegini konu alan bildiri
de kadin anlatilarinin sosyal bilimciye hangi alanlarda katk: saglayacag ele
alinip irdelenecektir. Genel olarak oryantalizm ve oksidentalizme dair yak-
lasimlar kahir ekseriyet erkek anlatilar1 esas alinarak gelistirilmistir. Kadin
anlatilarinin ihmal edildigi bu alanda bu anlatilarin nasil bir agilim getire-
cegine odaklanilacaktir.

Woman Narrations from Ottoman Empire to the Turkish
Republic

This research focuses on how the woman narrations in the Late Ottoman
Empire-Early Turkish Republic can be evaluated in the axis of oriental-
ism-occidentalism and of which areas that these narrations contribute to the
social scientists. Generally, the approaches to orientalism-occidentalism has
been grounded on the narrations of men. This research will shed light on a
field where the woman narrations were neglected and elucidate on woman
narrations for revealing their development.

Merve Aydin?
(Marmara Universitesi)

Bir Anket Defteri: Saliha ve Arkadaslarinin Zihin Evreni

Ben-anlatilar1 arastirmalarma katkida bulunmak i¢in, yirminci yiizyilin
baslarinda Istanbul'da bir defterde bir araya gelen birkag kisiye odaklan-
acagim. Bu defter, Siileymaniye Kiitiiphanesi'nin katalogunda, “An1 ve Not-
lar” basligiyla yer almaktadir ve Osmanli Tiirkgesi ile yazilmistir. 123 sayfa

3 sirinibrahim@gmail.com
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uzunlugunda olan defter, yirmi soru, yanitlayanlarin bu sorulara cevaplari ve
bazi notlar icermektedir. Metin anket formatindadir.

Defter Saliha adinda bir kiza aittir. Muhtemelen onlar i¢in bir sosyallesme
bi¢imi olan bu anket defterinde, cevap yazan kisiler yanitlariyla kendi man-
talitelerini sergilemektedirler. Verdikleri cevaplar, ne yazacaklarina ve ne yaz-
mayacaklarina karar vererek olusturduklar1 genel profilleri yaratma siirecinin
bir sonucu olarak goriilebilir. Salihanin sosyal ¢cevresinin tiyeleri, belirli konu-
larla ilgili fikirlerini kelimelere dokerek, metne birgok "Ben" sesi vermislerdir.
Bu anket defterini, ne zaman, kim tarafindan, nerede ve nasil yazildigini sor-
arak inceleyecegim. Ayrica, defterin formatina, yoneltilen sorulara, cevap
olarak ne yazdiklarina ve neden kendilerini ifade etmek i¢in bu tiir bir for-
mat kullandiklarina bakarak, bakis acilarini ben-anlatilar1 baglaminda anla-
maya ¢aligacagim. Bize onlarin evreninde bir yliriiyiis yapma sansi veren bu
caligma, bu seslerin sahiplerini istatistik verilerinden bireylere dontistirmeyi
amagclamaktadir.

A Study of a Questionnaire: Saliha’s Friends and Their
Cosmos

To make a contribution to the study of ego-documents, I will focus on a num-

ber of individuals who came together in a notebook in early twentieth-cen-
tury Istanbul. The notebook is in the catalogue of Siileymaniye Library, titled
“Memoir and Notes” and written in Ottoman Turkish. It is 123 pages long,
including twenty questions, the answers of the responders and some notes.
The text is formatted as a questionnaire.

The notebook belongs to a girl named Saliha. In her questionnaire, which was
probably a form of socialization for them, responders portrayed their men-
talities through their answers. Their responses can be seen as products of cre-
ation processes of public profiles by deciding what to write and to not write.
The members of Saliha’s social network, by putting their ideas into words
regarding certain issues, gave many “I” voices to the text.

I will examine this questionnaire by asking when the notebook was written,
by whom, where and how. In addition, by looking at the format of the note-
book, which questions were posed, what they wrote as answers and also why
they used such a format to express themselves, I will try to understand their
perspectives in the context of ego-documents. This study, giving us the po-
tential of having a walk in their cosmos, aims to transform the owners of these
voices from statistics into individuals.
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Hanife Karasu®
(Istanbul Medeniyet Universitesi)

Siireyya Agaoglu’nun (6.1989) 81 Giinlitkk Amerika
Seyahati: Tiirkiye Cumhuriyeti’nin Ilk Kadin Avukatinin
1946 Tarihli Ben-Anlatis1

Siireyya Agaoglu (1903-1989), yirminci yiizyilda Tiirkiye Cumhuriyeti tar-
ihinde entelektiiel kisiligiyle ve kiz 6grencilerin hukuk egitimi almalarinda
biiytik katkilar1 olan 6nemli bir isimdir. Tiirkiye Cumhuriyeti'nin ilk kadin
avukatidir ve imparatorluktan Cumhuriyete gegis siirecine sahitlik etmistir.
Bu ¢alismada, Tiirkiye Cumhuriyetinin ilk kadin avukatinin 1946 tarih-
li Amerika seyahati esnasinda tuttugu giinliigii degerlendirilecektir. Kadin
Eserleri Kiitiiphanesi ve Bilgi Merkezi Vakfi Avukat Siireyya Agaoglu Ozel
Arsivinde kayith bulunan toplam 73 sayfadan olusan giinlitk, Cumhuriyet’in
ilk yillarinda yetigmis bir kadinin ben-anlatis1 6rnegi olmasi agisindan kiym-
etlidir.

Daha 6nce hakkinda bir ¢alismanin yayimlanmadig: giinligiin tizerinde ilk
defa bu ¢alismayla konusulacaktir. Siireyya Agaoglu Ikinci Diinya Savasrnin
hemen sonrasinda Amerikadaki sosyal, siyasi ve ekonomik olaylarin yani
sira duygu ve diisiincelerini de kaydetmistir. Ozellikle Amerikan toplumun-
da kadinin konumuna dair izlenimlerinden bahsettigi giinliigtinde, Tiirk
kadinini temsil ettigini vurgulamaktadir. Bu baglamda, Siireyya Agaoglunun
kaleme aldig1 metne kendisini ne kadar yansittig1 tartigilacaktir.

Siireyya Agaoglu (d.1989), First Female Lawyer of the
Turkish Republic: the 1946 Self-narrative of Her 81 Days of
Travel in the Usa

Stireyya Agaoglu (1903-1989) is an important name with her contribution
to female students for taking education and intellectual personality in law in
the Turkish Republic of twentieth century. She is the first female lawyer of
the Turkish Republic and also lives in the years which transformations from
empire to republic era. In this study, the diary of the first female lawyer of the
Turkish Republic which on her Usa travel in 1946 will be evaluated. It con-
sists of 73 pages in total and also is preserved in Siireyya Agaoglu’s Archive of
Womenss Library and Information Center Foundation. Moreover, the diary is
valuable due to an example of self narrative of a woman of the early Turkish
Republic. There is not any work on the diary before, this study will be the first.

¥ hanifekarasu84@gmail.com
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Besides talking about social, political and economic events in the postwar
USA in 1946, she also mirrors her emotions and thinks. Siireyya Agaoglu
mentions about especially women’s situation in American society and em-
phasizes that she represents modern Turkish woman. Therefore, in this study,
it will be discussed that how she could reflect her inner feelings through the
diary.

Ahmet Kogak*
(istanbul Medeniyet Universitesi)

Otobiyografik Anlatilarda Benlik: Halit Ziya Usakligil’in
Hatiralar1 ve Mektuplari

Tirk edebiyatinda roman, 6ykd, tiyatro, biyografi, otobiyografi gibi ede-
bi tiirlerin ortaya ¢ikisi Bat1 edebiyatinin etkisiyle ve 19. Yiizyilin ikinci
yarisinda goriilmeye baglar. Metni olusturan yazarin kendi hayat hikéyesine
dair yazdiklarindan olusan otobiyografik metinler de Batidaki romantizm
akimi etkisinde yeni bir tiir olarak ortaya ¢ikmistir. Otobiyografik metin-
leri digerlerinden ayiran en belirgin 6zellik, ger¢ek bir kisinin, kendi hayat
hikayesini geriye doniik olarak kaleme alirken, anlatici ile anlatilanin 6zdes-
lik kurmasidir. Bu yoniiyle otobiyografi, hem edebiyatin hem de tarihin ¢ok
daha eski ve temel tiirlerinden birisi olan biyografiden ayrilmaktadir. Ara-
pea kokenli hatira, “Diisiinme, akilda tutma yetenegi, zihin, hifiza:” manasi-
na gelen kelimeden tiiretilen hatirat, “Yagsanmis olaylarin zihinde biraktig
izler, hatiralar” anlamina gelmektedir. Ancak Tiirk¢ceye Arapcadan farkli
olarak Tanzimat doneminde Fransizcanin etkisiyle girmistir. Son yillarda
ise bu kavramla beraber “an1” da ayn1 anlamda kullanilmaktadir. Halit Ziya
Usakligil, Tiirk edebiyatinin sadece en énemli romancilarindan birisi degil,
yazdig1 hatirat tiiriindeki eserleriyle de dénemine ayri bir 151k tutan isimdir.
Halit Ziya, edebiyat¢1 kimliginin yani sira Osmanl sarayinda bagsmabeyin-
ci (padisahin 6zel kalem midirliigli) gorevinde bulunmus, Osmanl’nin
yikilisina ve cumhuriyetin kurulup gelismesine yakindan taniklik etmis bir
isimdir. Bu bildiri ¢ercevesinde Halit Ziyanin Kirk Yil, Saray ve Otesi gibi
hatira tiirii eserleriyle beraber mektuplarinda kendisine ne kadar yer verdigi
tizerinde durulacaktir.

Ego in Autobiographical Narraives: Memories and Letters
of Halit Ziya Usakligil

The emergence of certain literary genres such as novel, story, and biography
in Ottoman literature took place during the second half of the nineteenth
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century under the influence of European models. Autobiographical texts
which the author narrates events about his own life also emerged as a new
genre under the similar influences. The most distinguishing characteristic of
autobiographical texts is retrospective writing of one’s biographical truth as
textual narrator identifies him-or herself with character. This characteristic
differentiates autobiography from biography, an older and fundamental gen-
re in literature. The Arabic term, hatirat, which means ‘recollections of past
experiences, was inflected from the word, hatira, meaning ‘thinking, ability
to memorize, mind, and memory. However, the introduction of the term to
Ottoman Turkish took place from Arabic during Tanzimat Period under the
influence of French language. In recent years, a new term, ani, began to be
used in Turkish with similar meaning. The well-known Turkish literary fig-
ure Halit Ziya Usakligil was not only a leading name among Turkish novelists,
but he also shed light to his own time with his memoirs. Beside his literary
persona, Halit Ziya served as the First Secretary of the sultan and witnessed
the fall of the Ottoman Empire as well as the foundation of the Turkish Re-
public. This paper focuses on autobiographical character of Halit Ziya's mem-
oirs such as Kirk Yil and Saray ve Otesi as well as of his personal letters.

Canan Torlak Emir*
(Istanbul Medeniyet Universitesi)

Bir Mutasarrifin Hatirati: Hamdi Bey’in Hatirat Defteri
Uzerine Bir Degerlendirme (1876-1909)/ “A Possessor (
Mutasarrif) in the Ottoman Empire: Hamdi Bey and His
Memories (1876-1909)

Bu ¢aligma Ankara Milli Kiitiiphanesi yazmalar koleksiyonunda 06 Mil Yz B
20 arsiv numarasi ile kayith “Bir Mutasarrifin Hatirat Defteri” istinsahindan
yola ¢ikilarak hazirlanmistir. Istinsahin1 1958 yilinda gazeteci Afif Evren’in
yaptig1 bu eser ile bir mutasarrifin tutmus oldugu hatirat defterinde hangi
konulara yer verdigi, gézlemledigi ve yazdig1 konularin resmi tarih anlatisiyla
iliskisi, yasadig1 doneme dair hissettikleri ve yazarin 6zel hayat: ile diisiince
diinyasina dair bilgiler degerlendirilecektir. Hatiranin sahibi Hamdi Bey,
adini agik¢a yazmamisg, yalniz bazi resmi yazigma ve tevcihleri defterine
gecirmistir. Mutasarriflik, Osmanli tasra teskilatinda sancak ve livanin miilki
amiri i¢in kullanilan tinvandir. Mutasarriflarin bolgeye atanmalarinda iginde
bulunduklar: doneme gore degisiklikler s6z konusu olurken, tayine ilk ciddi
diizenleme III. Selim tarafindan yapilmistir. Istinsahta dogum tarihiyle ilgili
bir bilgi bulunmayan Hamdi Bey i¢in, V. Murad ve II. Abdiilhamid yillarinda
yasadig1 (1876-1909) bilinmektedir. 184 sayfalik bu hatira defterinde nadir
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miktarda ¢ocukluk ve genglik yillarindan bahsedilmistir. Fakat yine de met-
nin geneli i¢in boyle bir yargida bulunmak biraz erken olabilir. Zira bu ¢alig-
ma en azindan simdilik Evren’in hazirladig1 8 varak ve 16 hatirat: kapsayan
istinsahindan yararlanilarak yapilmistir. Fakat eserin tamamini gérmiis old-
ugunu hatirat icin yaptig1 boliim ve alt bagliklarindan anlamak miimkiindiir.
Ona gore zikredilen hatiratin; resmi ve hususi hayatina ait parcalar, devrinin
tarihi ile ilgili olanlar ile mutasarrif Hamdi Bey’in diigiince ve goriisleri adiyla
i¢ boliime ayrilmasi miimkiindiir.

A Possessor (Mutasarrif) in the Ottoman Empire: Hamdi
Bey and His Memories (1876-1909)

This study has been prepared on the copy of Hamdi Bey’s memories that was
registered 06 Mil Yz B 20 archive number in the manuscripts collection of
Ankara National Library. The memories that I used them in my study are not
original; a journalist, Afif Evren, copied them in 1958. Therefore, the origi-
nal memories covered 184 pages, but the copy is only 8 foil and 16 pages. It
is an interesting point because which memories did the journalist copy and
why the journalist copied to a little memories. The journalist described and
compared his memories with official history narrative in terms of his writ-
ings, events, military and political developments in his period. According to
this, which events took place in his memories, why he needed to write his
memories and is it important his private life for ego-documents literature? In
1958, Afif Evren copied only military and social developments from Ham-
di Bey’s memories. Hamdi Bey recorded important events and changes with
great influence that occurred his time such as a new sultans throne, revolts,
wars and treaties. However, this kind of interpretation belongs to copy text
of Afif Evren. It was not possible to examine original memories because of
procedures of Archeology Museum library. Apparently, he has examined all
of original memories because he has divided into three parts such as official
and private life of the mutasarrif, history of his period, and thoughts with
opinions. Afif Evren has presented notes belongs to the history of Hamdi
Bey’s period.
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Akansel Yalginkaya®*
(Istanbul Medeniyet Universitesi)

Malim Meghil: Ittihatgt Mustafa Asim (Calikoglu) Beyin
Bir Taylorist Olarak Portresi

Meclis-i Mebusan bag katibi, gazeteci ve miitercim Mustafa Asim 1 Tem-
muz 1874’te Kayseride dogmustur. Selanik'te Ittihat ve Terakki Cemiyetine
katilmus; Tiitiin Rejisinde ¢aligmis, Duhan Sirketinde Bursa subesi miidiirlig,
Edirnede Tiitiin Inhisar1 Bagmiidiirliigii yapmistir. Inhisarlar Idaresi i¢in mu-
htelif telif ve terciime eserler vermis ve son olarak Uskiidar Tramvay Sirketin-
den emekli olmus, Mart 1969'da da Istanbulda vefat etmistir.

Bu ¢alismada, Mustafa Asim Calikoglunun bir Taylorist olarak portresinin
hem kendi yazdiklar1 hem de onunla yakin iligkili kimselerin ani/hatirat ve
(oto)biyografi tiirii eserlerinden hareketle ¢izilmesi amaglanmaktadir. Zira,
hicbir sey bir insanla ilgili gercekleri onun eserlerinden daha iyi sergileyem-
ez. Mustafa Asim hem donemin rasyonalist hareketinin 6nemli isimlerin-
den Fayol'un eserini terciime etmesi hem de Inhisarlar Istihbarat Biilteni ile
Demiryollar Mecmuasi gibi yayinlarda Taylorist icerikli telif ve terciimelere
imza atmasi baglaminda 6nemli bir figiirdiir. Fayol miiterciminin Taylor-
izme bu kadar derinlemesine vékif olmasinin cevabi, Calikoglunun yayin-
lanmamuis hatirati arasinda yer alan bir belgede yatmaktadir. Kitap halinde
basilip ¢ikan terciimelerim baglikli bu belgeye gore, basilmamasina karsin,
Calikoglu Taylor’un eserini Tekel Idaresi igin Islerin {lmi Esaslara Gére Tan-
zimi geklinde (muhtemelen Taylor'in Fransizca terciimesinden) Tiirkceye ter-
clime etmistir.

Bu amagla, Mustafa Asim beyin bir Taylorist olarak portesinin ¢izilmesine
izin veren tarihsel bir anlati yaklagimi benimsenmistir. Tarihsel anlatilar-
da ge¢misin zaman siralamasina uygun olarak yaratict bir bicimde yeniden
kurulmasi, betimlenmesi ve bir dl¢iide de yorumlanmasi s6z konusudur.
Calismanin amacina ulagsmak i¢in, yaymlanmis ve yayinlanmamis anilardan,
biyografilerden ve oto biyografilerden, arsiv materyallerinden, ¢ok gesitli
yazili materyaller ile gazete haberlerinden olusan ¢oklu ve gesitli bir veri seti
derlenmistir.
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The Known Unknown: The Portrait of Unionist Mustafa
Asim (Calikoglu) as a Taylorist

General secretary of Meclis-i Meb'usan, journalist and translator Mustafa
Asim was born in Kayseri on 1 July 1874. He joined the Committee of Union
and Progress and worked for the The Tobacco Regié. Asim was the manager
of Bursa branch of Duhan Tobacco Company and chief manager of Tobacco
Monopoly Administration in Edirne. He worked for Turkish State Monopo-
lies as a translator and retired from Uskiidar and Havalisi Trams Company.
Mustafa Asim died in March 1969 in Istanbul.

The aim of this study is to describe the portrait of Mustafa Asim as a Taylorist.
The data obtained from the sources both his own works and published and
unpublished memoirs, biographies and autobiographies related him. Noth-
ing can reveal the facts about a person better than his or her works. Mustafa
Asim was a prominent figure in that period due to his translation of Fayol's
work and his publications related to Taylorist ideas in the journals named
Inhisarlar Istihbarat Biilteni and Demiryollar Mecmuasi. Although Mustafa
Asim Calikoglu was the translator of Fayol's work, his deep knowledge of
Taylorism might be explained in light of an unpublished document entitled
‘My Translations Publishled As Books’ According to this document, Calikog-
lu had translated Taylor’s book into to Turkish before 1940s and named this
translation as an “Islerin {lmi Esaslara Gére Tanzimi”

For this purpose, a historical narrative approach is constructed to allow for
analysis of description of Mustafa Asim as a Taylorist. In historical narratives,
the past is creatively reconstrcuted, described and interpreted. To reach the
aim of the study, the data are gathered from multiple sources that include
published and unpublished memoirs, biographies and autobiographies, ar-
chival materials, various kinds of text and commentary and archival articles
of newspapers.
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Ayse Giiher Giilagar®”
(fzmir Katip Celebi Universitesi)

Aidiyet Araci Olarak Mekan Fikri ve Ittihatc1 Hatiralar:
Baglaminda Milliyet¢i Paradigmanin Olusumu/Creation of
the Nationalist Paradigm within the Context of Memoirs of
the Party of Union and Progress Members and the Concept

of Space as a Tool of Belonging

Biz bu ¢aligmamizda aidiyet kavrami tizerinden mekan ve insan arasinda-
ki tabii bag1 inceleyecek ve milliyet fikrinin yerlesiklik kazanmasin ittihate
hatiralar1 iizerinden anlama cabasi sergileyecegiz. Milletlerin olusumunun
hem tarihsel hem de mekénsal dayanag vardir. Ayni yeri miilk edinme, mil-
let olabilmede esaslardan biri olarak telakki edilir. Yeni bir sadakat bag1 olarak
ulusun tiretilmesinde de miilk, hususi bir yere sahiptir. Mekani gortiniir kilan
cografya unsuru, milliyet¢i paradigmanin benimsenmesi ile siyasi organi-
zasyon olarak ulus, egemenlik ¢atis1 olarak devlet ve devletin hakimiyet alan1
olarak tilkeye refere eden bir anlama doniismiistiir. Bu baglamda modern an-
lamdaki sinir kavraminin siyasi bir organizasyon olan ulus i¢in egemenligin
tanimlandig ice ve diga doniik bir anlam kazandig: ifade edilmelidir. Soyut
mekénin tahayyiilii ve ona duyulan sadakat, milli kimlik ile saglanir. Mekan
olarak vatan, milleti yapan unsurlardan birine dénisir.

Osmanli Devleti de 1908 ile 1912 yillar1 arasinda arazisinin yaklagik igte bir-
ini, 24 milyon olan niifusunun da 5 milyonunu da kaybetmis bulunuyordu.
Niifusun giderek homojenlesmesi ulus devlete giden yolda temel teskil et-
mekte ve imparatorlugun ¢ogunlugunu Tirklerin olusturdugu bir gériintime
sahip oluyordu. ittihat ve Terakki Cemiyetinin bu tarihten itibaren “Os-
manlicihgin” artik gecerliligini kaybettigini diisiinmeye baslamasi, akabinde
gerceklesecek olan “Tiirketi Milliyet¢i” ¢izgiye kapi aralamistir. Bu ¢aligmada
donemin iktidarini elinde bulunduran Ittihat ve Terakki Partisi iiyelerinin
hatiralarinda aidiyetin milliyete doniistimii ve milletin miilkii olarak goriilen
mekénin nasil tiretildigi incelenecektir. Baslica kaynak olarak ise; Ziya Sakir,
Ali Minif Yegena, Mithat Stikrii Bleda, Kazim Nami Duru, Emir Sekip Ars-
lan, Hiiseyin Cahit Yal¢cin, Ahmet Izzet Pasa, Rahmi Apak, Siileyman Sefik
Pasa, Halil Mentese gibi ittihat¢1 simalarin anilar1 kullanilacaktir.

Anahtar Kelimeler: Aidiyet, Mekan, Milliyet, Hatira, Ittihat ve Terakki.
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The Emergence of the Nationalist Paradigm within the
Context of Unionists’ Memoirs and the Concept of Space as
a Tool for Belonging

This study investigates the natural connection arisen between the locus and
the human being through the concept of belonging and attempts to perceive
the process through which the idea of nationalism became permanent using
Union and Progress Party members’ memoirs. Establishment of nations has
both historical and geographical pillars. Possession of a mutual territory is
considered as one of the essentials of being a nation. Possession is integral to
establishment of a nation as a brand new bond that entails loyalty. Geography,
what constitutes the observable part of locus, has first turned into nation as
a political organisation following the adoption of the nationalist paradigm.
It was later used to refer to country, which is qualified as an area of state’s
sovereignty. Within this context, it comes out as significant that the modern
definition of border developed to include a double-layered meaning where
the sovereignty of a nation is defined. Construction of an abstract locus and
the loyalty developed to it is brought to existence by the national identity.
Thus, homeland, as a certain locus, turns into one of the essentials that makes
up a nation.

The Ottoman Empire had already lost one third of its territory and more than
5 million of its once 25 million population between years 1908-1912. The
ongoing homogenisation in the population formed a basis of the nation-state
and caused the population of the Empire appear Turkish-dominant. From
then, the Union and Progress Party put forward that Ottomanism was out
of date and this tendency opened doors for the “Turkist-Nationalist” ideolo-
gy. Within this context, this study tackles the transformation of belonging to
nationality and the construction of locus as a possession of the nation in the
memoirs of Union and Development Party members. The primary sources to
be used are the memoirs of Ziya Sakir, Ali Miinif Yegena, Siikrii Bleda, Ka-
zim Nami Duru, Emir Sekip Arslan, Hiiseyin Cahit Yal¢in, Ahmet {zzet Pasa,
Rahmi Apak, Siileyman $efik Pasa, Halil Mentese.

55



Giilsen Yakar®
(Orta Dogu Teknik Universitesi)

Seyyid Hasan’in Sohbetname’si: Tarihsel Kaynak ve
Ben-Anlatis1 Olarak Giinliik Uzerine Bazi1 Gozlemler

Osmanh Tiirkgesi ile yazilmis bilinen en eski giinlitk olan Seyyid Hasanin
Sohbetnidme'si, Erken Modern Dénem Osmanli ben-anlatilarmnin goérece
kiiciik kiilliyatindaki belki de en iinlii metindir. Tiiriin ickin 6zellikleri olar-
ak glinliigiin tematik biittinlitkten yoksun olmas ve giinliik hayat olaylarini
kaydetme konusundaki birincil megguliyeti, hem yazarin hem de aile ve
arkadaglarindan olusan yakin sosyal ¢evresinin giinlitk hayatlarina essiz bir
bakis saglamanin yani sira 17. yiizyil Osmanh Istanbul'unda yagamin pek
¢ok alani hakkinda genis bir yelpazede bilgiler de sunar. Genel itibariyle giin-
ligtin hem igerigi hem de yapisi, Erken Modern Dénem ben-anlatilarinin
belirli okuma stratejileri gerektirdigi ve tiiriin ¢cagdas drneklerinden farkl bir
sekilde ele alinmasi gerektigi yoniindeki giincel akademik kabule uygundur;
giinkdi bu metinler yazar-kahramanin benligini agik¢a yansitmaktan ziyade
i¢inde iiretildigi sosyal ¢evre ve kiiltiir hakkinda bilgilendiricidirler. Ancak
Sohbetname i¢in okuyucu, yazarin icten duygularina ve tziintilerine de
taniklik etme ayricaligina sahiptir ¢iinkii yazar ve ¢evresindekiler glinliigiin
kaydedildigi siire boyunca devam eden veba salgininda sevdikleri pek ¢ok
kisiyi kaybederler. Bu ¢alismanin iki amaci vardir; birincisi giinligiin temel
ozelliklerini, yapisini ve igerigini sunarak Sohbetnime'yi tarihsel bir kaynak
olarak tanitmaktir. Caligma ikinci olarak, yazar-kahramanin esasen 6zel ve
ben-merkezli olan, veya 6yle oldugu varsayilan, hayat temsili olarak giinliik
lizerine bir tartigma yiiriitmeyi amac¢lamaktadir.

Seyyid Hasan's Sohbetname: Some Observations on the
Diary as Historical Source and Self-Narrative

The earliest known diary written in the Ottoman Turkish, Seyyid Hasan’s
Sohbetname is perhaps the most celebrated text within the rather small cor-
pus of the Early Modern Ottoman self-narratives. As inherent characteristics
of the genre, the diary’s lack of thematic unity and its primary preoccupation
with recording the daily life events provides the reader with an unmatched
insight into the daily life of the author and lives of his close-knit circle of
family and companions; as well as presenting a wide array of fragmentary
information on many spheres of life in 17* -century Ottoman Istanbul. By
and large, both the content and the structure of the diary conforms to schol-
arly current that the Early Modern self-narratives require particular reading
strategies and should be approached differently from the contemporary ex-
amples of the genre; as those are less reflective on the author-protagonist’s
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self and rather, more informative on the social milieu and culture in which
it was produced. However for Sohbetname, the reader is also privileged with
more than rare glimpses into the author’s intimate feelings and sorrows, as the
author and those around him suffered loss of many loved ones to on-going
plague epidemic. This study has a twofold aim,; firstly, it aims to introduce
Sohbetname as a historical source by presenting the diary’s main character-
istics, structure and content. Secondly, it aims to open up a discussion on the
diary as life representation of the author-protagonist which essentially is, or
supposedly should be, private and self-centred.

Tunahan Durmaz®
(European University Institute-FLORANSA)

. Seyyid Hasan ve Sohbetndime’yi Yeniden Diisiinmek: Bir
Isimlendirme Hikayesi ve Yazarin Sosyal Cevresi Hakkinda
Birtakim Bulgular

Bu makale Osmanl edebiyatindaki ilk giinliik olarak taninan, 1661-1665 yil-
lar1 arasinda Siinbiili seyhi Seyyid Hasan Ntri Efendi (6. 1688) tarafindan tu-
tuldugu bilinen ve literatiirde bilinegelen adiyla Sohbetname adli eser tizerine
bir takim yeni diisiinceler sunmay1 amaglar. Bu minvalde, makale éncelikli
olarak Sohbetndme isimlendirmesi iizerine yogunlasir ve metnin higbir ye-
rinde bahsi gegmeyen bu ismin sonradan niye ve nasil verilmis olabilecegini
bazi ikincil kanitlar 1s1g1nda sorgular. Ayrica bunun yerine yazarin kendine
ait olan salname tabirini yeni bir isimlendirme olarak énerir. Ikinci kisim ise,
yazar Seyyid Hasan Ntri Efendinin sosyal ¢evresini var olan diger kaynak-
lar (6zellikle tezkireler) tizerinden ¢oziimleme ¢abalarina ait sonuglari, bazi
orneklerle sunmay1 amaglar.

Reconsidering Seyyid Hasan and the Sohbetname: The
origins of the title and some findings about the author’s
social circles

This paper aims to reconsider some aspects of the first-known diary in Otto-
man literature, kept by Seyyid Hasan Nari Efendi (d. 1688), a Siinbiili sheikh,
between 1661-1665, and came to be recognized as Sohbetnime in the sec-
ondary literature. To this end, it primarily focuses on the title Sohbetname,
which cannot be encountered throughout the diary, and attempts to explore
its origins by asking a series of “why” and “how” questions on the basis of
some circumstantial evidence. Moreover, it suggests the author’s own expres-
sion “salname” as a replacement. In addition, the second part of the paper
presents some examples from research conducted to decipher and compre-
hend the social circles of Seyyid Hasan Ntiri Efendi.
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Fatma Deniz Uzundag®
(New York Universitesi)

XVII. Yiizy1l Osmanli istanbul’'undan Bir Ben-Anlatis::
Seyyid Hasan’in Sohbetname’si ve Giindelik Hayat’in Tasviri

Bu bildiride Seyyid Hasan (1620-1688) isimli bir dervis tarafindan yazilmis
Sohbetname adli giinliigiin bir ben-anlatisi olarak tanitim ve analizinin yapil-
mast amaglanmaktadir. Istanbul Koca Mustafa Pagada ikamet eden Seyyid
Hasan, 1661-1665 yillar1 arasinda kaleme aldig1 Sohbetname adli giinliigiinde
yalnizca sahsi hayatina dair bilgilere degil ayni zamanda iginde bulundugu
Sufi gevrenin giindelik hayatina dair de epeyce bilgiye yer vermis ve ait oldugu
sosyal zimreye bir nevi ayna tutmustur. Béylece, Sohbetname adli giinligi
mekan analizine tabi tutarak s6z konusu Sufi ziimrenin giindelik hayatlarina
dair bir takim sonuglara varmamizi da miimkiin kilmistir. Buna gore, giin-
liikkte ad1 gegen Sufilerin farkli mekanlar1 nasil kullandiklar1 incelenerek iig
ana sonuca varilmistir. Oncelikle, tekkenin giindelik hayatta oynadig1 basat
rol sorgulanmis ve bu Sufilerin giindelik hayatlarini, intisab ettikleri tek bir
tekke ile sinirlandirmadiklari;; bunun yerine farkli evlerde, ditkkanlarda ve
tekkelerde de ¢ok¢a zaman gecirdikleri tespit edilmistir. Buna bagl olarak, s6z
konusu Sufilerin giin i¢inde daimi hareket halinde bir hayat tarzina sahip old-
uklar1 gézlemlenmistir. Son olarak, bu dervislerin hayatlarinda kamusal alan
ve 0zel alan arasinda keskin bir ¢izgi olmadigs, tam tersine bu ikisi arasindaki
sinirlarin ¢ogu zaman i¢ ice gectigi gorillmiistiir. Boylece, ben anlatilarinin
otobiyografik unsurlar tasiyan kaynaklar olmalarinin yani sira, prosopografik
yonleri de goz oniine alinarak, farkli sosyal ziimrelerin hikayelerini de an-
latmak miimkiindiir. Caligmanin son kisminda ise Sufiler tarafindan kaleme
alinmig benzer ben-anlatilarina deginilerek Sohbetnamenin literatiirde ner-
eye oturdugu tartigilacaktir.

Tekke An Ego-Document from XVII. Century-Istanbul:
Seyyid Hasan’s Sohbetname and the Portrayal of the
Everyday Life

The main purpose in this study is to describe and analyze Sohbetname, writ-
ten by a dervish named Seyyid Hasan (1620-1688), as an ego-document.
Seyyid Hasan, who lived in Koca Mustafa Pasa in Istanbul, has written his di-
ary, Sohbetname (1661-1665) and he provided various details not only about
his own life but also his own Sufi circle together with their everyday-life char-
acteristics so much so that the diary seems kind of a reflection of the daily life
of this Sufi circle. Therefore, the author enables us to conduct a spatial anal-
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ysis on Sohbetname to shed light upon everyday life features of this group.
Accordingly, in consideration of the use of space of these Sufis, three main ar-
guments are derived. Firstly, the main role of the dervish lodges that the Sufis
are affiliated with is questioned, and it is indicated that these Sufis spent much
time in various shops, houses and dervish lodges instead of confining them-
selves within one singular lodge. Thus, these Sufis had a quite mobile lifestyle
during the day. Lastly, it is argued that the distinction between public and
private spaces was blurred rather than a clear demarcation. Consequently,
considering the prosopographic elements in ego-documents in addition their
auto-biographic features, it is possible to tell stories of social circles. In the
last part of the study, ego-document sources written by Sufis will be touched
upon to discuss what roles Sohbetname plays in literature.

Aysu Akcan"
(University of Vienna)

Osmanli Mektuplarini Ele Aldigimiz Zaman Ben-
Anlatilardan Bahsedebilir Miyiz? Lami'i Celebi ve
Miinseat Mecmuasi

Osmanli mektup-yazim tarihi, genellikle, biirokratik yazismalarin ustl ve
kaideleri merkezli ¢alismalar sebebiyle oldukga eksik kalmis bir alani isaret
etmektedir. Bu durum sebebiyle, sunumum da Osmanli mektup-yazim tar-
ihini Lamii Celebinin mektup derlemesi — miingeat mecmuasi - tizerinden
degerlendirmeye alarak Osmanli mektup-yazim tarihinde ben-anlatilara alan
acilip agilamayaca@ini tartismak istiyorum.

Could We Talk About Ego-Documents When We Talk
About Ottoman Letters? Lami'i Celebi and His Letter-
Collection

Ottoman letter-writing history/culture usually is framed by studies on the
procedures and rules of bureaucratic correspondences. I would like to discuss
whether the Ottoman letterwriting can be placed in this frame with its associ-
ation with Ottoman Literature and Ego- Documents, through Lami'i Celebi's
(b. 1472 - d. 1532) letter compilation - mungeat mecmuast.

This discussion will be shaped within the framework of Lami'i Celebi's corre-
spondence with his close circle Kissahan Ivaz and Rusenizade.

4 melaysuakcan@gmail.com

59



Yahya Ko¢*
(Kirklareli Universitesi)

ibn Kennan'in Yevmiyyesi ve Hasan Sezai'nin Mektabati:
Osmanli Ben-Anlatilar1 Baglaminda Bir Mukayese

Herhangi bir 6zne olarak kabul edilen “ben” ile bu 6znenin mesajinin ulastig
“sen” arasinda gerek sozlii gerekse yazili sekilde agik ya da kapali bir diyalog
gergeklesir. Tarih yazicihigy ozelinde ele alindiginda s6z konusu diyalogu
tarih¢inin 6niine serecek olan semboller ve islupla ilgili kavramlar 6nemli
hale gelmektedir. Stfilerden artakalan riiya defteri, mektibat, sohbetndme,
glinliik ve hatirat gibi birinci agizdan anlatilar, semboller ve tislupla ilgili ka-
vramlar agisindan hem bir zenginlik hem de ¢6ziilmesi gereken problemler
sunar. ibn Kennan Muhammed b. Isanin (6. 1740) Havddis el-Yevmiyye min
Tarih Thda * Asere ve Elf ve Mie isimli tarih-giinliigii, yazarinin, Samn giin-
delik hayatinda yasanan gelismeleri, kendisi, ailesi ve yakin gevresiyle ilgi-
li olaylar1 kimi yerde ben-anlatisi iislubuyla aktardig1 bir eserdir. Samli Ibn
Kennan'in Edirnede yagamis olan muasir1 Hasan Sezii (6. 1738) ise oglu,
damatlari, halifeleri, miiritleri, devlet adamlar1 ve diger tarikatlarin mensu-
plarinit muhatap alan, ben-anlatis1 kapsaminda degerlendirilecek mektuplar
yazmustir. Mektiibat-1 Hazret-i Sezdi baghgiyla nesredilen s6z konusu metin-
ler, mutasavvifin ailesi, yakin ¢evresi ve Edirnenin sosyal, kiiltiirel ve siyasi
hayatina dair ¢arpici ifadeler, telkinler, serzenisler ve uyarilar icermektedir.
Bu ¢aligmada, her ikisi de Halvetiyye'ye bagh tarikatlarda seyh olan muasir
iki stfiye ait metinler, ben-anlatis1 baglaminda mukayese edilecek ve boylece
yasadiklar1 iki sehrin dini, sosyal ve kiiltiirel hayatina dair mevcut ¢aligmalara
katki sunulacaktir.

Ibn Kannan's Diary (Yavmiyya) and Hasan Sezai's Letters
(Mektiibat): A Comparison within the Context of Ottoman
Ego-Documents

An open or closed dialogue takes place between "I", when it is considered as a
subject, and "you", both verbally and in writing. When it is considered in the
context of historiography, the symbols and concepts related to style that will
reveal the dialogue in question to the historian become important. Self-nar-
ratives of the Sifis such as dream records, letters, sohbetnames, diaries, and
memoirs present both richness and problems to be solved in terms of sym-
bols and stylistic concepts. Havadis al-Yavmiyya min Tarih Ihda * Ashara ve
Alf ve Mia, a history-diary of Ibn Kannan Muhammad b. Isa (d. 1740), can
be considered at least partly an ego-document that narrates developments in
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daily life of Damascus and the events related to himself, his family and his
close circles. Hasan Sazai (d. 1738) from Edirne, the contemporary of Ibn
Kannan of Damascus, also wrote letters to his son, sons-in-law, caliphs, disci-
ples, statesmen, and members of other orders, which can be evaluated within
the scope of an ego-document. These texts, published under the title Mak-
tabat-i Hazrat-i Sazai, contain striking expressions, suggestions, reproaches,
and warnings about the family of the Sufi, his close circle, and the social, cul-
tural, and political life of Edirne. In this study, the texts of two contemporary
Safis, both of whom were sheiks in the orders affiliated with the Halvatiyya,
will be compared in the context of ego documents with an aim to contribute
to the existing studies on the religious, social, and cultural life of the two cities
they lived in.

Ensar Karagoz®
(Tiirkiye Yazma Eserler Kurumu)

Otobiyografi Kaynagi Olarak Yazma Mecmualar ve
Miistakimzade Siileyman Sadeddin’in Mecmualar1

Genellikle antolojik hiiviyetleriyle bilinen yazma mecmualara olan ilgi ceyrek
asirdir bir hayli artmig ve farkli hiiviyette bircok ¢aligma viicuda gelmistir.
Eski Edebiyat calismalarina nazaran tarih ¢aliymalarinda mecmualara pek
ragbet gosterilmemektedir. Ben odakl bilgiler cihetinden son derece miithim
olan mecmualarn ihtiva ettigi bilgileri eskilerin tabiriyle hurda/kirint: olar-
ak gormek elbette yanlistir. Bundan dolay: gerek oto/biyografik gerek bibli-
yografik malzeme agisindan son derece degerli olan mecmular tarihgilerin
giindemlerine almasi gereken ¢nemli hazinelerdir. Ozellikle belli bir amag
dogrultusunda tertip edilmis ise bu mecmualar bilgilerin intikalinde olduk¢a
mithim bir vazife gormektedirler. 18. yiizyilin basindan itibaren sayilar1 bir
hayli artan mecmua tiiriinde eserlerin incelenmesi bu devri daha iyi an-
lamamiza da olanak saglayacaktir. Bu ¢alismada 18. yiizyilin en velut alim ve
mecmi‘a-niivislerinden olan Miistakimzade Silleyman Sadeddin Efendinin
(6. 1788) tertip ettigi, tertibine katkida bulundugu ve miitalaa ettigi 30’a yakin
mecmua iizerinde yer alan otobiyografik malzemenin tanitilmas: hedeflen-
mektedir. Boylelikle Osmanli literatiiriinde ben-anlatilarinin bulunabilecegi
bir kaynaga arastirmacilarin nazarlarini gevirmek istenmektedir.

# karagozensar@gmail.com

61



Mecmuas As a Soruce of Autobiography: Mecmuas of
Miistakimzade Siileyman Sadeddin

The interest in mecmuas (Miscellaneous), which are generally known for
their anthological quality, has increased considerably for a quarter of a cen-
tury, and many studies from different approaches have emerged. Compared
to the studies in the field of Old Turkish literature, mecmuas have not seen
an enthusiastic reception in history studies. It is extremely wrong to see the
information contained in the mecmuas, which are extremely important in
terms of ego-documents, as scrap/crumbs (hurda) as the old parlance has it.
As valuable resources in terms of both auto/biographical and bibliograph-
ic materials, Mecmuas are important treasures that should be included in
the agenda of historians. In this paper, it is aimed to introduce the autobi-
ographical material culled from about thirty mecmuas that Miistakimzade
Siileyman Sadeddin Efendi, (d. 1788) one of the most prolific scholars and
mecmua-niiviss of the Ottoman 18th century, has compiled, contributed to
or perused. Thus, it is desired to turn the gaze of the researchers to a source
where self-narratives can be found in the Ottoman literature.

Umit Karaver** & Muhammed Taki Hiiseyni*
(Tiirkiye Diyanet Isleri Bagkanlig1) & (Istanbul Universitesi)

Musannifek’in “Tuhfe-i Mahmiidi/Tuhfetii’l- Viizerd”
Adl1 Eserinde Bulunan Otobiyografik Kismin
Degerlendirilmesi: Xv. Yiizyila Ait Bir Ozgegmis (Cv)
Ornegi

Seyh Ali el-Bistdmi Musannifek, Hicri 860’l1 yillarin baginda Osmanli hizme-
tine girmis ve Sadrazam Mahmud Pasa (6. 878/1474) ile yakin iligkiler kur-
mugtur. Miiellif, bir tiir nasihatname niteliginde olan Tuhfe-i Mahmadi/Tu-
hfetir'l-viizera adl eserini kaleme almig ve Mahmud Pasa’ya ithaf etmistir. 12
Cemaziyelevvel 861/7 Nisan 1457 Persembe giinii, Edirnede tamamlanan bu
Farsca eser on babdan olusmaktadir. Eserin sekizinci babinin, altinci faslinin
birinci ashinda mdellif ayrica ailesinden, hocalarindan, yolculuklarindan
ve eserlerinden de sz etmigtir. Karaman diyarindan ayrildiktan 7 ay sonra
Osmanli payitaht1 Edirnede Tuhfe-i Mahmadi/Tuhfetitl-viizera adli eserini
tamamlayan miiellifin, bu kadar kisa bir siire igerisinde Konyadan Edirne’ye
intikal etmesi ve bu eseri yazmasi ilging bir durumdur. Karaman diyarindan
Osmanlrya gegis siirecinin nasil oldugunu bilmedigimiz MusannifeKin
bu eserinin Osmanlr'ya gecis donemindeki ilk eseri oldugunu tahmin edi-
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yoruz. MusannifeKin Mahmud Paga’ya ithaf ettigi bu eserde otobiyografisini
kaydetmis olmasi patronaj arayisindaki miellifin kendisini tanitma cabast,
bugiiniin ifadesiyle bir tiir igverene 6zge¢mis (CV) sunumu olabilir. Ilgili
kisim tarafimizdan terclime edilerek; baglam ve icerik agisindan incelen-
migtir.

The Review and Translation of the Autobiographic Section
of Shaykh Ali Al-Bistami Musannifak’s Work Named
“Tuhfa-1 Mahmidi/Tuhfa Al-Vuzara”: A Classical Resume
Sample

Shaykh Ali al-Bistami Musannifak (d. 875/1470), one of the 15th. Century
erudites, in the beginning of Hegira 860 startded his service for Ottoman Em-
pire and built close relations with Grand Vizier Mahmud Pasha (d. 878/1474).
The writer authored a work of advice letters named Tuhfa-i Mahmadi/Tuhfa
al-vuzara and dedicated it to Mahmud Pasha. This work written in Farsi was
finished on 12 Cemaziyelevvel 861/7 April 1457 on a Thursday in Edirne and
consists of 10 chapters. In chapter 8 section 6 of the book, the author talked
about his family, tutors, journeys and his works. This autobiographical sec-
tion of Musannifak has not been scientifically reviewed so far. In our article,
the aforementioned section has been translated and reviewed from various
aspects.

Christopher Whitehead*
(The Ohio State University)

The Reluctant Pasha: The Autobiography of Cerkes Dilaver
(d. 1658) as Preserved in the Chronicle of Naima

Cerkes Dilaver Pasha - a fascinating and previously unstudied figure — was
a Circassian warrior who joined the Ottoman army during the course of its
early seventeenth-century wars with Safavid Iran. Beginning his career as
a simple cavalryman, he subsequently became a tax collector and military
entrepreneur, then a provincial governor, and finally a “Celali” rebel and
co-conspirator of the famous Abaza Hasan Pasha in his 1658 revolt. Under
normal circumstances, the thoughts and emotions of such a figure would be
largely inaccessible to researchers, but contained in the chronicle of Naima is
a unique passage that the historian attributes to Dilaver himself. In this brief
autobiographical account, the pasha tells the story of his own rise to prom-
inence, from his entrance into the Ottoman Empire to his promotion to the
rank of pasha in 1631. Along the way, he reveals his attitude toward his own
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success, comments on the dangers of high government office, and shares the
profound grief he felt upon experiencing the premature death of his eldest
son, an event that caused him to consider completely abandoning the pursuit
of his political career. Dilaver thus provides an important example for us of
how the Ottoman elite understood and grappled with the nature of life and
loss in a turbulent century.

Goniilsiiz Pasa: Naima’nin Tarik’ine Yansidig: Sekliyle
Cerkes Dilaver’in (8. 1658) Otobiyografisi

17.yyn ilk geyreginde kariyerine Osmanli-Safevi savasinda siradan bir sipahi
olarak baslayan Cerkes Dilaver Pasa sirasiyla vergi tahsildari, askeri miiteseb-
bis, vali ve nihayetinde de bir “Celali isyancisina” doniisiir. 1658 isyaninda
meshur Abaza Hasan Pasa'nin miittefiki oldugu iddiasiyla idam edilmistir.
Boyle bir tarihsel sahsin diisiince ve duygu diinyasina tarih¢inin erigimi kay-
naklarin sinirlilig bakimindan imkansiz derecesinde zor iken vakaniivis Nai-
manin kroniginde Dilaverin kendi agzindan aktardig1 bir b6liim bulunur.
Daha 6nce tarih aragtirmalarina konu edilmemis bu sahsin Naimanin yer
verdigi ben-anlatis1 metni ve diger arsiv kaynaklar1 esligindeki analizi bizi
bir Osmanl askerisinin fikir, duygu ve ¢aginin diinyasina tasimaktadir. Pasa
bu otobiyografik anlatida dogup bitytidiigii Cerkezistandan Osmanli Impar-
atorlugunda orduya katilmasi ve 1631 yilinda pasa riitbesine terfi edilmesine
degin kendisinin nasil yiikseldigini anlatir. Kariyerindeki yiikselise dair kendi
algisiny, yliksek riitbeli devlet adami olmanin tehlikeleri hususundaki fikirl-
erini ve son olarak gen¢ yastaki oglunun beklenmedik 6liimiiniin onun ka-
riyerini tamamen birakmasina yol agmay diigiindiirten yas siirecini paylasr.
Bu sebeple Dilaver, bize Osmanl: seckinlerin bu calkantili yiizyilda hayat ve
kayba iliskin anlayislarinin 6nemli bir 6rnegi saglar.

Esra Con-Yilmaz*
(Istanbul Medeniyet Universitesi)

Saraybosnali Bageski Sevki Molla Mustafa Orneginden
Hareketle; Yazma Motivasyonu Perspektifinden 18. Yiizyil
Osmanli Ben Anlatilar1 Uzerine Bir Inceleme

Tarih yazimi ger¢evesinde bir metni “ben anlatis1” tiirti kapsaminda siniflan-
dirabilmek, degerlendirebilmek i¢in hangi agidan ele almak gerekligi konu-
su bu alanin en basat tartigmalarindan biridir. Bu ¢alisgmada “ben anlatis1”
aywrdinin en kritik unsuru oldugu diisiiniilen “yazarin yazma motivasyonu-
na” iligkin bir inceleme yapilacak ve bu dogrultuda 18. Yiizyillda yasamig
olan Saraybosnali Baseski $evki Molla Mustafanin giin be giin kaleme aldig1
metinler iizerinden yazarin ne kadar anlatinin icinde oldugu, kendini nereye
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konumlandirdig1 ve yazma motivasyonunun ne oldugu gibi karakteristik sor-
ulara cevap aranacaktir.

1756-1804 yillar1 arasinda kaleme alinmis ve giintimiize ulagan 164 varak-
tan olusan Molla Mustafanin Glinliigiine iliskin yapilmis ilk ve en kapsamli
¢aligma, Kerima Filan'nin 1999 tarihli Doktora tezi olarak karsimiza ¢ikmak-
tadir. Bu baglamda, 6ncelikle giinliigiin Tiirkce transkripsiyonunu ve filolojik
agirlikli degerlendirmesini ilk kez yapan Kerima Filanin eseri incelenerek,
ben anlatisi nasil analiz edilir, nasil yorumlanir penceresinden eserin kisa bir
degerlendirmesi yapilacaktir. Daha sonra ¢alisma Molla Mustafa perspek-
tifine konumlandirilacak ve yazarin konu se¢imi ve yazma motivasyonuna
iligkin ¢ikarsamalar giinliik girdilerine dayandirilarak degerlendirilecek-
tir. Molla Mustafanin metindeki goriiniirliigiine iliskin boliim ise sirasiyla
aile, mesleki hayat, sosyal ve entelektiiel hayat ve son olarak rityalar konu
bagliklar1 altinda yazar ile ilgili hangi bilgilerin edinilebildigi ortaya konmaya
caligilacaktir. Tiim bu girdilerin 15181nda varilmasi hedeflenen nokta ise, fa-
zlaca kisisel, gorece 6znel ve kisiyi donemin baglamina konumlandirabilmeye
yonelik tanimlayict unsurlara ulagilmas: bakimindan bu eserin tipik bir ben
anlatist olup olmadigina iliskin kanaatin olugabilmesidir.

Evaluation About 18" Century Ottoman Ego-Documents
From Writing Motivation Point of View, Based on
Saraybosnal1 Baseski Sevki Molla Mustafa Case

One of the basic debates about ego-documents within the scope of histori-
ography is how and from which perspective to deal with the document in
order to classify and/or evaluate as ego-document or not. In this research,
one of the most significant distinctives of ego-documents, writing motivation
of the author, will be evaluated through the diaries of Saraybosnali Bageski
Sevki Molla Mustafa who lived in Sarajevo in 18" century, in terms of author’s
inclusion through the document, his/her positioning and reasons of writing.
First and the most detailed research about Molla Mustafa’s diaries consist of
164 surviving papers written between 1756-1804, including Turkish tran-
scription of the documents and philologic based evaluations is the doctoral
dissertation of Kerima Filan published in 1999. Therefore Filans dissertation
will firstly be evaluated from the analysing and interpreting the ego-doc-
uments point of view. Then the research will be positioned on the Molla
Mustafa’s perspective and inferences about author’s selected topics and moti-
vation of writing will be evaluated through the pages of diaries. Molla Musta-
faa appearance through his documents will be mentioned in the following
part by taking a look at the document in order to acquire information about
his family, carreer, social and intellectual life and dreams, respectively. Ac-
cording to all of these information and data, the main purpose of the research
isto form an opinion about this document’s being an ego-document or not in
terms of reaching descriptive features about being highly personal, relatively
subjective and positioning the author to he context of his/her era.
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Hiiseyin Ors*
(Tiirkiye Yazma Eserler Kurumu Bagkanlig1)

Eserlerinin Zahriyesinde Goriinmek: Ahmed Hamdullah
Efendi’nin Kendi Kaleminden Terceme-i Hali

16 Zilhicce 1225te (12 Ocak 1811) Tophane Mahkemesi bag katibinin oglu
olarak Istanbulda diinyaya gelen Ahmed Hamdullah, yazmug/istinsah etmis
oldugu birkag eserin sonunda kendi terceme-i hélini tafsilath bir sekilde
kaleme almigtir. Babasinin hayatini, 1187 (1774)de Ankarada dogumundan
baslaylp Anadolunun farkli yerlerindeki mahkemelerde aldig1 gorevleri, Is-
tanbul’a gelisi, annesi Fatima Zekiyye hanimla evliligi, kendisinin Cuma gec-
esi dogumu ve babasiyla gittigi yerleri tarihleri ile beraber kayda ge¢irmistir.
Anne ve babasinin vefatindan sonra kendisinin hangi sehirlerde ve hangi
mahkemelerde ne tiir gérevler aldigini, Uskiidar mahkemesine gecisini, hangi
seyhiilislam déneminde Béb-1 Mesihat'ta ne kadar gérev yaptigini ve kassam-
lik gibi diger gorevlerini detayli bir sekilde anlatmaktadir. Ardindan kendis-
inin kaleme aldig1 Mecelle-i Nefise, Mazbatati'l-Funtin, Tezkiretir'l-mustakat,
Mir’ati’'l-Mirafikin gibi eserlerinin igerigini, ka¢ niisha seklinde ¢ogalttigin
ve hangi kiitiiphanelere vakfettigini aktarmaktadir. Basilmast icin Mesthata
verdigi Mirati’l-Mirafikin adli eserinin kaybolus hikayesini, kimlerin eline
ne tiir yollarla gectigini ve yillar sonra tesadiifen ortaya ¢ikisini da yakinarak
anlatmaktadir. Ayrica hazirladig1 diger eserlerin Misir'a, Hindistana ve Viya-
nadaki Sarkiyat Cemiyetine gonderilisi ile bunlara gelen tepkileri de aktar-
maktadir.

Bu ¢aligmada babasindan baslayip kendi hal terciimesini detayh bir sekilde
ele alan Ahmed Hamdullah’in aktarmig oldugu bu hayat hikayesi ele alinacak-
tir. Hikayede zikredilen sahislarla iligkisi, kariyeri ve eserleri farkli kaynak-
lardan da istifade edilerek hazirlanacaktir. Ozellikle yazmis oldugu eserler ile
zikretmis oldugu kopyalari ilgili kiitiiphanelerden tespit edilmeye ¢alisilacak-
tir. Eserlerin hem icerikleri hem de niishalar1 tanitilacak ve telif/istinsah tari-
hleri tespit edilmeye ¢alisilacaktir.

Showing up in the Title Pages of Manucripts: The
Autobiography of Ahmed Hamdullah Efendi

Ahmed Hamdullah, who was born in Istanbul in 1225/1811 as the son of the
chief scribe of the Tophane Court, wrote his own life in detail at the end of sev-
eral works he wrote/copied. He penned down the life story and career of his
father beginning from his birth in Ankara in 1187 (1774), the duties he took
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in different courts in Anatolia, his arrival to Istanbul, his marriage to Ahmed
Efendi’s mother Fatima Zekiyye. Then Ahmed Efendi explains in detail the
cities and in courts where he himself took office after the death of his parents,
his transfer to the Uskiidar court, how long he served in the Bab-1 Mesihat
during the tenure of of which Seyhiilislam and other duties such as being a
kassam. He then conveys the contents of his works such as Mecelle-i Nefise,
Mazbatati’l-Funtn, Tezkireti’l-mistakat, Mirati’l-Mirafikin, how many
copies he produced of each and to which libraries he devoted the copies. He
tells the interesting story of the disappearance of his autoghrap work named
Miratirl-Miiréafikin that he had given to the Mesihat to be printed, how it got
into the hands of other parties and finally how by chance he came accross it
years later. He also describes the sending of his other works to Egypt, India
and the Oriental Society in Vienna as well as the reactions to them.

In this study, the detailed life story of Ahmed Hamdullah will be discussed.
By making use of different sources, the study will tackle his relationship with
the persons mentioned in the story, his career and his scholarly works. Espe-
cially the works he wrote and the copies he mentions will be determined from
the relevant libraries. Both the contents and the copies of the works will be
introduced and their date of copy will be determined.

Rukiye Aslihan Aksoy Sheridan®
(TED Universitesi)

Anlatinin Mekanikleri, Anlaticinin Taktikleri: Evliya
Celebi'nin Seyahatname'sini Ben-Anlat1 Olarak Okumak/
"Mechanics of the Narrative, Tactics of the Narrator:
Reading Evliya Celebi's Seyahatname as a Self-Narrative

Evliya Celebinin Seyahatname’si, Osmanli ¢aligmalarinda en ¢ok taniman
metinlerden ve 17. yiizyil baglami i¢in en yaygin kullanilan kaynaklardan
biridir. Buna kargin, bu kaynak cercevesinde uzun yillardir 6zellikle de tar-
ih galismalarinda kaynak olarak giivenilirligi bakimindan birgok tartigma
yuriitlilmiistiir. Bu bildiride, bu tartigmalarin 6tesinde, Evliya Celebinin
Seyahatname’sinin bir ben anlati olarak ele alinip almamayacagi sorusu
cercevesinde, metnin kurulusunda ¢ok tiirliiliik ekseninde ortaya ¢ikan anlati
unsur ve taktiklerine yonelik dikkatlerle metnin Evliya Celebinin hayatina ve
yazma deneyimine yonelik bize ne gosterdigi agimlanacaktir.
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Mechanics of the Narrative, Tactics of the Narrator:
Reading Evliya Celebi's Seyahatname as a Self-Narrative

In Ottoman studies, Evliya Celebi’s Book of Travels is one of the most re-
nowned texts and most frequently referenced sources for the 17th century.
Despite this, through the years, many debates have taken place around this
source, and especially around its reliability for historical studies. In this pa-
per, however, I will look, beyond these debates, specifically at the question of
whether Evliya Celebi’s Book of Travels can be evaluated as a self-narrative. In
particular, I will explore what the text reveals about Evliya Celebi’s life and act
of writing, with due attention given to the narrative elements and tactics that
resulted from the multi-genre axis that was used in the making of the text.

Yunus Akt1*
(Fatih Sultan Mehmet Vakif Universitesi)

Baskasinin Hayatinda Kendini Anlatmak: Asafi Dal
Mehmed Celebi’'nin Secdatndme’sinde Ben-Anlatisi/Self-
Narratives from the Other’s Life: Ego-document in Asafi

Dal Mehmed Celebi’s Secaatname

Asafi Dal Mehmed Celebi, XVI. yiizyilda yagamis, Osmanli biirokrat smifin-
da bulunan bir miielliftir. Divan-1 hiimayGn katipligi, tezkirecilik, reistilkiit-
tablik gibi gorevlerde bulunmustur. Kendisi 6nce Lala Mustafa Pasa, daha
sonra Ozdemiroglu Osman Paganin emrinde Safevilere karg: gerceklestirilen
savaglarda yer almistir. III. Murad déneminde 1578-1585 yillar1 arasinda
gerceklesen bu savaglarda Asafi, Safevilere esir olmustur. Osmanhlar ve Safe-
viler arasinda gerceklesen savaglar1 ve ¢ yil siiren esaret hayatini Sultan III.
Murad’in da tesvikiyle kaleme almustir. Eserine cesaret kitabi anlamina gel-
en Secdatname adin1 vermistir. Aslinda 1578den 1585¢ kadar Ozdemiroglu
Osman Paganin Iran serdarlig1 anlatiliyor olsa da, Dal Mehmed Celebi; ken-
disinin bu siiregte getirilmis oldugu gorevleri, Safevilere esir olduktan sonra
cektigi zorluklari ve esaretten kurtulup tekrar Ozdemiroglu Osman Paganin
yanina kadar gidisini anlatir. Eserde iist ve alt metin oldugu, ist metinde
Ozdemiroglu Osman Pasa’y1 ve zaferlerini anlatirken alt metinde de kendis-
ini anlattig1 gézlemlenmistir. Ben-anlatilarinin farkli yazim bigimlerinde ele
alindig1 diisiiniildiigiinde gazavatname tiiriinde bir ben-anlatisinin olup ol-
mayacagl tartisilacaktir. Girisinde kisaca kendini anlattiktan sonra getirilmis
oldugu gorevleri, Safevilere kars: yapilacak olan seferde gérevlendirilmesini,
yapilan savaglarda bizzat orada olusunu, ayrintisiyla olmasa da tig yillik es-
aretini ve esaretten kurtulusunu sirastyla anlatmigtir. Yer yer ¢ekmis oldugu
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zorluklari, yer yer de kendi cesaret-Amiz hareketlerini belirtmistir. Hamileri
Lala Mustafa Paga ve Ozdemiroglu Osman Paganin vefatindan sonra kendis-
ine verilmis olan Kefe Beylerbeyliginin elinden alinmasindan 6tiirii yazms
oldugu eseri, aslinda Asafinin “ben” de oradaydim deme gabasidir.

Self-Narratives from the Other’s Life: Ego-document in
Asafi Dal Mehmed Celebi’s Seci‘atname

Asafi Dal Mehmed Celebi lived in 16th Century, as a bureaucrat and an au-
thor. He was taken on as a secretary of the Imperial Council, administra-
tive assistant and lastly chief secretary. He initially was in command of Lala
Mustafa Paga, afterward Ozdemiroglu Osman Pasa wage war against Safa-
vids. The war which was Reign of Murad III. between 1578-1585 that Asafi
captured by the Safavids. He wrote a book with the encouragement of Murad
III, the war between Ottomans and Safavids, and three years of his captivity
life. Gave the name of his book Secéatname. Its meaning book of valor. Dal
Mehmed Celebi not only tells Ozdemiroglu Osman Paga’s war against Safa-
vids but also self missions, difficulties after being captured by Safavids and
release of captivity and return to Ozdemiroglu Osman Paga. Seems like there
are two narratives in the book. In the first narrative, Ozdemiroglu and the
second narrative Dal Mehmed Celebi be told. Because of the different literary
types of self-narratives, it will be discussed whether it can be a gazavatndme
type. Mehmed Celebi in beginning represents his life briefly. And then nar-
rates his missions, mission of campaign against to Safavids, to were there in
wars, three years of his captivity and run away from Safavids -although not
in detail-. Occasionally narrates his difficulties and occasionally bravely self
movements. After benefactors of Lala Mustafa Paga and Ozdemiroglu Os-
man Paga’s death had snapped governor-general of Kefe, he wrote the book of
mentioned. This is actually an effort to say: “I was there too”
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Hilal Gorgiin®
(istanbul Medeniyet Universitesi)

Ahmet Cevdet Paga’nin (1823-1895) 40 Numaral
Tezkiresinin Ben-Anlatilar1 Baglaminda Tahlili

Ahmet Cevdet Pagsa iistlendigi mithim vazifeler yaninda Osmanl Devletinin
onemli vakaniivislerinden birisidir. O sadece vakalar1 kaydetmekle iktifa et-
memis, ayrica kendi perspektifinden hayatini anlatirken bir ben anlatist da
olusturmugtur. Vakaniivis olarak goérev yaptig1 sirada (1855-1865) bizzat
kendisinin de iginde bulundugu olaylara dair hatirat niteligi tasiyan notlar
tutmugstur. Daha sonra bu notlar1 kendisinden sonra vakaniivis olan Ahmet
Lutfi Efendi’'ye tezkireler seklinde yollamistir. Toplamda 40 tezkirenin ilk 39'u
onceki vakaniivisler ve olaylar, sonuncusu da kendi biyografisi hakkindadur.
Dolayisiyla 40. Tezkire dogrudan ben-anlatilar1 kapsaminda ele alinabilecek
bir metindir. Burada kendi hayat hikayesini anlatirken, ayn1 zamanda o do-
nemdeki egitim hayati, toplumsal iliskiler, kurumsal yap1 ve isleyisler hakkin-
da da 6nemli bilgiler vermektedir. Her ne kadar bu metinde ve genel olarak
Tezakirde bazi konular1 kendi perspektifinden anlatarak, farkli perspektifle-
rin dikkate alinmasini engelledigi gibi elestirilere maruz kalsa da bu elestiriler
bu metni 19. Yiizyill Osmanl toplum ve devlet diizeni hakkinda vazgecilemez
bir kaynak olma hususiyetini ortadan kaldirmamaktadir.

Bu bildiride Ahmet Cevdet Paganin 40. Tezkiresi “iyi bilinen eski bir metnin”
“yeni bir perspektif” denilebilecek ben-anlatilar1 ¢ercevesinde incelenecektir.
Ayrica perspektifin degismesiyle Tezkirede ele alian konularin anlagilmasi
ve yorumlanmasinda ne gibi imkanlarin ortaya ¢itkacagi miizakere edilecek-
tir.

Analysis of the 40. Tezkire by Ahmet Cevdet Pasha (1823-
1895) in the Context of the Egodocuments

In addition to his important tasks, Ahmet Cevdet Pasha is one of the most
significant chroniclers of the Ottoman state. Not only did he record the cases,
he also created egodocuments while telling his life from his own perspective.
While working as a Vakanuvis (1855-1865), he made notes about the events
in which he was involved. He later sent these notes in the form of Tezakir to
Ahmet Lutfi Efendi, who was a Vakanuvis after him. Overall, the first 39 of
the 40 texts are about former historians and events, and the last is his own
biography. Therefore, the 40™ Tezkire is a text that can be dealt with directly
in the context of the egodocuments. While he tells his own life story here, he
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also provides important information about educational life, social relation-
ships, the institutional structure and the events at that time. It is criticized in
this text and in Tezakir in general by explaining some issues from its own per-
spective and preventing the consideration of different perspectives. But these
criticisms do not eliminate this text as an indispensable resource for Ottoman
society and 19" century state order.

In this article, Ahmet Cevdet Pasha's 40® Tezkire is examined as a "well-
known old text" within the framework of the egodocuments, i.e. from a "new
perspective". We will try if and what possibilities arise for understanding and
interpreting the topics treated in Tezkire due to the change of the perspective.

Siikran Fazlioglu®
(Marmara Universitesi)

'Oteki' iizerinden 'kendini' ele vermek: Ali Mubarek'in
A'lemuddin'inde 'ben-anlatist’ arkeolojisi / Revealing 'the
self' via 'the other': The archeology of self narration in Ali

Mubareks Alemuddin

1798'de Napolyon Bonapart'm (6. 1821) Misir'1 isgaliyle birlikte Batiyla ya-
kindan tanigan Misir halki, Fransa'ya gonderilen 6grenciler araciligiyla bu
tanugiklig1 derinlestirdi ve bir anlamda '6teki'ni taniyarak 'kendi'ni bulmaya
giristi. Bu stirecin 6nemli taniklarindan biri de Ali Mubarek'tir (1823-1893).
19. yiizyihn baginda pasa ve emir ¢ocuklariyla beraber tahsil icin Fransa'ya
gonderilen Ali Mubérek, Fransizca 6grendi ve dénemin Fransa'sinda hakim
bilgi kiiltiir ile tanist1.

Ali Mubérek, daha sonra, para kazanmak i¢in Avrupa'ya giden A lemuddin'in
maceralarini anlattifl ayni adli bir eser telif etti. Eserin girisinde, insanlarin
¢ogu zaman ilmi eserler yerine biyografi kitaplarina, hikayelere ve eglendirici
eserlere yoneldiklerini belirtir. Bu nedenle eserini hikaye tislubuyla kaleme
aldigin1 soyler. Arap edebiyatinda romana dogru gegisin ilk adimlarindan
olan bu eserde, 'hikaye - gezi - gézlem' gibi edebi tiirlerin harmanlandig go6-
riliir. Ancak, diger taraftan yazarin kahramani ile arasindaki sagirtict benzer-
lik sebebiyle eserin bir 'hatirat’ oldugu bile séylenebilir.

Bu ¢alismada Ali Mubarek'in A 'lemuddin'i dikkatle ¢oziimlenecek ve 'ben'in
izleri '6teki'nden hareketle takip edilecektir. Temel iddiamiz, bu 6zellikleriyle
A’lemuddin'in bir tiir 'ben-anlatisi’ olarak okunabilecegidir. Iste bu sunumda
soz konusu iddia drneklerle gosterilmeye calisilacaktir.
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Revealing 'the self' via 'the other': The archeology of self
narration in Ali Mubareks Alemuddin

Egyptian people who got well acquainted with the West through Napolion
Bonapart's occupation of Egypt in 1798 deepened their acquaintanceship
with the West via the students sent to France and in a sense attempted to find
their own self by getting to know the other. One of the important witnesses to
this process is Ali Mubarek. Ali Mubarek who was sent to France to recieve
education in the beginning of the 19" century along with the childeren of
amirs and pashas learnt French and became acquainted with the dominant
culture of knowledge.

Subsequently Ali Mubarek compiled a book in which he narrated the adven-
tures of Alemuddin who left for Europe to earn money. In the introduction
of the book, he remarks that poeple more often than not gravitate towards bi-
ographies, stories and entertaining books as opposed to academic works. He
remarks that he therefore wrote his book in the manner of a story. As one the
first steps towards transitioning to novels in Arab literature, a blend of literary
genres such as story, travel writings and diary can be observed. Nonetheless
due to the schocking similarity between the author and his character the book
can be considered as a memoir.

This study will thoroughly analyze Ali Mubareks Alemuddin and the traces
of the self will be pursued through the other. Our main claim is that Alemud-
din can somewhat be read as a self-narration. In this presentation the claim
in question will be presented with examples.

Ash Ciftgi®
(fhsan Dogramaci Bilkent Universitesi)

Duygusal Kontrol: 17. Yiizyilda Bir Osmanli Miinevveri,
Mehmet D2’1 Efendi/ "Emotional Control: An Ottoman
Intellectual in the 17" Century, Mehmet D4'i Efendi"

Celiltnin Hecr-name mesnevisi 16. yiizyillda Osmanlida kaleme alman birin-
ci agizdan bir ask anlatisidir. Hecr-ndme ve bu anlatinin kahramani olarak
Celili, ilk bakista klasik bir agk hikéyesinin klise bir kahramani olarak oku-
nabilir. Bu ¢aligmada ise hikayenin 6zgiinliigii meselesinden ¢ok sairin kendi
hikayesi anlatirken neden klise bir metin sectigi tizerine yogunlagilacaktir.
Ayrica Hecr-name aracilifiyla “otobiyografi” tliriiniin anlami sorgulanarak
Osmanlrda otobiyografi metinlerinin olmadig1 onermesi tartigilacaktir. Bu
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inceleme igin Berlin aragtirma grubunun ¢aligmalar1 metodoloji olarak kul-
lanilacaktir. Grup tiyelerinden Gabriele Jancke “Autobiographical Texts: Ac-
ting within a Network” baslikli makalesinde erken modern donemde kaleme
alinan otobiyografik metinlerde yazarlarin, kendilerini sosyal iligkiler agina
baglanmis “ben’ler olarak tasvir ettiklerini, otobiyografik metinlerin ise bu
iliskiler ag1 icinde kurulan “iletisimsel edimler” oldugunu dile getirir. Bu ¢a-
lismada Celilinin sosyal iligki ag1 icerisinde oldugu bazi gruplarla baglantisi-
na deginilecektir. Bu iligki aglarinin tespitinde 16. yilizy1l tezkirelerinden ve
Hecr-ndmeden hareketle Celilinin sosyal durumuna, ulagmay1 hedefledigi
kitleye ve yazma siirecine odaklanilacaktir. Daha sonra 6ne ¢ikan iliski ag1/
aglar ile eserini “iletisimsel bir edim” olarak nasil kullandig: icerik analiziyle
incelenecektir. Ayrica bu incelemede Celili ve 16. yiizyil tezkire sairlerinin bir
“duygu toplulugu” olup olmadig1 eger duygu toplulugu olarak degerlendiri-
lirse deliligin nasil alimlandig1 meseleleri tartigilacaktir.

Emotional Control: An Ottoman Intellectual in the 17"
Century, Mehmet Da'i Efendi

The “Hecr-ndme” masnavi of Celili is a love narrative from the first person
in the Ottoman literature in the 16th century. “Hecr-ndme’, and “Celili” the
hero of this narrative may be read as a cliché of a classical love story at first
sight. In this study, it will be concentrated on why the poet preferred a cliché
text while telling about his own story rather than the issue of authenticity of
the story. Moreover, the meaning of genre of “autobiography” will be questi-
oned by way of Hecr-name, and the proposition of lack of autobiographical
texts during Ottoman period will be discussed. The studies of Berlin research
group will be used as methodology for this review. Gabriele Jancke, among
the members of the group, utters that the authors of autobiographical texts
written in early modern era depict themselves as “selves” connected to soci-
al relations network, and that the autobiographical texts are “communicative
acts” established within such relations network. In this study, it will be re-
ferred to connection of Celili with some groups that he had social relations
network. In the determination of such relation networks, it will be focused
on the social status of Celili, the target audience he has intended to reach
by his work of art, and his process of writing based on the collection of bi-
ographies of 16" century, and on Hecr-nime. And then, how he had used
the outstanding relation network(s) and his work of art as a communicative
act will be reviewed through content analysis. Moreover, in that review, the
issues of whether Celili and poets of collection of biographies of 16th century
were “emotional communities” or not, and in case of addressing as emotional
communities, how the insanity was being perceived.
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isa Ugurlu™
(Sabanci Universitesi)

Osmanli Ben-Anlatilar1 igin Miihim Bir Kaynak Olarak
Astrolojik Takvimler ve Mehmed ‘Ismet Efendi’nin
(0. 1747) Giinliik Notlar1

Bu caligma, iki asil amaci gerceklestirmeyi hedeflemektedir. Oncelikle,
ben-anlatilar1 s6z konusu oldugunda, bugiine kadar ihmal edilen yeni bir
kaynak tirtiniin ilim alemine tanitilmasi amaglanmistir. Bu amagla, 18.
yluzyida tretilen ve Kandilli Rasathanesi Yazma Eser Kitiiphanesinde
“takvimler” baglig altinda kataloglanip korunan astrolojik takvimler hak-
kinda detaylt bir aragtirma yapilacaktir. Bu takvimlerin tamaminda olmasa
bile 6nemli bir kisminda yer alan giinliik notlarin Osmanli ben-anlatilar1
literatiiriine mithim katkilar sunacagi iddiasiyla, tizerinde giinliikk notlar
bulunan takvimleri hazirlayan alimlerin kimlikleri saptanacaktir. Bundan
sonra karsilagtirmali bir bakis agisiyla, farkli alimlere ait oldugu kesin olarak
saptanan takvimlerin karakteristik 6zellikleri ile hazirlayicilarinin Kisisel ilgi,
duygu ve beklentileri ve patronaj iliskileri tartisilacaktir. S6z konusu etkenler
takvimlerdeki giinliik not tiretimine ne derece etki etmektedir? Takvim iiret-
icileri giinliik notlar1 s6z konusu oldugunda birbiriyle ne derece benzesmekte
veya farklilasmaktadir? Bu kaynaklar1 Osmanli ben-anlatilar1 arasinda nasil
konumlandirabiliriz? Bu ve benzeri sorular bu ilk amaca binaen tartisilacak-
tr.

Calismanin ikinci amaci, en az yedi adet astrolojik takvim hazirladigini kesin
olarak bildigimiz Mehmed ‘Ismet Efendi’nin giinliik notlarin1 ben-anlatilar:
baglaminda tartigmaktir. Bu baglamda ilk amag, ilim aleminde yeterince
taninmayan bu 6nemli Osmanli aliminin 1730’lu ve 1740’ yillarda hazir-
ladig1 takvimlere yazdig1 giinlik notlarin onun biyografisini ortaya ¢ikar-
mada sundugu katkilara dikkat ¢gekmektir. Daha sonra ise, Mehmed ‘Ismet
Efendinin hazirladig astrolojik takvimlere kaydettigi giinlitkk notlarin onun
ilgileri, kaygilari, duygular1 ve patronaj iligkileri hakkinda goz ard: edilemez
imkanlar sundugu érneklendirilerek tartisilacaktir. Béylece Osmanli ben-an-
latilar1 baglaminda simdiye kadar faydalanilmayan son derece mithim bir
kaynak grubu Mehmed ‘Ismet 6zelinde tanitilirken, Mehmed ‘Ismet Efen-
di’nin eksik biyografisini tamamlamaya girisilecektir.
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Astrological calendars as a significant source for Ottoman
self-narratives and the daily notes of Mehmed ‘Ismet Efendi
(d. 1747)

This study aims to accomplish two main purposes. First of all, when it comes
to the ego-documents, it is aimed to introduce into the academy a hitherto
neglected sort of primary sources. To this end, a detailed investigation as to
the astrological celandars which were produced in the 18th century will be
conducted by utilizing the “calendars” catalogued and preserved in the Kan-
dilli Observatory Manuscript Library. With the claim that the daily notes in
a significant portion, if not all, of these calendars will make important con-
tributions to the Ottoman self-narratives literature, the identification of the
scholars who prepared the calendars bearing the daily notes will be fulfilled.
After that, the characteristics of the calendars which are determined for cer-
tain to belong to different scholars, as well as the personal interests, emo-
tions, expectations, and patronage relations of their creators will be discussed
from a comparative point of view. To what extent do the factors in question
affect the production of daily notes in calendars? To what extent do the cal-
endar makers resemble or differ from each other when it comes to the daily
notes they write down? How can we position these sources among Ottoman
ego-documents? These and similar questions will be discussed in regard to
this first purpose.

The second purpose of the study is to discuss within the context of the
self-narratives the daily notes of Mehmed ‘Ismet Efendi who is known for
certain that had prepared at least seven astrological calendars. The first pur-
pose, in this regard, is to draw attention to the role in revealing his biography
of the daily notes written by this underrecognized Ottoman erudite into the
calendars he prepared during 1730s and 1740s. Later on, it will be discussed
by examples that the daily notes recorded in Mehmed ‘Ismet’s astrological
calendars offer undeniable facilities about his interests, concerns, emotions,
and patronage relations. Thus, while an extremely important source group
which has not been utilized in the context of the Ottoman self-narratives is
introduced with the specific reference to Mehmed ‘Ismet Efendi, a further
attempt will be made to complete his fragmentary biograpy.
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Siireyya Peksen®
(Istanbul Medeniyet Universitesi)

Bir Kadi-Sairin Kendi Kaleminden Sergiizesti: “Hasb-i

Hal-i Bende-i Piir-melal ‘Iski-i Asiifte vii Bi-Mecdl”/An

Autobiographical Work by a Qadi-Poet: "Hasb-i Hal-i
Bende-i Piir-melal 'Iski-i Asiifte vii Bi-mecal

Bu bildirinin baglica amaci, heniiz kesfedilmis bir ben-anlati metninin tanitil-
mas1 yoluyla mevcut literatiire katki saglamaktir. Sézbagindan hareketle
“Hasb-i Hal-i Bende-i Piir-melal ‘Iski-i Asiifte vii Bi-mecal” baglig verilebi-
lecek olan metin, ayn1 zamanda Agki mahlash bir sair olan sabik Brod kadis
Yahya ibni Abdiirrahmana aittir. Hamdele, salvele, Dért Halife 6vgiisii ve
doénemin padisahi ITI. Mehmed'in 6vgiisiinden sonra yer verdigi sebeb-i telif
béliimiiniin ardindan miiellif, kendisinden ve ailesinden bahsettiken sonra
sergiizestini nakleder. Soyu baba tarafindan Ali Kus¢u'ya, anne tarafindan
Karamani Pirli Mehmed Pasaya dayanan Aski, bu metinde Rumelideki
kadilig1 miiddetince bagindan gegen zorlu hadiseleri ve bilhassa kapicilarbag
Késim Agadan gordiigi zulmii tafsilatiyla anlatmaktadir. Edebi bir tslupla
kaleme alinan metinde miellif, duygularindan da bahsetmekte; metnin son-
larina dogru yer verdigi bir riiya anlatist aracihgiyla da Veziriazam Ibrahim
Pagadan beklentilerini dile getirmektedir. 16-17. yiizyillar Rumeli cografyas-
mnin biirokrasisine ve siyasi olaylarina 11k tutan bu metnin Osmanli edebiyat
tarihi ve bilim tarihi acisindan da katkilar1 olacag 6ngériilmektedir.

Adventure of a Kadi-Poet from His Own Pen: “Hasb-i Hal-i
Bende-i Piir-melal ‘Iski-i Asiifte vii Bi-mecal

The main purpose of this presentation is to contribute to the existing liter-
ature by introducing a recently discovered ego-document. The text which
can be titled as “Hasb-i Hal-i Bende-i Piir-Melal ‘Iski-i Asiifte vii Bi-mecal”
with reference to its introduction, belongs to the former Kadi of Brod, Yahya
ibni Abdiirrahman, who was also a poet with the pseudonym “Aski”. After
hamdele, salvele and praise of Four Caliphs, the author praises Mehmed III
and then begins to tell his adventure after mentioning about himself and his
family. Aski, whose ancestry is based on Ali Kus¢u from paternal side and
Karamani Piri Mehmed Pasha from maternal side, in this text tells about the
difficult events that he had experienced during his tenure as a kadi in Rume-
lia and especially the cruelty he faced from Kapicibagi Kdsim Aga in detail.
In the text written with a literary style, the author also mentions his feelings
and he expresses his expactations from Grand Vizier Ibrahim Pasha with the
occasion of a dream narration. It is predicted that this text, which sheds light
on the bureaucracy and political events of the 16-17 centuries Rumelia ter-
ritory, also will contribute to Ottoman literary history and history of science.
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Aslihan Erkmen®®
(Istanbul Teknik Universitesi)

Osmanli Sair Tezkirelerinde Yazarin Otobiyografisinden
Kirintilar

Islam diinyasinda biyografi yaziminin ortaya ¢ikiginda dini saikler hakimdir.
Ciinkii Kur'an-1 Kerim tizerinde galigan, hadisleri derleyen bilginlerin aragtir-
malarinin dogrulugu, gegmisten gelen bilginin gercek ve tutarli olmasina
baglidur, dolayisiyla biyografiler ile secerelere bityiik ihtiya¢ duyulur.

Islam yazininda hem tezkire, menakibname gibi biyografik metinlere, hem de
glinliik, hatirat, riiya kayitlari, vb. otobiyografik kaynaklara rastlanir. Eldeki
malzemenin incelenmesinin 6niinde gesitli zorluklar bulunmasina ragmen,
Osmanli nesri tizerine 1960’lardan bu yana yapilan elestirel degerlendirme-
ler alanda ilerleme saglar. Cemal Kafadar'n 1989 tarihli “Self and Others”
makalesi bu baglamda 6nemlidir. Kafadar, her giin bir yenisi giin 1518ina
¢ikarilan belgelerin topluca incelemeye tabi tutulacak olmasiyla, Osman-
lilar’in sosyal ve kiiltiirel tarihindeki geleneksel kisitlamalarin yeniden tanim-
lanacaginy, toplum igindeki kisinin benlik (self) algilamalarina ve zihniyetine
151k tutacak yeni yaklasimlarin ortaya koyulabilecegi ifade eder.

Otobiyografik bilgi iceren metinler arasinda sayilabilecek sair tezkireleri
ve yazarin kendisini ve 6zyagamoykiisiinii ne sekilde eserine dahil ettigi bu
bildirinin ana konusudur. Bildiride, 16. ylizyilda kaleme alinan ¢ok sayidaki
metin arasindan Agik Celebi ve Latifinin eserlerindeki otobiyografik bilgil-
er birincil niishalar tizerinden degerlendirilecek ve devrin kiiltiir ortaminda
yazarlarin konumu yorumlanacaktir. Agik Celebinin Mesa'iri’s-Su"ara adl
eseri ve Latiff'nin Latifi Tezkiresi, donemlerinde sevilen ve yaygin okunan es-
erlerdir, fakat pek ¢ok acidan birbirlerinden farklilagirlar. Latifi tezkiresinde
kendisini de madde bagi yaparak hayat hikayesini aktarirken, Asik Celebi
boyle bir yontem izlemez; hem mukaddimede hem de baz sairlerin boliim-
lerinde otobiyografik bilgiler vererek kendisini eserin geneline yayar ve metin
i¢inde 6n plana ¢ikar. Bu agidan bu iki sair tezkiresi otobiyografik katmanda
da kiyaslanabilir hale gelir.

Crumbs from the Author's Autobiography in Ottoman
Poet Tazkiras

Religious motives dominate the emergence of biography in the Islamic world
since the accuracy of the studies of Quran and hadiths scholars depend on
the fact that their data is true and consistent, thus, there is a great need for
biographical and genealogical information.
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In Islamic literature, biographical texts such as tazkira and hagiography as
well as autobiographical sources like diaries, memoirs, dream logs are nu-
merous. Although there are various difficulties in examining the existing
material, critical evaluations on the Ottoman prose start to progress. In this
context Cemal Kafadar's “Self and Others” article (1989) is important where
he states that with every new documents released and examined, the tradi-
tional constraints in the social and the cultural history of the Ottomans will
be redefined, and new approaches can shed light on the self-perceptions and

mentality of the individual in society.

The main subject of this paper is the poet biographies and how the author
included the “self” in his own work. The autobiographical information in the
works of Ashiq Chelebi (Masha'ir al-Shu'ara) and Latifi (Tazkira-i Suara of
Latif), among the myriad texts written in the 16th century, will be evaluated
through primary sources and the status of the authors in the cultural environ-
ment of the era will be interpreted. As of autobiographical content, the works
are relatively comparable since Latifi made himself an entry in his tazkira
while Ashiq Chelebi gives details from his life in the introduction and in the
entries, spreading himself through the work.

Fatih Tiglr*”
(Istanbul iiniversitesi)

Sehrengizlerde Sairin Hayatindan Izler Aramak

15. yizylln sonlarma dogru Osmanli edebiyatinda ilk Orneklerini
gordigiimiiz sehrengizler, sehir ve sehir sakinleri hakkinda ayrintili bilgiler
vermesi bakimindan onemli sayilmakla birlikte satir aralarinda sairleri
hakkinda da bilgiler vermektedir. Osmanli edebiyat geleneginde yaygin
olarak yansimasini buldugu iizere kimi sehrengiz sairleri ¢ogunlukla “fakir”
ya da “hakir” gibi “ben”i temsil eden ti¢lincii sahis anlatimiyla yer yer bizzat
birinci sahis anlatimina bagvurarak kendilerinden de bahsedebilmektedirler.
Bu tiirdeki ben anlatilar, otobiyografi tiiriinde oldugu gibi eserin biitiiniine
yayilan genis bilgiler olmasa da yazarmn biyografisini olustururken bigane
kalinmayacak bilgilerdir. Bu bildiri ile sehrengiz tiiriiniin otobiyografik
yoniiniin  degerlendirilmesi amaglanmaktadir. Sehrengiz ¢alismalarinda
genellikle s6z konusu sehir ve o sehrin sakinleri(:giizeller) iizerinde duruldugu
icin bu eserleri kaleme alan gairlerin kendi hayatlarina dair verdikleri ayrintilar
goz ardi edilmektedir. Konu ile ilgili calismalardaki degerlendirilmelerin
odaginin sehrengiz metinlerinin objesi konumundaki -erkek giizeller-
tizerinde tutulmasina karsilik 6zellikle giris boliimlerinde yer alan “miinacat”
ve daha sonra gelen “sebeb-i telif” kisimlarinda sairin hayatina dair 6nemli
sayilabilecek ipuglarinin bulundugu goriilmektedir. Sairin, bu baglamda
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“miinicat’ta kendisini klise sifatlarla tanimlarken “sebeb-i telif” kisimlarinda
realist ve tarihi gerceklige uygun bir tavir takinmasi dikkat gekicidir.

Sehrengiz mekani olarak belirlenmis sehir ile eseri kaleme alan sair arasinda
mutlaka otobiyografik bir ilgi bulundugunu gérmekteyiz. $air, gitmedigi,
gormedigi bir yer icin sehrengiz yazmamustir diyebiliriz. Sair ile sehrengize
konu edilen sehir arasindaki bag, dogum yeri, memleketi, gorev yaptig: yer,
hayatin1 gecirdigi yer ve herhangi bir sebep ile kisa siireligine, 6rnegin bir
yolculuk esnasinda ugradi1 bir yer olmasi gibi gesitlilik arz eder. Bu bagin
mahiyetinin sairin metnindeki ben algisina ve tanimina etkisi de ayr1 bir
dikkat olarak karsimiza ¢ikmaktadir.

Bildiride sehrengiz yazari sairlerin ben algisi ve tanimina dair tespit edilmis
ornekler iizerinden bu edebi tiiriin otobiyografik kaynak olarak ele alinmasinin
edebiyat tarihine sunabilecegi potansiyel katk: degerlendirilecektir.

Searching For Traces of The Poet’s Life in Sharangizes

The shahrangizes, emerged in the Ottoman literature towards the end of the
15th century, give meticulous details about the cities and their inhabitants.
Shahrangizes also indirectly provide information about poets. As frequently
found in the Ottoman literary tradition, some shahrangiz poets refer to
themselves in their works mostly in the third person narration representing
the "me" such as "fakir" or "hakir", but rarely in the first-person narration.
This type of self-narratives present details regarding an author's biography;,
although shahrangizes do not contain extensive information about the
author, as opposed to autobiography genre.

The aim of this paper is to evaluate the autobiographical aspect of shahrangiz
genre. Since shahrangizs usually focus on a city and its inhabitants, the
autobiographical information has mostly been ignored by researchers.
Although shahrangiz studies look at male beauties, there are some clues
regarding the poet's life, especially in sections of "miinacét" (invocation), and
"sebeb-itelif" (the reason of writing) chapters in the prologue. In this context,
although the poets define themselves with cliché adjectives in "miinacét", it is
remarkable that they adopt a realistic and historically appropriate attitude in
the "sebeb-i telif" chapter.

There is an autobiographical relationship between the city chosen as the place
of shahrangiz and the poet. We can say that poets did not write a shahrangiz
for a place they have not been to or seen. The relation between the poet and
the city varies according to such as the place of birth, hometown, the place
where he worked, the place where he spent his life, and the place he visited
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for a short time for any reason. One can also mention a kind of effect of the
nature of this bond about the self-perception and definition in the poet's text.
In this paper, the potential contribution of this genre to the history of literature
will be evaluated through selected examples about poets' self-perception and
definition of shahrangiz writers.

Ali Emre Ozyildirim®
(Yildiz Teknik Universitesi)

Ben-Anlati1 Ornegi Olarak Izzet Molla'nin Mihnet-
Kesan'inda Ozelestiri: Yorumlar, Coziimlemeler

Ulema sinifina mensup bir sair olan Kegeci-zade Izzet Molla'nin Mihnet-
kesan mesnevisi 1824'te tamamlanmis olup sairin bir yillik stirgiin hayatinin
manzum hikayesidir. Esasen bir hatira sayilabilecek olan eserin, Osmanl
edebiyatindaki ben-anlati metinleri iginde gesitli agilardan ayricalikli bir yere
sahip oldugu daha 6nce farkli ¢aligmalarda dile getirilmistir. Bu bildirinin
amaci eserde Izzet Mollanin birgogu mizahi vurgular tasiyan kendisiyle
ilgili elestirilerine odaklanarak sairin bu parcalari siirinin icine yerlestirme
sebeplerini sorgulamak ve yorumlamaktir. Divan edebiyat1 gelenegi i¢inde
ornegi ¢ok nadir olan ve bir¢ogu sairin kendisinden hareketle yasadig
déenmin sosyal problemlerine génderme yapan bu kisimlar Tanzimat /
modernlesme Oncesinde yasamis bir Osmanli sair ve devlet gorevlisinin
bireysel diinyasini yansitmakla kalmiyor, ayni zamanda gelenekselden
moderne uzanan bir zihniyet evriminin de ipuglarini veriyor.

Self-criticism in Izzet Molla's Mihnet-kesan as an Example
of Self-narrative: Remarks, Analyses

Mihnet-kesan mesnevi of Kegeci-zade Izzet Molla, a poet from the ulema
class, was completed in 1824 and is the verse story of the poet's one-year
exile. It has been stated in different studies before that the work, which can be
considered as a memoir, has a divergent place in various aspects among the
self-narrative texts in Ottoman literature. The aim of this paper is to question
and interpret the reasons for the poet's inclusion of these pieces in his poetry
by focusing on Izzet Molla's criticisms of himself, many of which have
humorous emphasises. These parts, which are very rare in the tradition of
Divan literature and many of which refer to the social problems of the period
in which the poet lived, not only reflect the individual world of an Ottoman
poet and state official who lived before the Tanzimat/modernization, but also
give clues to the evolution of mentality from traditional to modern.

#  aliemre@yildiz.edu.tr
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Recep Uslu®
(istanbul Medeniyet Universitesi)

Abdiilkadir Meragi’nin Ben Anlatisi

Abdiilkadir Meragi, Tiirk musikisi tarihinde oldugu gibi Diinya musiki
tarihinde de 6nemli isimlerden biridir. 13532-1435 yillar1 arasinda yasamus,
hem Osmanli hem Timurlu sultanlarina kitap yazmistir. O musiki tarihinin
Sistemciler dénemine ait bir yazardir. Son 6nemli sistematisttir. Kendini
temsil eden bir oglunu Osmanlilardan II.Murad’in yanina gondermistir.
Oglu Abdiilaziz Meragizade 1421 yilindan itibaren II.Muradin Edirnede
etrafinda yer alan Onemli miizisyenlerden biriydi. II.Muradin yanina
geldiginde heniiz 10-12 veya 15-17 yaslarinda idi. Babas1 gibi onun da dogum
tarihi konusunda bazi tereddiitler vardir. Abdiilkadir Meragi ben-anlatisin
manzum halde Fars¢a yazmistir. Manzum halde ben-anlatis1 yazmak, kisinin
ayni zamanda sairligindeki hiinerini de ortaya koymaktadir. Onun ben
anlatisy, Serh-i Kitab-1 Edvar adli yine tarihsiz ve Farsca bir eserin igindedir.
Bu eseri de Meragi yazmustir. Manzume ve Serh-i Edvar yazisinin benzer
olmasi, diger eserlerindeki yazi benzerligi de goz 6niinde bulundurularak
Meragi tarafindan yazildig1 biitiin aragtirmacilarca kabul edilir (Ozergin;
Bardakg¢i; Agayeva). Meraginin ben-anlatisi manzum sekillerden Mesnevi
tarzindadir. Ne zaman ve nerede yazildig1 bilinmiyor, bu yiizden ben-anlatist
manzumesinin yazim yili aragtirmacilarca tahmin edilmek zorundadir.
Nitekim Tiirkiyede Meraginin bu eserini ilk defa Tiirk¢eye tercime eden
Kemal Ozergin “metinde higbir tarih verilmedigi gibi buna yarayacak kayit da
bulunmadigindan manzumenin ne zaman ve nerede kaleme alindig1 agiklikla
bilinemez” (Ozergin, s. 134) der. Ozergin, manzum ben-anlatisindan yazarin
yashilik ve Sahruh zamaninda bu eserini kaleme aldigini yine manzumeden
¢ikardigini sdyler. Meraginin ben-anlatist Kemal Ozergin tarafindan
“Manzum Arzihal” olarak, Murat Bardake: tarafindan “Otobiyografi’, ve
benim tarafimdan “Yagname” ya da “Sinname” olarak adlandirilmistir. Yazar
manzum ben-anlatisina 6zel bir isim vermemistir. Bu bildiri, Meraginin ben-
anlatist manzumesini seksen (80) yaslarinda iken yazdigini delilleriyle ortaya
koymay1 amaclamaktadir.

Autobiography of Abdulkadir al-Maraghi in Turkish

Abdulkadir Meragi is one of the important names in the music history of
the world as well as in the history of Turkish music. He lived between 13532
-1435 years and wrote books for both Ottoman and Timurian sultans. He
was a writer of the history of music from the Systematist era. He was the last
important systematist. He sent a son, who represented him, from Timurids
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to the Ottoman Murad II. His son Abdiilaziz Meragi was one of the most
important musicians in Edirne around Murad II since 1421. When he
came to Murad II, he was just 10-12 or 15-17 years old. Like his father, he
has some hesitations about his date of birth. Abdulkadir Meragi wrote his
autobiography (or me-narrative) in Persian in verse. Writing autobiography
in poetic form also reveals one's talent in his poetry. His autobiography is in
unhistorical and Persian work called Sharh-i Kitab-i Advar. Meragi also wrote
this work. It is accepted by all researchers (such as Ozergin and Bardakci
and Agayeva) that Manzume and Serh-i Edvar were similar by the writings
and the similarity in the other works was written by Meragi. Meragi's me-
narrative is in Mesnevi style in verse forms. Where and when the book was
written is unknown, therefore the writing year of the autobiography must
be estimated by the researchers. Indeed, Kemal Ozergin, who translated this
work of Meragi into Turkish for the first time, says: “Since there is no date
in the text and there is no record for this, it is not clear when and where
the verse was written” (Ozergin, p. 134). Also Ozergin says that the writer
wrote his autobiography when he was very old and in the reign of Shahrukh.
This autobiography of Meragi has been named as "verse Arzihal" by Kemal
Ozergin, "Autobiography” by Murat Bardak¢i and "Yasname" or "Sinname"
by me. The writer did not give a special name to the verse me-narrative or
autobiography. This paper aims to reveal Meragi's verse autobiography when
he was eighty (80) years old with the evidence.

Giilsah Tagkin®
(Bogazici Universitesi)

Hal-Name-i Sevadi: “Yalanlarla Miisevves” Olmayan
“Gergek” Bir Hayat Hikayesi

Osmanl “ben” anlatilarini merkeze alan arastirmalar yari-kurmaca 6zellikler
tagtyan mistakil- manzum metinler de dahil edildiginde Osmanlida “ben”
anlatilarinin  15. yiizyil sonlarindan itibaren {retildigini ortaya koyar.
Halilinin Fiirkat-ndme’si (1471-1472) ve Tacizade Céfer Celebinin Heves-
name’si (1493) ile ilk 6rnekleri verilen yari-kurmaca “ben” anlatilarinin ortak
oOzellikleri kismen ya da tamamen birinci tekil anlatimin kullanilmas: ve
sairlerin “gerceklik” iddiasinda bulunarak kendilerini diinyevi ya da ilahi bir
“ask hikayesi’nin bagkahramani olarak “tasarlama’laridir. Bununla birlikte,
sairlerin hicbir kurmaca unsura yer vermeden, hayatlarinin bir boliimiini
ya da tamamini miistakil bir eser olarak yaziya doktiikleri manzum “ben”
anlatis1 ornekleri, simdilik bildigimiz kadariyla, 16. yiizyiln ikinci yarisina
kadar goriilmez. Sirvanh Sevadinin 1540 tarihli Hél-name-i Sevadf’si
kurmaca olmayan manzum-miistakil “ben” anlatilarinin bilinen ilk 6rnegi
olma 6zelligi tasir.
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I1. Bayezid (1481-1512), Yavuz Sultan Selim (1512-1520) ve Kanuni Sultan
Stileyman (1520- 1566) donemlerinde yasamis ve sipahilik yapmig Sirvanl
Sevadi mesnevi nazim bigiminde yazilmis 3118 beyitlik Hal-ndme-i
Sevadfsinde, genglik yillarindan baglayarak yashlik dénemine kadarki yasam
Oykiisiinii hayatinin kirilma noktasi olan “gercek” olay ve kisilere odaklanarak
anlatir. Sair, Hal-ndmenin sebeb-i te'lif boliimiinde kendi eserini ve daha 6nce
yazilmis mesnevileri, metin boyunca en temel vurgusu haline gelecek olan,
“yalan/kurgu- gergeklik” karsithig: tizerinden degerlendirir. Sevadi ¢ok uzun
zamandir sadece gergeklerin anlatildi1 bir eserin yazilmasini gozlemektedir
fakat zamane sairleri hep “yalan” hikayeler anlatmaya devam etmektedir.
Sanatlarla, giizel sozlerle siislenerek “miisevves” hale getirilmis bu hikayeler
glizel olmasina giizeldir ama “gercek” degildir. Sevadi ise “hadis i beyan-1
vaki” yani yasanmus, “gercek” bir destani, kendi hayat hiké4yesini anlatacaktir.
Hal-ndme-i Sevadi, hakkinda herhangi bir kaynakta bilgi bulunmayan
Sirvanli Sevadi’nin yasamini aydinlatmasinin yani sira Yavuz Selim ve kardesi
Sehzade Ahmet arasindaki taht kavgasi basta olmak iizere bircok tarihi
olaya ve bu olaylarin bireyler tizerindeki yansimalarina kismen 151k tutmasi
bakimindan da incelemeye tabi tutulmas: gereken bir “ben” anlatisidir.

Bu bildiride 6ncelikle Hal-ndme-i Sevadi hakkinda kisaca bilgi verilecektir.
Daha sonra Sevadiyi kendi hayat hikiyesini ya da deneyimlerini kaleme
almaya yonlendiren kisisel, toplumsal ve kiiltiirel sebeplerin neler olabilecegi
sorgulanarak Hél-ndme-i Sevadinin Osmanli “ben” anlatilar1 icindeki yeri
tartismaya agilacaktir.

Hal-Name-i Sevadi: A Real Life Story “Not Muddled With
Lies

The existing scholarly research on Ottoman ego-documents reveals that the
first-person Ottoman narratives with semi-fictional features were produced
as early as the late 15th century. The common characteristics of these texts
are the presence of the first-person narrators, partially or fully, and the poets
claiming that they are telling the truth as the protagonists of earthly or divine
love stories. However, the first-person narratives written in verse, in which
the poets narrate their own life stories, devoid of “any” fictional elements, are
not seen until the second half of the 16th century. Sevadi’s (d.?) Hal-name-i
Sevadi, dated 1540, is the first known example of the non-fictional first-
person narratives written in verse.

Sevadi served as a Sipahi (cavalry soldier) during the reigns of Sultan Bayezid
IT (1481-1512), Sultan Selim I (1512-1520), and Suleiman the Magnificent
(1520-1566). In his Hal-ndme-i Sevadi, he narrates his life from youth to
old age by drawing attention to the events and people who influenced his
life. In the introduction of Hél-ndme-i Sevadi, he compares his own work
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with previously written famous love stories by describing the fiction-reality
opposition, which is also the focus of his story. Sevadi also emphasizes in the
introduction that he has long waited for a work narrating the “truth’, as the
poets of his time only told elaborated stories. These stories, which become
intricate by being decorated with metaphors and beautiful words, can be
found as attractive and delightful by the audience, but they do not represent
the “truth” as his work does. This narrating of the truth distinguishes Hal-
nime-i Sevadi from the others: it is his personal history in its purest and
simplest form. Sevadi also sheds light on several historical events, for example
the battle for the throne between Prince Selim and his brother Prince Ahmed,
and how these events affected the individuals.

In the first part of this paper, I will provide an overview of the Hal-name-i
Sevadi. I will then discuss the place of Hal-ndme-i Sevadi within the Ottoman
first-person narratives by questioning personal, social, and cultural reasons
that led Sevadi to write his own life story and experiences.

Halil ibrahim Salman®
(Tiirkiye Yazma Eserler Kurumu Baskanlig1)

Osmanli Literatiiriitnde Ben-Anlatilarina Katka:
Abdullah Safi'nin (6. 1898) Iftira-name'si

Divan Edebiyatindaki sergiizest-nameler; kisinin basindan gegen hadiseleri
ve bu hadiseler sonucunda ortaya ¢ikan duygu ve diigiincelerini aktardiklari
eserlerdir. Hatirat ve kurmaca olarak ikiye ayrilan bu tiirde kisi, kendisindeki
“benligi” bize anlatma ¢abasi icerisindedir. Bu tiiriin hatirat 6zelligi tasiyan
orneklerinden bir tanesi de on dokuzuncu yiizyilin ikinci yarisinda telif
edilmis olan Kerkiiklii Hac1 Abdullah Safinin “Iftira-namesidir. Sairin 1860-
1862 yillar1 arasinda bagina gelen olaylart manzum bir sekilde aktardig bu
eser, soz konusu dénemin sosyolojik, ekonomik ve politik durumu hakkinda
bizlere 6nemli bilgiler vermektedir. Ozellikle Kerkiik'ten Istanbul’a yolculugu,
han ve tekke hayat, istanbuldaki esnaf tiplemeleri ve hapishane hayatina ait
veriler oldukga kiymetlidir.

Kerkiikde katip memuru olarak ¢alisan Safi, azledildikten sonra babasindan
kalan “dua-gt”luk beratin1 yeniletmek igin Istanbul’a yola koyulur. Yolculuk
sirasinda Sivas ve Tokatda agir bir hastalik gecirmesine ragmen zor da olsa
Istanbul’a ulagir. ilk énce Fincanct Handa kalmaya baslayan Safi, ekonomik
olarak gii¢ yetiremeyince Sirkecideki Safveti Pasa Tekke’sine yerlesir. Daha
sonra tekkede bir kisiyi yaralamakla suclanir ve yakalanarak hapse girer.
Suglamanin iftira oldugu anlagildiktan sonra hapisten ¢ikan Sifi, basindan
gelen bu olaylar1 “IftirA-name” adli eserinde manzum bir sekilde anlatir.

¢ halilsalman57@gmail.com
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Bu calismada; yukarida kisaca bahsettigimiz sergiizest-ndmedeki veriler;
sairin diger eserleri, Osmanli arsiv belgeleri, tekke niifus vukuat: defterleri,
Tomar-1 Tekdya kayitlar1 ve donemin haritalar1 gibi ¢esitli kaynaklar ile
karsilagtirilip incelenecektir.

A Contribution to Ego-Documents in Ottoman Literature:
Iftira-name of Abdullah Safi (d. 1898)

Sergiizestname is a genre in Diwan Literature covering accounts of one’s
feelings and thoughts upon what he/she lived through. It can be either
memoir-type or pseudo-autobiographical. One of the memoir-type examples
of this genre is “Iftira-name” of Kirkuian Hac1t Abdullah Safi which was written
in the second half of the nineteenth century. The author shares what he lived
through between 1860-1862 by writing in verse while giving significant
information on sociological, economic and political state of that period. On
the other hand, there are also some valuable notes on various subjects such as
his journey from Kirkuk to Istanbul, his life in khans and dervish lodges, his
days in prison, and his description of Istanbul’s tradesmen.

Following his dismission from clerkship, Abdullah Sifi leaves Kirkuk and
heads out to Istanbul for renewing the warrant of “dud-gt” which he inherited
from his father. Although he goes through a serious illness in Tokat and
Sivas, he manages to arrive at Istanbul. First, he stays at Fincanc1 Khan, but
he moves to Safveti Pasa Dervish Lodge since he cannot afford to live at the
former. Later, he is accused of injuring someone and gets arrested. However,
the accusation is proven to be false and then Safi starts to narrate what he
lived through in his Iftird-name.

In this study, I aim to analyze above mentioned material in the sergiizestndme
by making use of various sources such as relevant documents in Ottoman
archives, the registers of Tomar-1 Tekay4 and the maps of given period.
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